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A LONG REVIEW OF A SHORT TREATISE : 
J. C. LOBE’S “CATECHISM OF MUSIC.” 
By Fr. NIECKs. 

(Concluded from page 243.) 

THE teaching of music by question and answer is not 
an invention of yesterday, nor dues it belong to any 
country in particular. But formerly it was leisurely 
dialogues rather than business-like catechisms that 
were in vogue. In most cases these conversational 
and argumentative dialogues are confined to teacher 
and pupil. Not always, however. Bémetzrieder, for 
instance, in his “Lecons de Clavecin et Principes 
d’harmonie” (1771), introduces three personages—the 
master, the disciple, and the philosopher. The 
master is, of course, the author himself; the philo- 
sopher, his patron Diderot; and the disciple, the 
latter’s daughter. Here isa sample of M. Bémetz- 
rieder’s method of teaching the piano and harmony :— 


Disciple.— Who comes here, and interrupts me? 
. .. Ah! it is an invitation to spend some days in 
the country. . . . Say that I shall not be able.... 
I prefer to remain at home. ... Three days!. . 
At the end of three days I shall have forgotten every- 
thing ” 

, Oe Will there be no piano in the country ?” 

Disciple.—“ Yes, but one which is bad and out of 
tune, and I should lose at least three lessons. . . . Say 
I shall not be able.” 

Master —“ If during those three days you would 
practise to execute somewhat fluently what I am going 


to leave you, I should be satisfied, and you would have | 


reason for being so.” 
Disciple (to the servant): “I shall go then... . 


But request your master, in my name, to get the piano | 


tuned, do you hear? .. . No, no; say nothing... . 


It will be better if I write, which is the surest way. | 


. . » He would only forget my commission, or do it 
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wrongly, as is their habit; it would be enough to 
| drive me to desperation.” 


And so on. Of course all dialogues on musical 
| theory and practice do not proceed in this way. Still, 
| they contain generally a superfluity of verbiage, which, 
|amusing and instructive as it is to the student of 
manners, provokes not a little the impatience of the 
musical inquirer. Let me give you a taste of Thomas 
Morley’s quaint style, in “A Plaine and Easie Intro- 
duction to Practicall Musicke” (1597), one of the 
best books on music in the English language. I 
shall transcribe from the edition of 1771. Passing 
over the ‘preliminary conversation between Philo- 
mathes and Polymathes, and also over some discus- 
sion between Master and Philomathes, we come to 
the following passage :— 


Phi.—“ Now that you have told me the cliefes, it 
followeth to speake of the tuning of the notes.” 

Ma.—“ It is so, and therefore be attentive, and I 
will be briefe. There be in Musicke but vi. Notes, 
which are called z/, re, mi, fa, sol, la, and are com- 
monly set down thus” :— 

[Here the reader must imagine a stave with the bass 
clef on the fourth line, and the six notes G, 4, B, ¢, 
YY: 

Phi.—“ In this I vnderstand nothing, but that I 
see the F fa uf cliefe standing on the fourth rule from 
beneath.” 

Ma.—“ And do you not vnderstand wherein the 
first note standeth ?” 





Phi.—“ Verily, no.” 

Ma.—“ You must then reckon downe from the cliefe, 
as though the verse were the Scale of Musicke, assigning 
to euery space and rule a seueral Key.” 

Phi.—“ This is easie. And by this meanes I finde 
that the first note standeth in Gam v#, and the last in 
E la mi.” 
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Ma.—“ You say true. Now sing them.” 

Phi.—“ How shall I.tearme the first note ?” 

Ma.—“ If you remember that which before you 
told me you understood you would resolue your selfe 
of that doubt. But I pray you in Gam ut, how many 
cliefs, and how many notes?” 

Phi.—“ One cliefe and one note. O,I cry you 
mercy ; I was like a potte with a wide mouth, that 
receiveth quickly, and letteth out as quickly.” 


Clearly the sixteenth century notion of brevity dif- 
fered from ours. For comparison, I shall quote the 
third. chapter (on notation) of Lobe’s “ Catechism of 
Music” (Miss Constance Bache’s translation), which 
treats nearly of the same matter as the above quota- 
tion from Morley’s book. I have no doubt that the 
reader will admire the uncompromising directness and 
conciseness of the nineteenth-century writer, and 
forego without much regret the quaintness of the old 
author :— 


“ How are sounds represented in writing ?” 

* By round figures called notes, which are either 
filled in, black, or else left open, white.” 

“ How. do these notes indicate the varying height or 
depth of sounds ?” 

“ By their position on the séave or staff.” 

“© What constitutes a stave ?” 

“Five horizontal parallel lines, and the four spaces 
between them.” [Tllustration.] 

“ In what order are these lines and spaces reckoned ?” 


" _ the lowest to the highest, thus :” [Tllustra- 
tion. 

“* But there are many more sounds than can be con- 
tained in these five lines and four spaces. How are the | 
remaining sounds represented ?” 

“ By lines written above and below the stave, which 
are called ledger lines.” _[Illustration.] 


As to the form of a catechism for a musical treatise, 
it has its advantage and its disadvantage. The ad- 
vantage is that every item is separately stated and 
explained, and, standing out distinctly from the rest, is 
consequently easily noted and remembered. The 
disadvantage is that, apart from the unavoidable, 
clumsy repetitions, matters which require a connected 
treatment, and a careful laying down of rules and 
exceptions, of universal law and private opinion, &c., 
are broken up into small fragments, and disposed of in 
an offhand way. Catechisms are apt to be too 
dogmatic, to represent things as much simpler than 
they really are. They remind one often of the French- 
man’s self-satisfied voi/d after a superficial and wholly 
inadequate explanation of a difficult problem. In 
short, catechisms, if well done, are excellent for the 
inculcation of elementary knowledge into the young 
and beginners generally, but unsuitable for the full 
and well-reasoned exposition of any art or science. 

Now let us take, as it were, a bird’s eye view of 
Lobe’s “‘Catechism of Music.” Let us race along as 
fast as our critical wings can propel us, stopping only 
now and then to pounce mercilessly upon any object 








that may seem to us in the least objectionable. Flying, 
without tarrying anywhere, over the introductory 
chapter—which gives definitions of Music, Sound, 
Tone, Zimbre, Melody, Harmony, and other matters 
—and the chapters which respectively deal with the 
System, Notation, Clefs and Sharps, Flats and Naturals, 
we coine at last to the sixth, which is concerned 
with Degrees and Intervals. Here we will rest for a 
moment, partly because I wish to say that Lobe pro- 
pounds the rudiments of these topics with a clearness 
and simplicity that leaves nothing to be desired, and 
partly to try my hand at a piece of hair-splitting 
criticism. Question 74 of the last-mentioned chapter 
runs thus :— 

“What is a tone ?” 

And this is the author’s answer :— 

‘The interval of a major second ; that is to say, the 
distance from one note to the next but one—as, for 
example, c—D.” 

The full-sized notes ¢ and d, with a small c# be- 
tween them, illustrate this definition. Now what 
would the teacher who thus taught have to say for 
himself if the pupil were to reason in this way :—“ As 
a tone is the distance from one note to the next but 
one, ¢ and cx must be a tone as well asc anda.” To 
be sure, the words “a major second ” and the example 
oppose such an interpretation ; but the real definition 
lies in the words “the distance from one note to the 
next but one,” which unquestionably is insufficient. 
This is, as I have said, hair-splitting criticism, for few 
musical students will be intellectua'ly alert enough to 
misunderstand Lobe’s meaning. 

Our author is to be commended for adhering to the 
old terminology of the intervals, calling the fifths, 
fourths, and octaves, perfect, diminished, and aug- 
mented. But he is wrong in saying that “Gottfried 
Weber and others after him call the perfect intervals 
major, and the diminished fifth, &c., minor.” The 
fact is that Gottfried Weber calls the perfect fourth 
“minor” (A/ein), the perfect fifth “major” (goss), and 
the perfect octave, like others, “‘ perfect” (reim). Lobe 
also points out that “out of the latter method [ée., 
Weber’s] arise some inconsistencies, which become 
noticeable in teaching harmony. For example, Weber 
calls the augmented fourth a major fourth,* and the 
diminished fifth, which is its inversion, he calls a minor 
fifth. And yet he calls the triad lying in the latter a 
diminished one! And, indeed, he cannot do other- 
wise. For if he called it a minor one we should have 
two different kinds of minor triads, one consisting of a 
minor third and a major third above it, and the other 
of two minor thirds one above the other. On these 
grounds we have adhered to the earlier method of 
naming the intervals.” Lobe’s reason is good ; but he 
might have easily found better ones for rejecting 
Weber’s terminology. But just as a certain individual 
is, according to report, not so black as he is usually 
painted, so also does the famous author of the 
“Theorie der Tonsetzkunst.” (Theory of Composition) 





* Here Lobe corrects, partially, at least, the mistake which"he made, no 
doubt currente calamo, a few sentences previously. 
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make a better figure in propria persona than in Lobe’s 
counterfeit presentment. What Weber says about the 
diminished triad is this:—‘ It has a minor interval 
more than the minor triad—namely, not only a minor 
third, but also a minor [what we should call a ‘di- 
minished ’] fifth. It is, therefore, as it were, more 
minor than the minor [deiner als der kleine|, and 
hence seems to have arisen the name of diminished 
triad.” * You see, the theorist manages to extricate 
himself from the difficulty fairly well. 

But it is time that we should resume our airy 
voyage. Both the chapters on Modes and Keys are 
good. Before, however, we proceed, I should like to 
say that the catechumen ought to have been cautioned 
by the catechist that the rule given under 103 has 
many exceptions :—“ One way of finding out [whether 
a piece is in major or minor] is by the chords or har- 
monies occurring near the beginning of the piece ; but 
this will be further explained hereafter. Another way 
of knowing is by looking at the /ast dass note of the 
piece. Thus, if the signature be three flats, the key 
may be either E> major or c mingr. But if the piece 
ends on a C in the bass (or lowest part), we may 
know that the key is c minor ; whereas if the last note 
is B, then the key is E, major.” What will the uncau- 
tioned tyro make of a piece like No. 4, “ Bittendes 
Kind ” (Entreating Child), from Schumann’s “ Kinder- 
scenen ” (Scenes from Childhood), where the signature 
consists of two sharps, and the bass note at the begin- 
ning and at the end is a? Of course, this is an excep- 
tion, even a rare exception, but exceptions like this 
occur occasionally, and oftener nowadays than in 
Schumann’s time. 

The following chapter, on Relationship of Keys, 
affords food for reflection. There are many theories 
afloat about the relationship of keys; but none of 
them is wholly satisfactory. However, the least satis- 
factory of all is probably the orthodox one which Lobe 
adopted. It determines the relationship first by the 
sequences of keys by fifths above and below from any 
given key, the more fifths a key is away from another 
key the more distant is the relationship. Further, the 
two parallel keys (for instance, c major and A minor), 
and the tonic keys (for instance, c major and c minor), 
are in the first degree of relationship. The relation- 
ships of the second degree are to be found “‘ by look- 
ing for the four nearest in relationship to each of those 
four which were related in the first degree to a given 
key.” According to this theory, then, B flat major is 
as nearly related to c major as E minor, and more 
nearly than £ major, which contradicts practice and 
experience. A discussion of this difficult subject 
would take up too much time ; I can, therefore, do 
no more than refer the curious reader to the article 
“ Relation of Keys” in my “Concise Dictionary of 
Musical Terms,” where the chief theories are indi- 
cated. 

The chapters on the Value of Notes and of Rests 





* “Versuch einer geordneten Theorie der Tonkunst zum Selbstunter- 
richt,’* Vol. I., Section ii , § 50. Webertreats of the intervals in Vol._1., 
second preliminary Chapter, feelin XXXVi. , 





are excellent. Miss Bache did well to change. in the: 
chapter on the Various Simplifications in the Mode of: 
Writing Music (145) a// 8 into coll’ 8°"*, Lobe using. 
erroneously the former expression (“at the octave ”): 
in the sense of “ with the octave.” In the chapter on: 
Different Kinds of Time she might have pointed out 
that the common English nomenclature differs from 
the common German one. I did so in my “Concise 
Dictionary,” and, as both systems are defective, I pro- 
posed a new one. The difference between the English 
and German nomenclatures regarding measure is, that 
the former takes note only of the large divisions of the 
measure, the latter only of the elements of these divi- 
sions (see p. 21—25 of my “Introduction to the 
Elements of Music”). Lobe’s chapter on Different 
Kinds of Time, as well as the preceding one on Mea- 
sure, leaves otherwise nothing to be desired. The same 
may be said of the two following chapters on Synco- 
pation and the Initial Imperfect Bar (z.¢., the Au/tak?), 
and on the Pause and other Interruptions to a uniform: 
tempo. 

We next come to two chapters on Ornaments, and 
over them we will hover for a little while. Ernst 
David Wagner wrote a book of 272 pages on this 
most difficult and intricate of musical subjects, and 
did not exhaust it.* No wonder Lobe did not ac- 
complish this feat in seven pages. But, considering 
the purpose for which they are written, the chapters 
are by no means badly done, and in two places where 
the author goes wrong the translator puts him right. 
How Lobe could give of the “ Pralltriller” the defini- 
tion to be found in his book, and let it stand in ever: 
so many editions, may almost be classed with the 
curiosities of literature. But in connection with the 
second of these chapters on ornaments I have a crow 
to pluck with the translator. The heading of this 
chapter reads in the translation as follows :—“ Of the 
Turn, Shake, Vachschiag, or After-turn, Prad/triller, or 
Half-turn, Mordent, or Inverted Half-turn, Double 
Shake, and Chain of Shakes.” There are three words. 
in this heading against which I wish to protest— 
namely, against After-turn, Half-turn, and Inverted 
Half-turn. After-turn is not a correct translation of 
Nacheshlag. The Nachschlag is a grace of one or more 
notes executed at the end of a principal note. The: 
Nachschlag of a shake forms with the two last notes 
of the shake proper a turn, but the WVachsch/ag by itself 
is not a turn. Hence we may speak of concluding a. 
shake with a turn, but not of an after-turn. Dr. Call- 
cott gives, in his “ Musical Grammar,” the name of 
after-notes to the grace which the Germans and many 
English writers call Machschlag. As to the words. 
Half-turn and Inverted Half-turn, they neither are 
accepted English terms, nor do they describe the- 
things they are made to indicate. A turn consists. 
either of four or five notes ; if it consists of four notes, . 
it begins with one of the two auxiliary notes a degree 
above or below it; if it consists of five notes, it begins 
with the principal note. A Prailtriller and a Mordent 





* “ Musikalische Ornamentik.” 








ra a rihanna monic is A in Ts ay nn Mon 


268 THE MONTHLY MUSICAL RECORD. 


[December 1, 1885. 





consist each of three notes: the former of a principal 
note, an auxiliary note a degree higher, and again the 
principal note; the latter of a principal note, an 
auxiliary note a degree lower, and again the principal 
note. Now, how can you by halving four or five notes 
get three? And why should the one of the two graces 
be called Inverted Half-turn rather than the other ? 
There is further this ethical difference, so to speak, 
between these graces: the turn is smooth, the Prad/- 
triller and Mordent are abrupt. It is much to be 
regretted that the English terminology of the graces 
is incomplete and otherwise unsatisfactory, but no 
good can come out of such ill-considered attempts to 
improve it. Untila general reformation takes place it 
will be best to retain the terms Mordent and Jnverted 
Mordent (the latter instead of Prailliriller). How- 
ever, as the translator gives these terms in one of her 
notes, little harm is done. Otherwise she would 
have had the satisfaction, or the reverse, of having 
helped to increase the existing confusion. 

But we must hurry on over the exceedingly well 
done chapters on Harmony (chords, progression, ca- 
dences, figuration, thorough bass, &c.), on Musical 
Form in general, and the various instrumental and 
vocal forms in particular (sonata, symphony, overture, 
opera, &c.), on the Polyphonic Style (imitation, fugue, 
canon, double counterpoint, &c.), on Instrumentation, 
and various other matters. In the chapter on the 
Organ, there are two answers, of which the one is not 
very intelligible (481—What are flue stops?), and the 
other misleading (477—What are mixtures ?).* And 
in the chapter on A Survey of the Various Forms of 
Instrumental and Vocal Works, there occurs a defini- 
tion of a concerto which seems out of date ; it belongs 
to the age when the virtuoso and his exigencies deter- 
mined the form of this kind of musical composition. 
Here is what Lobe writes :— 

“A composition for one principal instrument (or it 
may even be for more than one) on which the artist 
displays his talent, while the orchestra forms an accom- 
paniment to it. It consists of three movements, &c.” 

But what are guch slight flaws, if they are flaws, 
in the general excellence? Throughout the book, but 
more especially in the chapters on harmony, form, 
counterpoint, and instrumentation, Lobe shows a 
maestria which cannot but call forth our admiration. 
And with this remark, and the wish that this English 
translation may go through as many editions as the 
German original, I conclude this long review of a 
short treatise. 








OLD ENGLISH SONG. 


NEARLY every nation, to whatsoever staté of civilisation 
it may have attained, has some form of popular poetry. 
It may or may not be their happy lot to find their verses 
wedded to the sweetest of melodies, according to the 
views entertained of such things by more cultivated 
people ; but their melodies are endeared to them by asso- 
ciations of some kind or another, and so their songs pos- 
sess charms for them whose eloquence is irresistible. 





* That is to say, misleading to tyros ; for the definition is not wrong. 





How strongly this statement can be supported by 
reference to the habits and customs of various peoples is 
a matter which can be fully recognised by all who have 
any interest in the records of the history of other nations 
besides their own. 

As all mankind are sensible of the passion of love,-and 
are moved at times by feelings more or less patriotic, it is 
not remarkable to find these sentiments expressed in 
terms of more or less vigour or refinement, according to 
the degree of culture possessed by the singers. They 
are excited by the contemplation of the phenomena of 
Nature, and the reverence for the mysterious power, 
whose works are recognised but cannot be explained, 
would also inspire the production of more exalted expres- 
sions. The accumulated experiences of the many would 
in time give men knowledge of the motives and feelings 
of their fellow-creatures, and so the whole range of poetical 
art might be compassed. 

The man of deepest feeling is the truest poet. There can 
be no response in the heart unless the chord of sympathy 
is set into vibration. Those who are insensible to the 
beauties of Nature can never be moved by the most touch- 
ing and tender descriptions, and the heart that has never 
loved would never beat responsive to the burning lan- 
guage of the affections. 

For such as these, the softest, sweetest, strains of 
“voice and verse” fall with unmeaning cadence as upon 
listless ears. 

Happily there are few deprived of these natural gifts, 
otherwise it would be impossible to understand the univer- 
sal spread of the love for music... In England, the 
admiration for, and eager indulgence in, the practice, has 
been a distinguishing and remarkable feature from the 
earliest ages. Before the tenth century we find old 
chroniclers placing these facts upon record ; and from 
time to time there have been successive poets whose 
effusions were unquestionably addressed to a people who 
could appreciate such efforts. 

The dwellers in palaces and the courts of princes had 
their troubadours ; the humbler people had their own 
minstrels. The charms of music and the power of the 
song appealed with equal force, though in varied degree, 
to all classes. There are many poems, and many re- 
ferences to the practice of chanting them, in the works of 
the poets, which show the continuous support given to the 
singer’s craft by whatever title the singer may have been 
designated, whether, as among the ancient Britons, he 
was Called “bard,” or among the Saxon and Norman 
kings he was called one of the “gleemen,” or in the 
twelfth century a “troubadour,” with his attendant “ min- 
strel”—for then the professor of the art of poetry was 
held in so high esteem that he was able to employ the 
skilful services of one who “ ministered ” to him by carry- 
ing his harp or his viol, one who could upon occasion also 
play upon those instruments, and recite the poems of his 
master’s or of his own composing. When the art of the 
troubadour fell into disrepute, at the end of the thirteenth 
century, its better qualities had made some marked impres- 
sion upon the rude poetry of the time, and without doubt 
influenced the productions of the minstrels who took up the 
craft where their masters had left it—catching, however, 
only a little of the refinements of style and exuberance of 
fancy which had been possessed by the votaries of. the 
“gay science.” Instead of employing the artificialities 
of expression in their songs, the old minstrels turned their 
attention to utterances of an epic kind, such as may be 
found in the old ballads—“ Chevy Chace,” “ The Battle 
of Otterbourne,” “Little Musgrave and Lady Barnard,” 
“ Lord Thomas and the fair Lady Ellinor,’ “ Fair Mar- 
garet and Sweet William ”—all of which are believed to 
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be genuine productions of certain members of the body. 
The melodies of many of these old minstrel songs have 
been preserved, and afford no inconsiderable proof of the 
skill of the ancient musicians who produced them. There 
are numbers of beautiful melodies extant in this country 
which bear all the characteristic marks of antiquity, but 
all attempts at tracing their authors have been unsuc- 
cessful. 

The minstrels, who were doubtless their authors, 
found their occupation gone when the printing-press 
began to show its power. The poetic race sank into 
neglect and obscurity, frequenting taverns, and accepting 
the poor man’s penny, instead of feasting with the rich 
and receiving a “largesse” of gold. Those whose talents 
were equal to the occasion, abandoned the ranks of the 
itinerants, and formed a trade of literature, by means of 
which they could address wider audiences than their 
fe ble voices could ever reach. The poor and unskilful 
remained constant to their old trade, singing, “ with rude 
voice, and still ruder style,” songs and rough rhymes to 
the accompaniment of the “crowd,” as their primitive 
fiddle was called, to the delight of the people of the lower 
sort. With the spread of the art of printing the minstrels 
lost all favour ; they wére suppressed by Act of Parlia- 
ment, and punished as “sturdy beggars, rogues, and 
vagabonds,” and, unable to make head against the ad- 
vances of science and the terrors of oppression, they 
became extinct. 

They had served to keep alive the popular love for 
melody in their days, and to prepare the way for a better 
state of things. In the reign of Queen Elizabeth the 
English song took new form. From an artless, sponta- 
neous germ it became expanded into a blossom of the 
rarest beauty. The stem upon which it bloomed in- 
creased in form and strength, and still remains to bring 
forth flowers whose beauty is none the less worthy of 
admiration than those from the branches which have 
budded in bye-gone years. 

It has been admitted that no countries in the world 
can boast of so large a succession of melodists as those 
which have been produced in the three kingdoms. 

Besides the numberless ditties which testify to the 
existence of the melodic power in the musicians whose 
very names have faded out of the records, there are liter- 
ally thousands of exquisite tunes by known writers. Many 
of these are so beautiful that they appeal with thrilling 
effect even tothe souls of those who are insensible to the 
associations which accompany them. It is true that 
association can invest with the charm and grace of 
poetry many things which are unworthy of the affection 
lavished upon them. 

If, however, as is the case with multitudes of English 
songs, their inherent elegancies and powers of expression 
can successfully move the souls of those to whom their 
melody is alone the cause of emotion, their value must be 
conceded even by the most prejudiced. The history of 
music records many instances where an English tune has 
become incorporated into the artistic life of other peoples 
than those for whom it was written. There is more than one 
opera—one of the most important forms of musical com- 
position—which owes its success to the introduction of a 
melody which had its origin in the country which is un- 
truthfully said to be the most unmusical in the world. 

No greater libel than this was ever uttered. The exist- 
ence of the airs which are known to and loved by people 
of all ranks, gives the lie to such a malicious statement. 
Before the Saati of any art-life in other European 
nations, England had not only its melodists, but was pos- 
sessed of musicians who knew the canons and subtleties 
of art. It is absurd to call a nation unmusical which can 









show an almost uninterrupted sequence of song for seven 
centuries. It is unfair to cast this stigma upon a people 
who are ever ready to welcome the exposition of art in 
others. It is unjust to blame them if opportunities have 
never been presented to them for the development of the 
powers they unquestionably possess. 

The annals of musical art furnish a considerable 
amount of valuable evidence of the contributions made 
by Englishmen, as well in the days when all science was 
in a rudimentary condition, as in the times when art was 
elsewhere fostered and cherished, but in England allowed 
to encourage itself. 

The names of Walter Odington of Evesham, of John 
of Dunstable, of John of Muris, and other Englishmen, 
are mentioned with honour for their discoveries and con- 
tributions, even by those who join in promulgating the error 
in affirming the lack of musical power in the country to 
which they belong. 

England has suffered much from the prejudices of her 
own people, and from her respect for the religious tradi- 
tions inherited from time immemorial. This is the more 
singular inasmuch as the Church, from whom she might 
reasonably be supposed to have derived such traditions, 
has always been foremost in keeping alive the principles 
and practice of the art of music. Such of the science 
which has been transmitted to us from a remote antiquity 
comes through the agency of the Church. The cathedrals 
and the monasteries were once the nurseries and sup- 
porters of music, and the greater number of those musi- 
cians who have left pleasant memories of their labours in 
life, owe their early training to the religious bodies. 

The bias in the minds of the people is due to one phase 
of the independence of character which they possess. 
This phase of the national life has become modified, if 
not extinguished, and the worth. of music as an element 
of social enjoyment, and as-a humanising power, is 
becoming more and more recognised among the classes 
who formerly looked upon its exercise and pursuit with 
feelings akin to horror. No more valuable agent in pro- 
moting this altered view can be found than that which 
is supplied by the song. From the quaint old ditty of the 
thirteenth century, ‘‘ Sumer is icum2n in,” and t‘iose which 
have come down to us from the reigns of Henry IIL, 
Edwards I., II., and III., Richard II., and Henry IV., 
there is a style as distinct as the preconceived ideas which 
would mitigate their value in influencing thought. The 
ancient songs of the time of Chaucer, many of whose 
ballads were known to have been set to music and to 
have been commonly sung, though their music is lost, as 
well as those-of Gower and Occleve, of Anthony Wood. 
ville, Earl of Rivers, in 1483, the more prolific period of 
Henry VIII., some of whose songs with their music have 
been preserved, on to the age of Queen Elizabeth, whose 
poets and musicians made a golden era for art, through 
the reign of James I., with Robert Jones, John Dowland, 
George Wither, Robert Herrick, and others representing, 
among many miore, the song producers of the time, then 
during the years when the successive Stuarts held the 
throne of England ; there were numbers of musicians who 
furnished beautiful songs “which the world will not will- 
ingly let die ;” men like William and Henry Lawes, John 
Dryden, ‘Henry Purcell, John Blow, Pelham Humfrey, 
John: Eccles, Matthew Locke, Sedley, Rochester, Prior, 
Tom Durfey, Dr. William Croft, Dr. Maurice Greene ; 
in later years, Henry Carey, John Oswald, Dr. Arne, Sir 

Henry Bishop, Thomas Moore, Sir Walter Scott, Robert 
Burns, James Tannahill, Allan Cunningham, Michael 
Kelly, James Hook, George Herbert Rodwell, Michael 
William Balfe, William Vincent Wallace, Alexander Lee, 
Sidney Nelso,, and a vast host of writers of melody, 
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verse, and sentiment, all have contributed lines and melo- 
dies of rare beauty which are inseparably interwoven into 
the lives and feelings of all English-speaking people. 

If, therefore, it is desirable to offer a refutation of the 
accusation of the want of musical sympathies in the in- 
habitants of these islands, no more powerful argument 
can be presented than that which can be found in the 
beautiful, varied, and numerous existing examples of 
English song, both old and new. 








CHRISTMAS WAITS. . 


AT this season of the year, when the wintry winds and 
dark cloudy skies fnd out all the weak places in the 
armour of health, the heart is much more prompt to take 
kindly consideration of. the wants and sufferings of one’s 
fellow-creatures. The “ blessed time of Christmas,” which 
brings “tidings of comfort and joy,” also brings in its 
train certain attendant matters which at another period 
might possibly excite ire and irritation. The softening 
influence of the season makes the mind tolerant even to 
the peculiar practice of music which is transferred from 
the ordinary daily performance to the depth of the night, 
when all else is calm and quiet. This music is given by 
street wanderers, who call themselves “ Waits,” who begin 
their operations in the first week of December and con- 
tinue them until Christmas-eve. On Boxing-day they 
call at the houses of the chief inhabitants of the district 
in which they have conducted their operations, and in 
consideration of the season, rather than for their perform- 
ance, they are rewarded with various donations. Their 
selections of tunes for this form of Christmas music is 
generally a repetition of the popular melodies of the day, 
and the hour of the night and the associations of the 
season, often invest the music with charms which it does 
not inherently possess. The custom is of high antiquity, 
and has been handed down from the time when the Waits 
were a regular body of recognised officials belonging to 
the principal towns, corporate bodies, and the courts of 
kings and nobles. 

he term ‘ Waits” was applied to the set of wind in- 
struments which were used by the musicians, to the 
music they played, and to the musicians themselves, 
There were certain minstrels attached to the king’s court 
whose duty it was to keep watch and ward, to call the 
hours in the manner which was observed by the watch- 
men in the streets, and to perform other duties. 

There was, according to Rymer, in his “‘ Foedera,” a 
regular company of Waits belonging to the city of Exeter 
as far back as the year 1400, “that nyghtelye from 
Mychelmas to Shreve Thorsdaye pipeth the watch withen 
this Courte fower tymes in the Somer nyghtes iii tymes, 
and maketh bon gayte at every chambere-dore and offyce, 
as well for feare of pyckeres and pillers,” 

The duties and privileges of the “ yeoman waight” are 
further described by the same writer, and a clue as to the 
origin of the term is afforded by the fact that he had to 
wait and watch in attendance upon those who were to be 
installed Knights of the Bath, “in the chappelle,” and 
that he had to his fee all the “ watchinge clothing that the 
Knyght shall wear upon him.” : 

So far the name as applied to the office. In the famous 
history of Dr. Faustus, we read “Lastly, was heard by 
Faustus al manner of instruments of musick—as organs, 
clarigolds, lutes, viols, citterns, waits, hornpipes, anomes, 
harps, and all manner of other instruments of music.” 
The Waits was a coarse-voiced oboe ; and the hornpipe 
was the ancestor of the instrument now known, in an 
improved form, as the cor-anglais ; the andmes was also 


. known. 





a wind instrument, the precise operation of which is not 
The word “ Waits,” which is never used in the 
singular number, was occasionally, however, employed in 
speaking of a single instrument. Dr. Busby, in his “ Dic- 
tionary of Music,” states: “From the’ instruments, its 
signification was, after a time, transferred to the performers 
themselves, who, being in the habit of parading the streets 
at night with their music, occasioned the name to be ap- 
plied generally to all musicians who followed a similar 
practice.” 

This is only partly right. The name was given first 
to the officers who were in waiting and watching. They 
were the Waits. When it became the custom to accom- 
pany the officers of the watch with players upon musical 
instruments, the players were the musicians of the Waits, 
and afterwards the Waits themselves. Their instruments 
were the instruments of the Waits, and subsequently “the 
Waits” alone. The performers who paraded the streets 
in ancient times were often men of considerable skill. 
The father of the great English musician, Orlando 
Gibbons, who died in 1625, was one of the town Waits of 
the city of Cambridge. His illustrious son, Orlando, died 
at Canterbury while in ‘“ waiting,” or in attendance on 
King Charles the First, who was on the road to Dover to 
meet his bride, Henrietta Maria, and it has yet to be 
cleared whether Gibbons was or was not, in his capacity 
as musician to the king, one of the then representatives 
of the ancient Waits usually belonging to royal or 
aristocratic establishments. Some of the larger colleges 
at Oxford or Cambridge had their “ Waits.” The College 
of Christ Church, in Oxford, founded by Cardinal Wolsey, 
and originally entitled “‘ Cardinal College,” certainly pos- 
sessed a body of musicians of this character. Only a few 
years back, in opening an old chest which had long lain 
among the disregarded lumber belonging to the college to 
which allusion has just been made, a set of wind instru- 
ments of various sizes, ornamented with silver,and bearing 
plates of the same metal, upon which the arms of the 
college had been engraved, was discovered. There were 
no mouth-pieces attached to the instruments, because then, 
as now, it was probably the custom for the players to keep 
their reeds separated from the instruments, except when 
they were in immediate use. Perhaps, one of these fine 
days, the college authorities will grant permission to some 
expert or another to make examination of these relics of 
the past, will suffer them to be re-fitted with mouth-pieces, 
so that the student of history may have the opportunity 
of learning something actual about the nature of the 
wind-instruments employed in the olden days and the 
character of tone they were capable of producing. Such 
an amount of information could scarcely fail to prove 
exceedingly valuable and instructive. There are so few 
specimens of the kind in existence, that it is hoped that 
some effort may be made to add to our knowledge on the 
subject by a particular and scientific examination. We 
should be able then with greater certainty to compare the 
present practice with the past. 

What the “ Waits” have become we know, what they 
were can be gleaned from the records of by-gone years, 
and the references made by the poets and essayists of 
several generations. Thus, when Shakespeare speaks of 
the’ bands of musicians whom he calls “noises” in his 
plays Romeo and Juliet, the second part of King Henry 
the Fourth, Hamlet, and Othello, he refers to bodies of 
players who were also called Waits. They were organised 
under a special leader, or if they were employed by the 
town in which they lived, were permitted to exercise their 
craft for hire in augmentation of their stipends. - 

In Scotland, three centuries ago, the minstrels were 
under the patronage of the Corporation of Glasgow, and 
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were clothed in blue coats, with badges, at the expense of 
the city. “A remnant of this custom, still popularly called 
watts, existed until recently; and may still exist, in the 
magistrates annually granting a kind of certificate or 
diploma to a few musicians, generally blind men of re- 
spectable character, who perambulate the streets of the 
city during the night and morning, for about three weeks 
or a month previous to New Year’s Day, in most cases 
performing on violins the slow soothing airs peculiar to a 
portion of the old Scottish melodies ; and in the solemn 
silence of repose the effect is very fine. At the com- 
mencement of the New Year these men call at the houses 
of the inhabitants, and, presenting their credentials, re- 
ceive a small subscription.” That the waits, or town 
musicians, were sometimes employed by private persons 
in the last century may be gathered from the following 
extract from a paper in Zhe Tatler (No. 222): “Whereas 
by letters from Nottingham, we have advice that the 
young ladies of that place complain for want of sleep, by 
reason of certain riotous lovers, who, for this last summer, 
have very much infested the streets of that eminent city 
with violins and bass-viols, between the hours of twelve 
and four in the morning.” It goes on to say that the 
practice has existed in other places, and explains or ac- 
counts for it by saying, “ For as the custom prevails at 
present, there is scarce a young man of any fashion who 
does not make love with the town music ; the waits often 
help him through his courtship.” 

The practice was not confined to England. S‘radella 
wrote a concerto for two bands playing in differen -oaches, 
which are supposed to meet unexpectedly at the same 
spot, with the object of serenading the same lady. Handel 
knew of this work, and used its movements very freely 
without acknowledgment, in his oratorio, /srae/ in Egypt. 
Mozart also wrote serenades, which were performed in 
the garden of the house of the Hafners. Haydn began 
his career by joining a band of such players, and it is 
probable that other examples might be found which point 
to the fact that the “ waits” have had a certain amount of 
classical recognition. The present representatives of the 
race, however, have no such honour to support them. 
They are not recognised by any authority now in England, 
though they were once a regularly licensed body. In 
London, the office of Director of the “ Waits” was to be 
purchased, and in Westminster it was an appointment 
under the control of the High Constable and the Court of 
Burgesses. A writer in Chambers’s “Book of Days,” 
which contains much curious information on this subject 
(Vol. IL., p. 743), says that in the year 1820 the matter 
formed the subject of a police inquiry, and so brought it 
under public notice in a singular way. “A Mr. Clay had 
been the official leader of the Waits at Westminster ; and 
on his death Mr. Monro obtained'the post. Having em- 
ployed a number of persons in different parts of the city 
and liberties of Westminster to serenade the inhabitants, 
trusting to their liberality at Christmas as a remuneration, 
he was surprised to find that other persons were, un- 
authorised, assuming the right of playing at night, and 
making applications to the inhabitants for Christmas- 
boxes. Sir R. Baker, the police magistrate, promised to 
aid Mr. Monro in the assertion cf his claims; and the 
result, in several police cases, showed that there really 
was this ‘vested right’ to charm the ears of the citizens 
of Westminster with nocturnal music. At present there 
is nothing to prevent any number of such itinerant min- 
strels from plying their midnight calling.” It is fortunate, 
however, that these minstrels are merciful, and only exer- 
cise their privileges at one short period of the year, 
“making mght hideous” with their coarse versions of 
hackneyed tunes, otherwise they might come when the 





season has no softening influence, and when neither sym- 
pathy or sentiment would except them from the pains and 
penalties of Mr. Bass’s “ Organ Act” in that case “made 
and provided.” 








CHRONOLOGICAL TABLES AND THEIR 
MATERIAL, 
By E. Paver. 
; (Continued from page 246.) 
FRANCE AND THE NETHERLANDS.—COMPOSERS OF SACRED: 
MUSIC, 

1600. 

1610—1684. DuMONT, HENRI; b. near Lidge, d. at Paris. 
Composer of several masses ; he was one of the first to intro- 
duce instrumental accompaniments to sacred music. 

1617-—(about) 1702. NiveRS, GUILLAUME GABRIEL; b. at 
Melun, d. at Paris. As claviciniste, pupil of Chambon- 
niéres ; he published ‘‘ Méthode pour apprendre le plain- 
chant d’église”’ (1667), ‘‘ Dissertation sur le chant grégo- 
rien” (1683), **Graduale romanum juxta Missale Pii V.” 
(1658). He also composed chants and motets for the College 
* Lonis,” at St. Cyr, &c. See Organists, and Fage, 809. 

1639 (1636)—1709. CoLAssE, PAscAL; b. at Paris, d. there. 
Composer of many motets, cantatas, and other sacred works ; 
conductor of the private band of Louis XIV. 

About 1640—(?). Prince, Louis Nico.as DE; b. (?), d. (?). 
Priest of the church at La Ferriére (from 1668—1677) ; 
before this time he was chapelmaster of the cathedral at 
Lisieux. Composer of many masses and motets. 

About 1650—(?). CATHALA, JEAN; b.(?), d. (?). Conductor 
of the cathedral of Auxerie ; composer of several masses. 
All details are wanting. 

About 1650—(?). CosseT, Frangots; lived in Rheims up to- 
1682. A great many masses of his composition were pub- 
lished. Details are wanting. 

About 1650 (?)—(?). FREMART, HENRI; b. (?), d. (at Paris ?), 
Canon of Notre Dame Church (Paris). His birth must have: 
taken place much earlier, as in one biographical dictionary: 
it is stated that his masses were published between 1642— 
1645 (?). Details are entirely missing. 

1660—1730. BROSSARD, SEBASTIEN DE; b. (?), d. at Meaux. 
1680, chapelmaster of the Strassburg Cathedral (Miinster) >. 
from 1700—1730 “grand chapelain” and musical director 
of the cathedral (Meaux). Composer of several masses, but 
best known as author of one of the oldest musical dictionaries ; 
its title runs thus: ‘* Dictionnaire de musique, contenant une 
explication des termes grecs, italiens, et francais, les plus 
usités dans la musique” (1703—1705). 

1662—1725. BoussET, JEAN BAPTISTE DROUARD DE; b. at. 
Aniéres (Dijon), d. at Paris. Chapelmaster of the Louvre;. 
composed masses and motets. Details are wanting. 

1664—1734. BERNIER, NICULAS; b. at Nantes, d. at Paris. 
Pupil of Caldara; chapelmaster of the King ; composed.” 
many sacred works, and was highly esteemed as one of the 
best teachers of counterpoint. 

1669 —1705. GILLES, JEAN ; b. at Tarascon, d. at Toulouse. 
Chapelmaster of a church at Toulouse ; composer of a re- 
quiem, which enjoyed a considerable reputation. He wrote 
also many other sacred works. 

1683—1764. RAMEAU, JEAN PHILIPPE; b. at Dijon, d. at 
Paris. Several motets. 

1690—1760. BLAMONT, FRANCOIS COLIN DE; b. at Ver- 
sailles, d. there. Pupilof Lalande ; composed a good many 
motets, &c. He occupied the post of “ premier intendant 
du Roi.” 

1694—1772. Daguin, Louis CLAuDE; b. at Paris, d. there. 
Composer of a great number of sacred works. See Organists. 


1700. 

About 1700—(?). QuOINTE (PATER); b. in the Netherlands, 
d. (?). Composer of a great number of masses, psalms, &c. 
Details are wanting. 

1703—1760. BoussET, DuMoNT DE (REN&?); b. at Paris, d. 
there. Son of Jean Baptiste Drouart de Bousset ; composer 
of a great number of sacred works. 
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1713—1797. D’AUVERGNE, ANTOINE; b. at Clermont, d. at 
aris. Composer of 8 motets, a Te Deum, a Miserere, and 
a De Profundis, Details are wanting. 

1724—1808. Harpouin (ABBE), HENRI; b. at Grandpré, d. 
there. Composer of sacred works ; chapelmaster and canon 
of the cathedral of Rheims. Details are wanting. 

1730—(about) 1800. Haupimot (ABBE), ErlENNE PIERRE 
MEUNIER DE; b.at Bourgogne, d.at Paris. Composer of many 
sacred works ; 1764, chapelmaster of the church of Saint 
Innocence, and later of St. Germain |’Auxerrois. No details. 

1734—1829. GossEc (really Goss), FRANCOIS JOSEPH ; b. at 
Vergnies, Hennegau, the present Belgian Hainault), d. at 
Passy (Paris). Educated as chorister of the Antwerp Cathe- 
dral ; enjoyed the advice of Rameau ; composer of several 
masses with orchestra, 2 Te Deums, motets, the oratorios 
**Saul,” ‘* La Nativité,” “ L’ Arche d’alliance,” &c. Gossec 
may be said to have been ‘‘ official composer of the French 
Republic.” 

1738-—1800. GIROUST, FRANQOIS ; b. at Paris, d. at Versailles. 
Chapelmaster in Versailles until 1798 ; composer of several 
oratorios, many masses, psalms, &c. Details are wanting.. 

1741—1813. GkETRY, ANDRE ERNESTE MODESTE; b. at 
Liége (Liittich), d. at Montmorency (Paris). 1759, pupil of 
Casali, in Rome; composer of a requiem, several masses, a 
De Profundis, a ‘‘ Confiteor,” &c. See the biographical 
notices, ‘‘Grétry en famille,” (1815), and Saeger’s ‘‘ Notice 
biographique sur A. Grétry ” (1869). 

1749—1820. =AINT-AMANS, LouUIs JOSEPH ; b. at Marseilles, 
d, at Paris. Professor of the Paris Conservatoire ; composer 
of several oratorios, cantatas, and other sacred works. 

1749—1829. JUMENTIER, BERNARD; b. at Léves, near Char- 
tres, d. at St. Quentin. Chapelmaster of the Chapitre Royal 
(St. Quentin); composer of many masses, a requiem, &c. 
His works are not published. Details are wanting. 

About 1760 (?)—(?). DesHayrs, PROSPER DIDIER; b. (?), d. 
at Paris (?). All that is known about him is that, in 1780, 
his oratorio, ‘‘ Les Maccabées,” was performed in Paris, and 
obtained great success. 

1763—1817.  MEHUL, ETIENNE NICOLAS (not HENRI) ; b. at 
Givet (Ardennes), d. at Paris. Pupil of the organist, W. 
Hauser, in the monastery of Lavaldieu ; composer of several 
hymns and cantatas. See Méhul’s biography by his friend 

ieillard (1859). 

1760—1837. Lk SUEUR, JEAN FRANCOIS; b. at Drucat-Ples- 

siel, near Abbeville, d. at Paris. Pupil of Abbé Roze ; com- 

ser of 33 masses, oratorios, motets; of these, 3 Messes 
solennelles, the oratorios ‘‘ Deborah,” ‘‘ Rachel,” ‘‘ Ruth et 
Naémi,” ‘‘ Ruth et Booz,” 3 Te Deums, 2 Passion-oratorios, 
and a Stabat mater, have been published. See the biographi- 
cal notes of Raoul Rochette (1837), Stéphen de la Made- 
laine (1841), and Octave Fouque. 

1764—1829. LEBRUN, SEBASTIEN; b. at Paris, d. there. 
Composer of a Te Deum (1809), and a ‘‘ Messe solennelle ; ” 
1783, chapelmaster of the church of St. Germain l’Auxer- 
rois ; later singer of Napoleon I. Better known as a dra- 
matic composer. 

1767—1844. BERTON, HENRI MONTAN (son of PIERRE Mon- 
CAN BERTON, 1727—1780); b. at Paris, d. there. 1795, 
professor of Harmony of the (just established) Paris Conser- 
vatoire ; 1815, Membre de l’Académie ; 1816, professor of 
Composition at the Conservatoire; composer of several 
oratorios, cantatas, &c. 

1773—1832. CHENI£, MARIE PIERRE; b. at Paris, d. there 
Composer of masses,a Te Deum, motets, and other sacred 
works. Appointed as first double-bass player in the orchestra 
of the Grand Opéra. 

1773—1818. IsovarD, NiccoLé (sometimes only called Nic- 
COLd); b in Malta, d. at Paris. Pupil of Amendola (Pa- 
lermo), Sala, and Guglielmi (Naples) ; organist of the church 
of St. John of Jerusalem, at Lavalette, and later cha,el- 
master of the Knights of Malta; 1799, in Paris. Composer 
of masses, motets, psalms, cantatas, &c. &c. 

1779—1848. ANCOT, JEAN (FATHER) ; b. at Bruges, d. there. 
Pupil of Catel (Paris); composer of several sacred works. 
Better known as an excellent violinist ; as such, pupil of 
Kreutzer and Baillot. 





1782—1850. BLUMENTHAL, JOSEPH DE; b. at Brussels, d. 
at Vienna. Pupil of Abbé Vogler; chapelmaster of the 
‘‘ Piaristen” church (Vienna). Composer of masses and 
other shurter sacred works. 

1789 —1861.  CHELARD, HIPPOLYTE ANDRE JEAN BAPTISTE ; 
b. at Paris, d. at Weimar. Pupil of Fétis ; obtained the 
‘* Prix de Rome” ; went to Rome; pupil of Baini and Zin- 
garelli, and later of Paisiello ; 1828, chapelmaster at Munich ; 
1836, chapelmaster at Weimar. Composer of several masses 
and other sacred works. 

1789—1855. BocHsA, ROBERT NICOLAS ‘CHARLES; b. at 
Montmedy, d. at Sydney. Pupil of Catel and Méhul ; com- 
poser of an oratorio, ‘‘Le déluge universel,” and a 
requiem. y 

1794—(?). CASSEL, GUILLAUME; b. at Lyons. Pupil of the 
Paris Conservatoire ; composer of a mass, a Laudate for 
soprano, solo, and chorus, a Domine salvum fac regem for 
three male voices, and an ‘‘O salutaris” for three female 
voices. 

1796—1859. PANSERON, AUGUSTE; b. at Paris, d. there. 
1813, pupil of Mattei, in Bologna; 1826, professor at the 
Paris Conservatoire ; composer of “ Mois de Marie,”? con- 
sisting of I1—3-part motets and hymns; also of 3 masses 
for female voices, and a requiem. 

1797—1855. Batron, Desir& ALEXANDRE; b. at Paris, d. 
there. Composer of several sacred works. 


1800. 


1801—1835. JANSSENS, JEAN FRANGOIS JOSEPH; b. at Ant- 
werp, d, there. Pupil of Le Sueur; composer of 5 4-part 
masses, with orchestra, a Te Deum, motets, psalms, 
hymns, &c. &c. 

1802-—1861. NIEDERMEYER, Louis; b. at Nyon (Lake of 
Geneva), d. at Paris. Pupil of Férster (Vienna), Fioravanti 
(Rome), Zingarelli (Naples) ; continued in Paris the school 
for sacred music founded by Choron. Composer of several 
excellent masses and motets. 

1803—1869. BERLI0z, HECTOR ; b. at Céte St. André (Isére), 
d.at Paris. Composer of a mass, a requiem, a Te Deum 
(for three choirs, orchestra, and organ), and a biblical trilogy 
(L’enfance du Christe). 

1809—1872. Prevost, EuG&NE; b. at Paris, d. at New Or- 
leans. Pupil of Jelensperger, Seuriot, and Le Sueur; com- 
poser of several masses. j 

1812. NISARD, TH&ODORE (really ABBE TH&ODULE ELé&Aa- 
ZAR XAVIER NORMAND); b. at Quaregnon, near Mons 
(Hainault). Author of many works treating on sacred 
music. 

1818. Gounop, CHARLES; b. at Paris. Pupil of Halévy, 
Paer, and Le Sueur; composer of a ‘‘ Messe solennelle,” of 
two masses written for the ‘‘ Orphéonistes,” of a sacred cantata, 
‘* Gallia,” amass, ‘‘ Angeli custodes,’”’ of the seven words of 
Christ, a Paternoster, Ave verum, O salutaris, a Te Deum, 
Stabat mater, the oratorios, ‘ Tobie,” ‘‘ Redemption,” and 
** Mors et Vita.” 

1828. GEVAERT, FRANcOIS AUGUSTE; b. at Huysse, near 
Oudenarde. Composer of a ‘‘ Missa pro defunctis,” for 
male voices and orchestra; also of the much-admired lappa 
‘*Super flumina Babylonis.” Editor of many valuable col- 
lections of sacred music. Director of the Brussels Conser- 
vatoire. 

1835. SAINT-SAENS, CAMILLE; b. at Paris. Pupil of 
Halévy, Reber, and Gounod. Composer of a Christmas 
oratorio, “ The Deluge” (biblical poem), a requiem, dif- 
ferent motets, the 18th Psalm, for chorus, solo, and orches- 
tra, &c. ; 

1842, MASSENET, JULES EMILE FREDERIC; b. at Montaud, 
near St. Etienne (Loire). Pupil of Reber and Ambroise 
Thomas ; composer of the biblical drama, ‘‘ Maria Magda- 
lena,” ‘‘ Eva’’ (a mystery in 3 parts), 1875, ‘‘ La vierge ' (a 
biblical legend in 4 scenes), &c. 

1844. PALADILHE, EMILE; b. in a village near Montpellier. 
Pupil of Halévy (Paris) ; composer of several masses. 

(To be continued.) 
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PRODUCTION OF CORNELIUS’S DER 
BARBIER VON BAGDAD. 

SEVERAL very interesting performances have recently 
taken place in Munich, to which we referred in the pages 
of our last number. Peter Cornelius’s comic opera, 7he 
Barber of Bagdad, which was completed in 1858, has just 
been produced for the first time on the Munich stage. 

Cornelius, a man too little known in his own country, 
and almost unheard of here, was the contemporary and 
intimate friend of that little band of world-renowned 
names that included Wagner, Liszt, Biilow, and Tausig. 
Although Liszt, ever ready to acknowledge and aid true 
genius, brought out this work in Weimar on its comple- 
tion, it has, nevertheless, taken just twenty-seven years for 
the German musical digestion to assimilate it and call for 
more. The appetite for it is now, however, created anew, 
thanks to the energy and vigour with which Hofcapell- 
meister Levi has unearthed this too-long-hidden jewel. 
Hear what the German papers ow say of their country- 
man! After speaking of another new work introduced 
the same evening,* the A//gemeine Zeitung continues :— 


‘* To this followed the lyric comic opera, in one act, entitled, Te 
Barber of Bagdad, by the late Peter Cornelius, who was snatched 
away from us by death all too soon in the midst of his most promis- 
ing creations. But in his Barber of Bagdad, one of the most charm- 
ing surprises which it has ever fallen to our lot to enjoy on the stage, 
the composer has left behind him a lasting memorial. In it we are 
presented with a model comic opera, equally valuable both as re- 





gards its great poetic subtlety and its musical worth—a highly-gifted 
and original work of art, with which hardly anything else in the same | 
class of composition can be compared. We doubt not that, after 
the brilliant reception it met with yesterday, this opera will take the 
German stage by storm, and will hold its own there henceforth. 
© * * © 7 ~ * 

And in the delineation of the comic element, Cornelius has kept, | 
both musically and dramatically, within the limits of the beautiful : | 
the barber is no caricature, to make us shake with laughter, but a 
comic figure placed in the right light, which forces a smile from us | 
whether we will or no. Cornelius needed not to force, because out | 
of his rich fancy he found the means for a nobler and better effect.” 

_ The Bayerischer Kurier closes a most eulogistic cri- 
tique with the following remarks :— 

‘We cannot conclude without once more expressly recommend- 
ing the public to hear both these novelties, as the Bardier, in particu- 
lar, is one of the best things that has been heard at the theatre for, 
many years in the way of novelties.” 

Cornelius, like Wagner, was his own librettist, and it 
would be difficult to say in which art he excelled most ; 
neither preponderates, but feelings and emotions refined 
and poetic in the highest degree find their adequate 
counterpart in the sister-art, Music. C5. 


| 
| 
| 
| 








foreign Correspondence. 
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MUSIC IN ,LEIPZIG. 
3 LEIPZIG, November, 1885. 
A WORTHY conclusion to the jubilee of Herr Capell- 
meister Reinecke was the evening entertainment in his 
honour given by the Royal Conservatory of Music, at 
which time the scholars of the institute executed com- 
positions of Reinecke alone. The principal numbers 
were :—“ Ein geistliches Abendlied,” for tenor solo, choir, 
and orchestra; “ Friedensfeier” Fest-Ouverture, variations 
on atheme of Bach for piano solo; Fantasy (Op. 160) 
for piano and violin. The best of the players were Frau- 
lein Leonora Clench, from St. Mary’s (Canada), Herr 
Fritz von Bose ; whilst Fraulein Haufe executed a series 
of songs in a very pleasing manner. These concerts 





* “Der faule Hans,” by Alexander Ritter. 





formed a very interesting survey of the creations of Rei- 
necke, on the three evenings. The different kinds of his 
compositions, from the opera in five acts to the smallest 
song and pianoforte piece,.have surprised the public, who 
have heard only some few, and for the most part the 
smaller, pieces by Reinecke, produced at the winter con- 
certs in the Gewandhaus. 

The Gewandhaus concerts that have taken place mean- 
while brought forward some excellent orchestral works, the 
symphony in E flat by Schumann, in C minor by Haydn, 
D major (without the minuet) by Mozart, the “ Eroica ” 
by Beethoven, the F major by Hermann Goetz, “ Tragi- 
cal overture” by Brahms, festival overture, by Volk- 
mann, overture to Leonore (No. 3) by Beethoven, £u- 
ryanthe by Weber, Adenceragen by Cherubini, and 
overture, scherzo, intermezzo, notturno, and Hochzeits- 
marsch from the Midsummer Night’s Dream by Men- 
delssohn, and pastorale from the Christmas oratori> 
by Bach. We also heard as soloists Herr Franz On- 
drigek, from Prague, Herr Franz Rummel, from Berlin, 
our own excellent ’cello player, Herr Alwin Schréder, 
and the pianist, Herr Fritz Blumer, from Colmar. Among 
the vocalists, we heard Fraulein Lilli Lehmann, froin 
Berlin, Frau Rosa Papier, from Vienna, Fraulein Dyna 
Beumer, and the Herren Vogl and Gura, from Munich. 
Herr Ondrigek proved to be a very brilliant virtuoso; and 
though he achieved with success the technical part in 
Beethoven’s concerto, he was not able to give the spi-i- 
tual meaning so well. He further proved by his choice 
of solo pieces by Laub and Wehle that he does not pos- 
sess a very exalted taste. 

Herr Franz Rummel excelled by brilliant ¢echnigue in 
the concerto of Schumann, as well as in the solo pieces by 
Brassin and scherzo by Jadassohn ; it was a pity, how- 
ever, that he damaged the impression he had made by 
the choice of the E. major polonaise by Liszt. Herr 
Alwin Schréder executed the interesting concerto (concert- 
piece, rather) for violoncello by Saint-Saéns, and smaller 
pieces by Handel and Davidoff, and made his position 
good as a violoncello virtuoso of the first degree. The 
Leipziger Gewandhaus may be proud of possessing an 
orchestra which numbers among its members two of the 
first living violoncello players in Herren Klengel and 
Schréder. Herr Fritz Blumer is already known in 
times past as a brilliant modern cultivated virtuoso, who 
gave a good reading of the concertoin G minor by Saint- 
Saéns, as well as the solo pieces by Thalberg and Liszt. 

The two highly-esteemed theatre singers, Fraulein 
Lilli Lehmann and Frau Rose Papier, had no great suc- 
cess. Fraulein Lehmann made an unfavourable choice in 
the so-called “Vengeance” air fron Don Fuan by 
Mozart, and Isolde’s “ Liebestod” by Wagner, both un- 
suited for the concert-room. She has, moreover, as 
cannot be denied, already passed her best years, whilst 
Frau Rosa Papier shines still in the flower of youth, and 
rejoices in the sound of her own vuice. But her voice 
is not free from the ¢remolo, and her singing is too 
theatrical. She executed the stiff air, “ Divinités du 
Styx,” from Adceste, by Gluck, too rococ» for modern 
ears, and three songs by Baumgartner, Franz, and 
Brahms. The greatest imagin.ble contrast to these was 
offered by Fraulein Dyna Beumer, at the sixth Gewand- 
haus concert, who brought us an air from Soanaméula 
by Bellini, and another from Les Noces de Jeannette by 
Victor Massé. Fraulein Beumer has a somewhat thin 
voice, but her high register is clear and agreeable ; she 
sings with skill, taste, and elegance, so that the difficul- 
ties of the airs by Bellini and Massé are nothing to her. 
She found a kind reception by our public, 1nd ouzht to 
be quite content wi'h her dédut. 
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Speaking of song virtuosos, we may now tell of the 
celebrated singer who a few days ago honoured Leipzig 
for the first time with a visit—we mean Christine Nils- 
‘son. The fame of the ava had filled the great and very 
disagreeable room of the Central Halle in spite of the high 
prices. The public did not reserve their applause, whilst 
the experts were unduly unfavourable in their remarks. 
The malevolent critics, of whom we have here a large 
number, indulged in words of contempt and bad jokes, 
whilst the rational critics avowed that there is nothing 
to object to in the vocal skill of Madame Nilsson, 
but that her individuality is totally unfit for the inter- 
pretation of the air of Beethoven, “Ah, perfido!” and 
that her manner of introducing acting on the con- 
cert platform is not pleasing at all. Herr Theodor 
Bjérkston, who accompanied her, is a /enorino with 
little voice and small sympathy, but was not singing 
with bad taste, and Fraulein Eugenie Menter, who 
makes also the ¢ournée with her, played “ Les Adieux,” 
by Beethoven, and solo pieces by Chopin, Schumann, 
etc., and proved to be,as well educated as.most modern 
pianists are, but not sufficiently equal to the correct read- 
ing of Beethoven, though able excellently to interpret the 
bravura pieces. We hope that the time may soon come 
when the public will have less interest in extreme virtuo- 
sity, and will long for really appreciative and artistic 
reproduction of classical works, and for less of the spas- 
modic force which is expression either in too much or too 
little pedal. Concerning the execution of the orchestra, 
there is not much to be said. Ofcourse, even a first-rate 
orchestra, as ours is, cannot interpret every piece in the 
same perfection ; but till now we have scarcely any reason 
to complain, whilst so many pieces were rendered in the 
most splendid ‘manner. The extra concerts with cheap 
prices have begun, but as the performances until now 
have been given by artists already spoken of the Thurs- 
day before in the Gewandhaus concerts, it seems super- 
fluous to recapitulate their efforts. We will only mention 
the second soirée for chamber-music, in which the Herren 
Concertmeister Petri, Bolland, Unkenstein, and Schréder 
played a quartet in B major by Haydn, and the quar- 
tet (Op. 18) No. 6, by Beethoven, with an admirable 
perfection, and were the recipients of enthusiastic ap- 
plause. They executed conjointly with Herr Capell- 
meister Dr. Reinecke the quintet in c minor, by Kiel, for 
the first time, a work of dignity in its three first move- 
ments, but very weak in the last. 

At the Opera have been given Cherubini’s Medea and 
the Vampyr by Marschner; in the first, Frau Moran- 
Older deserves especial mention, and in the latter Herr 
Schelper, because he charmed the public, may be named 
with praise. 





MUSIC IN VIENNA. 
[FROM OUR SPECIAL CORRESPONDENT. ] 
VIENNA, November 13th, 1885. 
QuR musical season has had a most excellent beginning. 
The orchestra and the chorus from the Hof-opera gave a 
concert for the benefit of the Pensions Fond of the said 
institute. Haydn’s Creation, so very often chosen for a 
similar purpose, was again the means of the charitable 
appeal, and the Musikvereins Hall, large as it is, was not 
capable of receiving all the admirers of the popular work. 
Herr J. N. Fuchs, Hof-operakapellmeister, was the con- 
ductor. The soli were sung by Frau Schuch-Proska 
(from the Hof-theatre in Dresden), Herren Winkelmann 
and Rokitansky (from our Hof-opera), and all three were 
at their best. The performance was excellent, the applause 
frequent and great, and although it was late in ending 





(near three o’clock in the afternoon), nobody left the hall. 
It would have been the same with Haydn’s Seasons, a 
work so much neglected, even in England. How seldom 
it is performed complete; how often the third or the 
fourth part, or both, are omitted—that third part with its 
youthful freshness, that fourth part with its sublimity of 
treatment, almost unsurpassed. 

A few days after (yesterday evening) the same hall was 
again well filled at the’ solemnity in memory of the 
deceased Baron Leopold von Hofmann, General-Inten- 
dant of the two Imperial theatres, and president of the 
Gesellschaft der Musikfreunde. The whole Singverein 
and the chorus of the Hof-opera, the orchestra and the 
soloists of the said theatre, united to. perform Mozart’s 
Reguiem, under Herr Hellmesberger’s conductorship. 


‘The Reguzem was preceded by the “ Maurerische Trauer- 


musik ” (composed in memory of a masonic brother) and 
a prologue. The execution, of course, left nothing to 
desire, but it lacked the solemnity which a cathedral 
alone is capable of. imparting. Baron Hofmann died on 
the 24th of last month, and his post as General-Intendant 
has been allotted (ad zmterim) to Freiherr Dr. Joseph von 
Becezny, governor of an important bank (Boden-Credit- 
Anstalt), and a gentleman with a thorough capacity for 
finance. For, the post of president of the Musikverein 
Prince Richard Metternich was elected, and as vice-presi- 
dent the said Freiherr von Becezny, both former members 
of the direction. 

Next Sunday we have our first Philharmonic Concert, 
Herr Hans Richter, the conductor, returning from London 
just in time to have a final repetition. The programme 
includes the Overture Benvenuto Cellini, by Berlioz, 
Mozart’s “ Haffner” Serenade, and the Symphony No.7, 
by Beethoven. On Sunday fortnight follows the first 
Gesellschaft Concert, also under the guidance of Herr 
Richter. The programme consists of three numbers— 
Overture, Op. 124, by Beethoven ; Violin Concerto, No. 2, 
by Raff (Herr Halir, from Weimar) ; and Bach’s “ Mag- 
nificat.” Those two programmes, taken together, would 
not be too much for a single English concert ; in Vienna 
such an amount would be impossible as the time is fixed 
(we begin at half-past twelve) and cannot be exceeded. 


-Next Monday, November 16th, the International Con- 


gress for the settlement of a uniform musical pitch will 
begin its session. To this many deputies from foreign 
countries are expected, among whom are Joachim, 
Blumner, Engel from Berlin, Dr. Wiillner from Cologne, 
Schuch from Dresden, Boito and Bleserna from Rome, 
Leschetitzky, as representative for Russia, &c. 

And now for a word as to the opera. No novelty has 
been heard, but an old opera has been revived, Auber’s 
Des Teufel's Antheil, only to prove again how difficult it 
is to represent the French agz/té and finesse. Frau 
Lucca in the principal vé/e (Carlo Broschi) gave, of 
course, a sfirituelle reading, even if it were a little too 
solemn in treatment. She takes leave to-morrow as 
Hermosa, in Gounod’s 7ribut von Zamora, having per- 
formed six times. Frau Materna has introduced more 
variety in her vé/es,; she has been heard as Ortrud, 
Selica, Donna Anna, Elisabeth, Ké6nigin von Saba, 
Aida, and Recha. Fraulein Bianchi returns to us at the 
beginning of December, her 7é/es having been performed 
in the meanwhile by Fraulein Jenny Broch. In about a 
fortnight we shall have a comic opera, new for Vienna, 
Dvorak’s Der Bauer ein Schelm, first performed in 
Prague years since, and afterwards repeated in Dresden 
and Hamburg.’. As it is a short work, a new ballet will 
help to eke out the time for an evening’s amusement. 
Another novelty is expected for January, Nessler’s Zvom- 
peter von Sékkingen, which already has made the round 
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in many places, always with brilliant results. It has 
easy melodious music, based on a popular libretto, taken 
from a novel of the much-esteemed poet Scheffel. 

Operas performed from October 12th till November 
12th :—A/frikanerin (twice), Der Konig hats gesagt 
(three times), Don Juan, Rienzi, Carmen (twice), Huge- 
notien, Barbier vonjSevilla, Der Widerspanstigen Zah- 
mung, Tannhduser, Hans Heiling, Die Kinigin von Saba, 
Des Teufel’s\ Antheil (twice), Aida, Lucia, Maskendball, 
Die Jiidin, Templer und Jiidin. 








Rebiews, 
—_——— 

Celebrated Concert Studies for the Pianoforte. Edited 

and fingered by E. Paver. London: Augener 

& Co. 
Or E. Pauer’s series of celebrated concert studies, 
which consists of ‘twelve items, we have before us 
Nos. 7, 8, and g—namely, R. Willmers’ ‘Sehnsucht 
am Meere,” H. Seeling’s “ Lurline,” and Ch. Mayer’s 
“ Triolino.” Willmers’ study is no doubt the vir- 
tuosically most pretentious, Mayer’s the popularly 


Vingt-quatre Etudes mélodiques pour Piano. (Op. 132.) 
Par C. Guruitr. (No. 6,157; net, 2s.) Lon- 
don: Augener & Co. 

To be thus limited as’ regards technical resources 

would, in the case of most composers, be tantamount 

to a condemnation to sterility. Herr Guzlitt, how- 
ever, does not seem to feel these limitations at all. 

We nowhere meet in his compositions with anything 

that could be called commonplace or vulgar. We 

never find him at a loss what to say and how to say it. 

The thoughts issue from him easily, naturally, and 

abundantly. We think he has been called the chil- 

dren’s Mozart, and never was an honouring name 
more justly bestowed. Gurlitt’s fluency, sweetness, 
variety, and inexhaustibility, remind one indeed some- 
what of the divino maestro, the immortal creator of 
Don Giovanni, Le Nozze di Figaro, and Die Zauber- 
fiite. Nor let it‘be thought that Herr Gurlitt’s powers 
suffice only for the humble department of children’s 
music. That this is not so may be easily seen from 
the expansion noticeable in the composer’s concep- 
tions as we follow him from the easiest to the most 





most pleasing, Seeling’s the musically most important. 
As they are, however, all good in their way, and every 
pianist ought to know them, detailed criticism is 
superfluous. Both from the point of view of the 
student and of the reciter, this series generally, and 
the three studies named by us particularly, are note- 
worthy. 





Morceaux de Salon pour Piano. (Op. 29.) Par EpGAR 
Det VALLE DE Paz. (Edition No. 8,119¢; net, 
1s.) London: Augener & Co. 


difficult (but still easy) of these progressive studies. 
| Especially of the third of the three books we may say 
that these little compositions need not fear comparison 
with those of any composer whatever. 





Three Diversions for the Pianoforte (four hands). 
(Op. 17.) By W. STERNDALE Bennetr. (Edition 
No. 8,523; net, rs.) London: Augener & Co. 
ALTHOUGH this Op. 17 is not one of Sterndale Ben- 
nett’s greatest achievements—as, indeed, the com- 
poser himself seems to indicate by the title—it has all 








In this third book of drawing-room. pieces there is the characteristics which distinguish his best works, 
again much that is charming. The too fragmentary,| Let us hear what Schumann says about this A/egro 
but otherwise anything but despicable, Prelude is the , semplice, Andante cantabile, and Allegro agttato:— 
only number. which leaves us somewhat indifferent. | “Sterndale Bennett has thoroughly delighted us with 
As to the others, they rank, in our estimation, in this his ‘Three Diversions.’ These too [like some pieces 
order :—No. 6, Tarantelle; No. 4, Air de Ballet ; | of Henselt’s] are small forms. But, nevertheless, what 
No. 5, Rigaudon; No. 3, March; No. 2, Minuet. | delicacy in the details, how artistic the whole!.. . 
In playing these clever morceaux, especially the| Indeed, I do not know any other living composer, 
Minuet and the Air de Ballet, we thought that a title | except Mendelssohn, who could say so much with so 
like Austin Dobson’s “ Vignettes in Rhyme,” or “ Pro- | little ado, so lay out and round off a piece, and, in 
verbs in Porcelain” would suit them well. With the| short, write such diversions. There are compositions 
robust Rigaudon and the martial March such a title | of more boldness and esprit, but hardly of more deli- 
would, however, be less in keeping. But we must re-| cacy and neatness. Over the pieces is diffused an 
turn once more to our favourite number, the Minuet, | amiability which only the rudest hands can spoil, a 
to tell the reader that it is unlike any other Minuet | profusion of delicious grace in the simplest motions, 
we know, and has quite bewitching ways. In it, as} everywhere poesy and innocence.” 
more or less frequently in all the composer’s pieces, 
we get now and then pleasurable surprises from un- , , 
foreseen touches, which Signor Del Valle de Paz| Danse des Bacchantes, pour le Piano a quatre mains. 
knows so well how to put in. Par Cu. Gounop. (Edition No. 6,920; net, 
1s. 4d.) London: Augener & Co. 
Tuis is not so much music for the head or mind as 
Trente-cing Etudes faciles (sans octaves) pour Piano. | for the “light fantastic toe.” Whereas Gounod aims 
(Op. 130.) Par C. Guruirr. (No. 6,155; net,|in the Redemption and Mors et Vita at the purely 
ts. 6d.) spiritual, he succeeds hére in the purely sensual. 
Vingt-quatre Etudes mélodiques pour Piano. (Op. 131.)| Rhythm rules supreme. Seeing in how many forms 
ParC. Guruitr. (No. 6,156; net, 2s.) this ballet music, from the composer’s opera Philémon 
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et Baucis, has already come before the public, we need 
not now enlarge on its qualities. Suffice it to say, 
that the form now under consideration is a cheap 
edition of a pianoforte duet. 


Standard English Songs. Edited, revised, and the 
words partly re-written, by W. A. BARRETT. 
Book I. (Edition No. 8,830@, net, 1s.) Lon- 
don: Augener & Co. 

ONE of our contemporaries, in discussing the desirable- 

ness of healthy music set to sensible words instead of 

the now prevailing drawing-room ineptitudes and 
music-hall vulgarities, remarks :—“ Let us not forget 
that there are hundreds of excellent, but forgotten, 
ballads which answer the needs of the case, and that 
quite as much good may be done by unearthing, re- 
publishing, or arranging these for popular use as can 
be effected by the composition of fresh music.” Well, 
here are, if not hundreds of such excellent songs, 
at least twenty-two, and a promise. of more. They 


are by no means all of them forgotten, but most of | tne many. 


them are not so widely known and so often sung as | 


they deserve to be. Besides Bishop’s “ Home, sweet 
home,” Braham’s “The anchor’s weighed,” Davy’s 
“The Bay of Biscay,” Arne’s “Rule, Britannia,” 
Boyce’s “ Heart of oak,” and such popular ditties as 
“ The Bailiff’s Daughter,” “Cease your funning,” and 
“The banks of Allan Water,” this first book of the 
Standard. English Songs brings specimens by Dr. 
John Blow (1648—1708), John Eccles (1659—1735), 
James Hook (1746—1827), T. A. Geary (1783— 
1806), Robert Jones (c. 1610), Thomas Linley (1725 
—1795), Henry Carey (1685—1743), and others. Of 
the arrangements, it is enough to say that they are 
from the pens of Dr. Stainer, Dr. Martin, Mr. Henry 
Gadsby, Mr. A. J. Caldicott, Mr. Burnham Horner, 
Mr. Joseph Barnby, and the editor. In short, Mr. 
Barrett’s collection is one of those things no music- 
jover’s library should be without. ~ 


Warmuth’s Collection of Norwegian Music. Chris- 

tiania : Carl Warmuth. 
THIs is an interesting collection of fifty Norwegian 
songs, with Norwegian and English words. What 
gave us most pleasure were the genuine folk-songs—as, 
for instance, Nos. 7, 8, 10, 14, 18, 24, &c.; but we 
found also some food fcr our admiration in the 
songs by John S. Svendsen (No. 49), Edward Grieg 
(No. 44), and Halfdan Kjerulf (No. 42). Nor should 
Ole Bull’s melody, arranged by F. A. Reissiger, be over- 
looked. The publication is in every respect nicely got- 
up, and the ornamental frame of the coloured frontis- 
piece capital. 


Cecilia; a Collection of Organ Pieces in diverse styles. 
Edited by W. T. BEst: Book XXII., XXIIL, and 


XXIV. (Edition Nos. 8,722, 8,723, and 8,724; each 
net, 1s.) London: Augener & Co. 

EACH of these three books contains one weighty compo- 

sition and one or more of a lighter kind. Thus we have 








in the 22nd book a Fantasia (c minor) by Hermann 
Berens, and an Andante cantabile by £. Paladilhe ; in 
the 23rd an Offertory (B flat major) by Ambroise Thomas, 
an Adagio (Elevation), by Ch. Collin, a Fugue (F minor) 
by J. Rheinberger, and an Alla marcia by Vicenzo A. 
Petrali ; and in the 24th an Andante (Elevation), by A. 
Daussoigne-Méhul, a Prelude by A. P. F. Boély, an 
Adagio by C. G. Hépner, and a Fantasia (C minor), Op. 
35, by Adolf Hesse. It is hardly necessary to say 
that the weighty compositions are Berens’s Fantasia, 
Rheinberger’s Fugue, and Hesse’s Fantasia (Adagio and 
Fuga). The first-enamed work is very estimable as a 
whole: and admirable in the slow movement (andante con 
moto) ; the second is worthy of one of the best, perhaps 
the best, of living composers for the organ ; and the third 
is one of the most splendid specimens of the Breslau 
organist’s pen. Of the lesser pieces we value most 
Thomas's Offertory. It is orchestral in conception, but 
suitable to the instrument, and eminently effective. 
Hopner’s Adagio must be pronounced a well-written, 
well-sounding, genuine organ composition. For Méhul’s 
Andante and Boély’s Prelude we do not much care. Nor 
is Petrali’s March much to our taste, although it has “go” 
and melody, in short, all that will make it a favourite with 
Collin’s Adagio, again, is more satisfactory 
from our point of view. . With Paladilhe’s Andante we 
fitly take leave of these instalments of “Cecilia,” for its 
sweet, serene strains stay caressingly in our ears. 


Petits Morceaux de Salon (faciles), pour le Violin, avec 
accompagnement du piano. Par CORNELIUS GUR- 
LITT. Op. 146. London: Augener & Co. 


THERE is a perfect treasury of delight in these “little 
drawing-room pieces” for the violin and piano, which 
gathers in value with each successive piece. The four 
numbers which complete this first set are of the like 
order of excellence which distinguished the former. The 
“ Aufschwung ” (No. 7) is particularly fascinating for the 
graceful character of the treatment; the “ Romanze ” 
(Nou. 8) is in the purest cantadi/e style, as is also the 
“ Barcarole” (No. 9), which has besides all the qualities 
of abandon peculiar to the songs whence it takes its title. 
The “ Capriccio ” (No. 10) also justifies its name by its 
treatment. The whole forms a collection of studies for 
violinists, which, when known, would not fail to be 
regarded as among the most valuable compositions of 
their kind. 


Revus et ar- 


Morceaux favoris, pour Violon et Piano. 
Nos, 25, 26, 


rangés par FR. HERMANN. Ie Série. 

27, 28, 29, 30. London: Augener & Co. 
THE task of noticing further additions to this most valu- 
able collection of solo pieces for violin and piano is a 
pleasant one. The new:pieces are Raff’s “ Meditation ;” 
the “Schlummerlied” of Schumann; a “Chant sans 
paroles,” by P. Tschaikowsky, one of the most original 
among modern musicians ; an adaptation of the ballet 
airs from Schubert’s “ Rosamunde ;” the Chant d’Amour 
of A. Henselt; and Spohr’s Barcarole in G, most of 
which are already probably known, and in their present 
form are likely to tind new and earnest admirers. 


Album pour Violon et Piano. Arrangé par FR. HER- 
MANN. Vol. VI. (Edition No. 7,322/; ‘net, 2s.) 
London: Augener & Co. 

THERE can be no doubt that the buyer of the® sixth 

volume of Hermann’s “ Album for Violin and Pianoforte” 
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gets his money’s worth. Among the eight pieces in- 
cluded, we meet with such popular favourites of the 
pianistic world as Rubinstein’s melody in F and Volk- 
mann’s “ Knights,” from Op. 24. Then there is an in- 
teresting Andante cantabile (Op. 11) by Tschaikowsky, a 
really melodious “Romance,” by Jean Becker, three 
“ Albumblatter,” by H. Scholtz, which we had the plea- 
sure of reviewing a month or two ago. Haydn’s “ Ox 
Minuet” needs neither comment nor excuse. As for the 
rest—Renard’s “ Berceuse” and Dunkler’s “ Morceau de 
Salon‘ —they come in pat as light entremets. 


The Little Gipsy Maiden. Song. By ALOIS VOLKMER. 
London: Augener & Co. 
' THE words of this excellent song are written by G. W. 
Southey, with a special regard for vocal effect. The 
composer has taken every advantage to make the words 
eloquent and expressive by means of his music. 


Serenade (Standchen). By JOACHIM RaFF. 

Augener & Co. 
THIS is a perfect little gem of vocal composition. The 
melody is flowing and natural, the expression of the 
sentiment of the words, as reflected in the music, is all 
that can be desired, and the accompaniment, part and 
parcel of the whole idea, is charmingly conceived and 
artistically carried out. 

The original German words, by Sternau, have been 
cleverly imitated, by Mr. E. Oxenford, in English, and 
the presence of both sets of words considerably enhances 
the value of the song, as it is thereby available for the 
purposes of those who may wish to sing either the 
English or the German text. 


London : 


Strollers Society (Dublin). Series of Quartets for Male 
Voices. (Edition No. 4,801 to 4,829, each from 3d. 
to 6d., net.) English words by THOMAS FAGAN. 
London : Augener & Co. 

As the publication of this excellent series of part-songs 

for men’s voices progresses, the interest of the selection 

is not only maintained but is increased, and the general 
value of the whole rises in proportion. 

Several additions have been made since the last notice 
was presented to our readers, and each and all of them 
contain those qualities which are expected in all pieces of 
modern vocal music intended to secure a certain degree 
of favour. That is to say, the melodies are striking and 
effective, the harmonies are good, and the voice-parts 
quite within the best part of the range of ordinary voices. 

The new numbers comprise a “ Polish Tavern Song,” 
by G. E. Stehle, cast in the pleasing rhythm of a “tempo 
di Polacca.” The “ Ave Maria,” by C. Attenhofer, is very 
well written, “Evening Rest,” by C. Sautner; “Thou 
art my Dream,” by C. Hoffmann, and “ Withered Flowers,” 
will each find favour for the grace with which they are 
written. “ Philosophy” is acapital bacchanalian quartet 
by C. Reinecke, with a dash of humour. The English 
reader may possibly object to the rhymes “idiot” and 
“ fidget,” but, as singers will look to the music rather 
than to the words, this will prove a matter of small 
consequence. “Eloquence,” by A. Ueberlee, is another 
song in praise of wine, very brightly written. ‘“ Summer 
Night,” by W. H. Veit, is a calm and quiet piece of 
writing for soli and chorus. One of the most, if not the 
most remarkable of the whole series now before us is the 
piece called “ Oybin,” by Franz Abt, in which a solemn 
“Requiem ” forms the refrain or burden of the description 





of the ruin called Oybin, which was once the abode of 
rapine and crime, and then became a place of pilgrimage, 
and later a monastery andachurch. It is written in a 
clever manner, and could -be made the means for most 
effective performance. 

Of the remainder of the present issue mention may 
be made of the piece called “Forest Comfort,” by B. 
Bogler, an unpretentious piece of work, and “Comrades, 
we March,” by J. Stern, a capital vocal march, with ear- 
catching and inspiring themes and a spirited rhythm. 


Apropos of this publication the Dudlin Daily Express 
of Oct. 15 says :— 

‘*A most valuable addition to the repertory of part singers has 
just been brought out by the ‘Strollers,’ a society of worthy 
amateurs which has done much towards promoting a taste for 
this branch of the musical art in Dublin. Through the energy, 
enthusiasm, and ability of the late Thomas Fagan, by whose 
decease, the year before last, music in Dublin lost a zealous pro- 
moter, and the members of the society with which he had been 
connected for many years a talented, genial, and valued friend, 
an extensive compilation of part music from various sources had 
been made, numbering, we are informed, over 2,000 pieces. Of 
these he set aside such as appeared best fitted to the use of the 
society—a collection derived chiefly from Germany, that very foun- 
tain-head of part-song—for, be it remembered, the credit of its in- 
troduction is rightly claimed by the Germans, who, in their ‘‘ war 
of liberation,” employed it as a potent means for raising and main- 
taining patriotic fervour, and, indeed, amongst the earliest and 
best of these inspiriting effusions are found Weber's setting of 
Kérner’s lyrics. Mr. Fagan, unhappily, never lived to put into 
execution his scheme of publication, but, thanks to the energy 
of Mr. Hercules MacDonnell, the work has been carried on with 
good faith, and good suit and service to music done by helping to 
make known the attractive compositions now before us. Mr. 
Fagan’s intimate acquaintance with the German language enabled 
him to perform his task of translation with great facility. His 
verses often approach to a high level of literary excellence, and his 
work everywhere gives evidence of care in reproducing, as far as 
possible, the feeling of the composer in setting the original texts, 
and attention to the musical accent. This, the first volume, contains 
no less than twenty-nine numbers, of which, indeed, it may be said 
there is not a single weak or ineffective one amongst them. The 
compositions throughout are remarkable for their melodiousness and 
telling harmonies, and for their generally smooth writing, a not 
unimportant characteristic in vocal part music.” 


MINOR MUSICAL ITEMS. 

The Church Choralist (Curwen and Sons) is the title 
of a collection of pieces set to sacred words in the form of 
short anthems, &c., by Dudley Buck, W. Meston, W. T. 
Deane, George Merritt, R. A. Slater, E. Minshall (organist 
of the City Temple), A. Dent, E. Goold, W. F. Sudds, and 
others, which will be found useful to choirs whose ten- 
dencies are not ambitious in the direction of church 
music.—T7rauliche Zwiegespriche (cordial dialogues). 
Vier einfache Klaviersticke zu vier Handen, von AL- 
GERNON ASHTON. Op. 14. Leipzig: C. F. W. Siegel. 
Pianoforte players will be glad to make acquaintance with 
these clever duets. They are well written, and original in 
thought and treatment, and exhibit in no small degree, 
versatility of style and knowledge of the pianoforte.— 
Nur Eines, Lied, Componirt von C. A. EHRENFECHTER 
(London: Weekes and Co.), is a simple song of the 
Volkslied type amplified by an accompaniment of con- 
siderable elaboration.—Oviginal Organ Compositions, by 
GEORGE VINCENT. Vol. I. London: Willcocks and 
Co. There are ten pieces for the organ in this first 
volume, each one of which displays talent of no common 
order, and a nice feeling for the genius of the organ. The 
composer has a good command of melody and has due 
respect for the demands of counterpoint. The best pieces 
in the collection are No. 4, Nocturne des Anges ; No. 6, 
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a grand offertoire in F, very clever and effective ; No. 8, 
the Preludio Misterioso in C, and the final piece, the 
March Triumphant. The shorter preludes and impro- 
visation are very good, and well calculated to satisfy the 
requirements of organists who are not composers. On 
the whole, the book is worthy of earnest recommendation. 
—Réverie pour piano, par W. J. R. GRASETT. Augener 
and Co. This is a graceful composition ; the composer 
has apparently done his best to utilise the pretty idea 
which forms the groundwork of his theme.— Zhe Gordon 
Grand March, by R. P. BARCLAY (Augener and Co.), has 
been arranged for the organ from the full score of the 
composer. As far as a march can be original this is, but 
independently of this it is a most effective piece of organ 
music, which deserves to find a large share of admirers.— 
SYDNEY SMITH’s Tarantelle, Op. 8, is already a well-known 
and favourite piece with pianoforte players, therefore all 
that is necessary now is to call attention to the new 
edition, arranged for four hands, just published by Messrs. 
Augener and Co., an edition likely to revive it in favour 
both with young and old.—The Réverie for pianoforte by 
CHARLES GARDNER, Op. 31 (Stanley Lucas, Weber and 
Co.), is an agreeable piece, from which students may 
derive both pleasure and advantage.—The form of the 
“ Réverie” appears to exercise peculiar fascinations for 
composers. ETHEL HARRADEN has arranged the first 
prelude of Bach (the same which served as the ground- 
work for Gounod’s “ Ave Maria”) as a Réverie for Violin 
or Violoncello. The treatment is altogether different and 
remarkably clever. This is published by Enoch and Sons. 
Two charming and simple Me/odies for Violin and Piano, 
also by the same composer, and published by Edwin 
Ashdown, namely, a Swing Song in G, and a Romance 
in B flat, bear evidence of considerable originality and 
power. There is a large amount of promise in these 
little works which may bear greater fruit in time to come. 
—The three pieces by POLYDORE DE VOs, namely, an 
Impromptu Hongroise, Op. 87, a Marche Arabe, Op. 88. 
Espérance, Op. 89, are full of character consonant with 
their respective themes ; the last of the three is also a 
réverie. The publisher of these pieces (Edwin Ashdown) 
has also brought out an expressive sacred song for con- 
tralto voice, ‘The Lord is nigh,” by ARTHUR PAGE, 
F.C.O., which though Mendelssohnian in character, 
possesses a large amount of special ability and evident 
thoughtfulness.—Mr. E. M. Lott has made a good ar- 
rangement for the organ of the Barcarolle from the Fourth 
Concerto of Sir W. Sterndale Bennett, which will go far 
to mitigate the opinion of those who are doubtful of the 
adaptability of the composition for other instruments than 
the pianotorte—Mr. WALTER MACFARREN’s Caprice 
(“L’Amitié”) in G major for the pianoforte is a specially 
brilliant and effective piece of writing, most valuable as a 
study for those who have attained a certain degree of pro- 
ficiency—One more Réverie in the Douze pidces pour 
iano, par G. FLAXLAND, a series of clever and pretty 
little works for the instrument, well worthy of notice. It 
could be wished, however, that the composer had given 
his directions in English, or if he is French, then to have 
- sanctioned the translation of his title and indications, not 
so much for the benefit of his English patrons as for the 
maintenance of a principle of consistency.—The London 
Music Publishing Company have issued an Anthem, 
“Oh, pray for the peace of Jerusalem,” anda Motet, “Surge 
illuminare,” by GERARD F. Coss, the first for men’s 
voices, the second for mixed voices. They are both very 
well written, and admirably suited for the purpose for 
which they are designed. The second can only be used 
in those places where the Latin tongue may be used in 
the ritual. As it is remarkably effective, the composer 








would confer a boon to many by issuing an edition with 
English words.—“ The Message” (Curwen and Sons), is 
a setting for four voices by A. J. Caldicott, Mus.Bac., of 
Adelaide Proctor’s words, already well known through the 
medium of Blumenthal’s song. Mr. Caldicott has made a 
perfectly original version, which ought to find a hearty 
welcome among choral societies who can appreciate 


poetry in music.—‘O time delay,” LEON DONATI‘ 
(Augener & Co.), is a song with a melody sufficiently 

pleasing to condone for certain crudities in the accom- 

paniment, which may be the result of inexperience, or of 
peculiar views which do not find general acceptance. 








Concerts. 


—_e— 
CRYSTAL PALACE. 


THE Crystal Palace concerts are as good as ever, even 
though the attendance has not been so numerous this 
season as heretofore. On the 7th November the pro- 
gramme included Sterndale Bennett’s overture, Zhe 
Wood Nymph, Bach’s concerto in G for two flutes and 
violin concertanti with orchestra. The solo violin was 
Mr. Carl Jung, the flutes Messrs. Wells and Tootill. The 
soloists did their work remarkably well, despite the diffi- 
culties of their task, and the whole work was greatly 
enjoyed. The final movement is a fugue, with a fine bold 
theme, elaborated with all the characteristic skill peculiar 
to Bach. In the episodes, the solo instruments have 
ample opportunities for display, and the variety of colour- 
ing and subject brought a special element of delight to 
the attentive hearers. 

A new symphony from Leben und Liebe, Kampf und 
Steg, by Ferdinand Praeger, deserves commendation, 
inasmuch as it is evident that the composer has given a 
great amount of earnest thought to his work. It cannot 
be said, however, that there is much originality either in 
the themes or in the method of employing the orchestra. 
The clearness with which the uninstructed hearer would 
like to have had the several themes brought out, in order 
that his sympathies might be e rapport with the design, 
was wanting ; and although it is quite possible that a 
more intimate acquaintance would make these points 
manifest, it is doubtful whether the work will ever become 
popular enough to bring about this desired familiarity. 

The symphony in C of Schubert was magnificently 
played, and Mr. Manns was recalled to receive the hearty 
approval of all present. The vocalist was Madame Val- 
leria, and she gave a tasteful rendering of the aria from 
Massenet’s Mary Magdalene, and Isolde’s “ Death 
Song.” The full effect of the last-named piece was not 
attained owing to the absence of scenic surroundings. 

On the following Saturday the chief feature in the con- 
cert was furnished in the Emperor concerto of Beet- 
hoven, performed with remarkable skill, taste, and tech- 
nical ability, by Mr. Max Pauer, one of the most gifted of 
the rising young pianists of the present day. His execu- 
tion was legitimate, and his reading intelligent, never 
forced, but always true and aperemeve 5 for this, and 
for the performance of his solos elsewhere in the pro- 
gramme, he received the most cordial applause. At the 
same concert another young artist, also a worthy child of 
a worthy parent, Mlle. Antoinette Trebelli, achieved a 
distinct success as a vocalist. 

Mendelssohn’s Italian Symphony was produced for the 
concert on the 21st, and was played con amore, and was 
welcomed with rapturous applause. The Choral Fantasia, 
with the solo part played by Mr. Oscar Beringer, also 
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found a place in the somewhat lengthy programme. Mr. 
Beringer likewise played Raff’s concerto in C minor 
(Op. 185), which had not been heard at the Palace for ten. 
years or so, when it was last performed by Dr. Hans von 
Bilow. There can be no question that the work is re- 
markably effective, but is unequal in quality. The 
andante is beautiful, the opening ad/egro spirited and well 
written, but the /iza/e falls off considerably, and touches, 
if it does not actually enter upon, the boundaries of the 
commonplace. However, Mr. Beringer did his work 
well, and was deservedly applauded. Handel’s overture 
to Ariadne, the chorus “ Love and Hymen,” and the solo 
and chorus, “Haste thee, nymph,” from “ L’Allegro,” 
solo by Mr. C. Chilley, the nocturne duet from the 
Beatrice and Benedict of Berlioz, beautifully sung by the 
sisters Annie and Edith Marriott, and the ballet from 
Saint-Saéns’ opera Etienne Marcel, were also included 
in the somewhat lengthy scheme. The whole of the 
work for the orchestra was done in a manner fully equal 
to the high reputation which the Crystal Palace ely 
attained under the direction of Mr. Manns. 





MONDAY AND SATURDAY CONCERTS. 
THE Monday Popular Concerts commenced on the Prince 
of Wales’s birthday, November 9th, with Madame Norman 
Néruda, Messrs. Ries, Hollander, and Franz Néruda, 
as the quartet players, M. Vladimir de Pachmann as 
solo pianist, and Mr. E. Lloyd as vocalist. Beethoven’s 
Quartet in F major (Op. 59), No. 1, and Haydn’s Quartet 
in D minor (Op. 42) were the opening and closing pieces, 
performed in a manner as near perfection as it is possible 
to attain. Madame Néruda, as her solo, gave a “ Legend 
and Mazurka in G major,” by Wieniawski, and won an 
encore. M. de Pachmann performed Raff’s “ Giga con 
variazioni” (Op. 91), in his own delicate and artistic 
style ; and Mr. Lloyd sang Wagner’s “ Preislied,” and 
Schubert’s “Thou, whom I vowed to love,” in a style 
which commanded the highest admiration. It will be 
seen that in the whole scheme there was no item of 
novelty. The audience was content with the fare pro- 
vided, and remained in interested attention to the last 
note. 

On the 16th, Miss Fanny Davies, the young English 
pianist, originally a pupil of Mr. Flavell of Birming- 
ham, and afterwards of Mr. Charles Hallé, Herr Rei- 
necke, Professor Paul, and Madame Schumann, whose 
appearance at the first Crystal Palace concerts placed 
her on the highest rung of the ladder of fame, confirmed 
her original success by a further triumph at the Monday 
Popular Concerts by her execution of Bach’s Chromatic 
Fantasia and Fugue in D minor, and a part in the Schu- 
mann Quartet in E flat (Op. 47). In each of these works 
she exhibited a warmth and geniality of style which 
inspire the highest hopes for her future. She has a 
beautiful touch and free and equal ‘echnigue, and a 
special individuality which appealed with the greatest 
effect to the critical audience assembled. She is yet 
young, and has means enough to lead to the hope that 
she may not be spoiled by her early successes. The 
other portions of the programme only demand a brief 
reference. They were Beethoven's Quartet in C minor 
(Op. 18), No. 4, given with irreproachable effect by 
Madame Norman Néruda, the Messrs. Ries, Straus, and 
Néruda ; Mozart’s Duet in G major, played by Madame 
Néruda and Herr Straus, and warmly received. Mr. 
E. Lloyd sang Beethoven’s “ Adelaida,” and a clever 
song, “ For ever nearer,” by G. F. Hatton, the accom- 
plished son of Mr. J. L, Hatton, which received a well- 
merited encore, 


The first of the Saturday concerts, onthe 14th Novem- 
ber, was distinguished by the revival of Spohr’s Quartet 
in D minor (Op. 74), Herr Straus playing the leading 
part. That Beethoven’s pianoforte trio in D major 
(Op. 70) received full justice from three such players as 
Messrs. Straus, Néruda, and Vladimir de Pachmann, 
goes without saying. The skilful Russian pianist played, 
as his solos, Brahms’ scherzo in E flat minor, a work whose 
difficulties are impossibilities with many, but were none 
to the’ interpreter on this occasion; he also’ played 
Henselt’s Romance in B flat minor, and the same com- 
poser’s study, “ Si oiseau j’étais,” which latter was given 
with marvellous lightness of touch and tone. Herr Straus 
introduced for the third time Max Bruch’s Romance in 
Aminor (Op. 42) as his solo ; and Mr. Maas gave a refined 
and artistic version of his two songs, “ Auf Fliigeln des 
Gesanges,” by Mendelssohn, and Handel’s “ Deeper and 
deeper still.” 

On the} afternoon of Saturday, the 21st, there was 
an actual novelty in the performance, a feature of rare 
occurrence at these concerts. This was a pianoforte 
sonata by Edvard Grieg. It is in the key of E minor, and 
is marked Op. 7. There is a tinge of couleur locale, 
arising from the introduction of melodies of a Norwegian 
type. These have a most charming effect. Miss Agnes 
Zimmermann had taken the trouble to learn the work by 
heart, and she played it without book in a perfectly 
appreciative fashion, and brought out all its peculiar 
features in a manner which fixed the attention of the 
audience during the progress of the work, and roused 
them to give the clever player a most enthusiastic recall 
at the conclusion. It is brimful of good, honest work, 
and bears evidence not only of the skill, but of the in- 
spiration of its author. Miss Zimmermann also took 
part with Madame Norman Néruda and Herr Franz 
Néruda in Mendelssohn’s Trio in c minor (Op. 66), played 
for the fifteenth time at these concerts. The quartet 
which opened the programme was Mozart’s in G major, 
No. 1, and Madame Néruda’s solo was Corelli’s Sonata in 
D major, presented for the eleventh time. Mr. Santley, 
who was in excellent voice, gave Sullivan’s dismal song, 
‘*Thou’rt passing hence, my brother,” and Gounod’s song, 
“Le nom de Marie,” earning for the latter a triple recall. 





RICHTER CONCERTS. 

THE second of the Richter Concerts, on the 3rd ult., had 
for its programme Beethoven’s “Leonora” Overture, 
No. 2; an Andante and Variations in D minor, for strings 
and horns, by Mozart; the “ Liebes-duet,” from Dze 
Walkiire of Wagner, sung by Madame Valleria and 
Mr. E. Lloyd; and the Symphony in D, No. 2, by Brahms. 
There was, therefore, nothing new, and the performance 
and the works were on the whole disappointing. The 
“ Leonora” overture, it is true, was most enjoyable ; but 
the coarseness of the strings, and a general appearance 
of want of sympathy with Mozart’s work, interfered with 
its complete appreciation. The duet ought never to be 
separated from the opera ; and Brahms’ Symphony is so 
laboured, pretentious, and bombastic, that for all the many 
times it may be heard it decreases rather than increases 
in interest. 

At the third and last concert the chief item was. the 
Choral Symphony of Beethoven. The instrumental por- 
tion of this work, barring the fact that Herr Richter takes 
the Scherzo at too slow a ¢empo, was very good. The 
vocal part was less satisfactory. There will always be 
a difficulty in obtaining even a reasonable reading until 





all the chorus singers and the soloists are endowed with 
‘ exceptional powers. 
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NOVELLO’S ORATORIO CONCERTS. 
THE series of. oratorios: proposed by Messrs. Novello 
began on the goth ult. with Mackenzie’s Rose of Sharon, 
under the biiton of the composer, not only because he was 
the author of the work, but also in his capacity of official 
conductor of the undertaking. It is not necessary to 
speak in detail of a work which has now been long 
enough before the public to find its true value. It will 


suffice to say that several “cuts” have been made in the. 


oratorio to bring it within reasonable limits of perform- 
ance since the time when it was brought out at Norwich. 
The band was very good, as it was made up of skilled 
London players who can turn their hands to any man’s 
conducting, and by force of character can adapt them- 
selves with readiness to all demands. The chorus, spe- 
cially formed, has a basis of excellent voices, best in the 
sopranos and altos perhaps, but not at all badly off 
as far as the men’s voices are concerned. In ensemble 
they are perhaps a little rough, but they are obedient, 
and when they have adapted themselves to the wishes of 
their conductor they will do well. The solos were per- 
formed by Madame Albani, Madame Trebelli, Mr. E. 
Lloyd, Mr. Musgrove Tufnail, and Mr. Santley. Mr. 
Mackenzie was the recipient of a hearty welcome from an 
exceedingly large audience. Gounod’s Mors et Vita will 
be performed during the season, and in April next the 
Abbé Liszt has promised to be present at the performance 
of his oratorio St. Elizabeth. 





BRINSMEAD SYMPHONY CONCERTS. 


A SERIES of four concerts under the above title began 
on the 2nd ult., under the direction of Mr. George Mount, 
when Mendelssohn’s “ Melusina.” Overture; an extract 
from Moritz Moszkowski’s Symphonic Poem, “ Johanna 
d’Arc,” consisting of the “ Procession of the Conquerors 
to the Coronation at Rheims ;” Beethoven’s Concerto in 
E flat, played by Herr Emil Bach; Liszt’s First Hun- 
garian Rhapsody ; some vocal pieces, sung by Mr. Maas ; 
and Ebenezer Prout’s Third Symphony in F, were given, 
and afforded a great delight to the audience. 

The band, led by Mr. Carrodus, is one of the finest it 
is possible to get together. The selection has been so 
happily made that the exsemb/e was truly splendid, and 
excites great hopes for the future of these concerts. The 
programmes have been drawn up with considerable 
judgment and cosmopolitan taste. They include both 
new and old works, chiefly of an unhackneyed descrip- 
tion, and there are certain novel features in the scheme 
which commend themselves to the good sense of the 
public. Excellent analytical and descriptive programme 
books are provided free of charge, there are no fees for 
cloak-rooms or attendants, and the profits are to be 
given to certain deserving medical and other charities, 

The second concert, which took place on the 21st, was 
also conducted by Mr. Mount, and the several numbers 
in the programme received a full measure of artistic 
attention. Goldmark’s overture “ Sakuntala,” inspired by 
an Indian story, was beautifully played ; a prelude by 
Massenet called “Le dernier Sommeil de la Viérge,” a 
delicate piece of orchestral scoring for strings, full of 
melody, was encored and repeated; a new overture 
in E. flat, written by Mr. E. Ould on the lines made 
familiar by Balfe and Wallace, secured a good reception ; 
Beethoven’s “ Eroica” symphony, played with vigour 
and delicacy, gave great pleasure; and Miss Agnes 
Zimmermann interpreted Rubinstein’s enormously difficult 
Concerto for the pianoforte (No. 3, in G) with all the care 
and artistic finish for which she is famous, and earned an 
enthusiastic recall, p 





whole. 








The vocalist was Miss De Lido, and her pieces were 
Mendelssohn’s “ Infelice” and an aria from Cowen’s Can- 
tata Zhe Sleeping Beauty. 

M. Saint-Saéns appears at the next concert, on Decem- 
ber 5th, which will be conducted by Mr. Wilhelm Ganz ; 
and at the last concert, on the 19th, the prize pianoforte 
concerto by Mr. Oliver King is to be performed by 
Madame Frickenhaus. So far, so good. 


SACRED HARMONIC SOCIETY. 


THE Sacred Harmonic Society began its season on the 
2oth with a performance of Sterndale Bennett’s Woman 
of Samaria, a work which has not been heard in London 
for some years. The new conductor, Mr. W. H. Cum- 





mings, secured an acceptable reading of the work, which 


abounds in beauty of detail, but lacks in interest as a 
At the same concert a setting of the 19th Psalm 
by Camille Saint-Saéns was produced. This will never 
be popular because of its enormous difficulties alike for 
soloists, for chorus, and for orchestra. The performance 
was by no means perfect. Beethoven’s magnificat Mount 
of Olives ended the concert. In this two versions of the 
text were used, and the result was not harmonious. 


ROYAL ALBERT HALL. 


THE first performance in London of Gounod’s Mors et 
Vita by the Albert Hall Choral Society was on the whole 
very good. There were one or two slips in the attack of 
the chorus towards the end, but they passed unnoticed, 
except by those who knew the work well, or, if observed, 
were accepted as indications of the eccentricity of the 
composer. There is a great amount of clever writing in 
the score, for Gounod is at his happiest when he is dealing 
with instrumental colour, but Mors e¢ Vita must be added 
to the list of works with unattained aspirations. The 
idea is magnificent, the subject grandiose. The death of the 
body, the judgment and the life of the world to come, are 
themes which might well inspire the most exalted among 
musicians. Other composers have attempted to depict 
these most solemn scenes by means of music ; but the best- 
known work of all, Spohr’s Last Judgment, owes its 
popularity to its melodiousness rather than to any 
success which may be considered to have been won in the 
realisation of the magnificent theme. 

_ The soloists were Madame Albani, Madame Trebelli, 
Mr. E. Lloyd, and Mr. Santley. 

The work was repeated on the 14th before a large 
audience, attracted by curiosity, for there was on this, as 
on the former occasion, a remarkable absence of en- 
thusiasm among the audience. 

A concert, with a liberal programme of ballads and 
lighter pieces, was given at the Albert Hall on the 17th in 
aid of the funds of Nazareth.House. The expenses were 
borne by Mr. T. Peacock and a friend. Madame Tre- 
belli, Mr. Santley, Mr. B. Davies, Mr. Theodore Werner, 
a violinist from Amsterdam, Signor Ducci, and others, 
contributed acceptable musical items. Mrs. Stirling and 
Mr. Herbert Jones gave recitations. The institution will 
be benefited by a sum of nearly £1,200 by the under- 
taking. 








OUR MUSIC PAGES. 
THE leaves of the first Book of “ Standard English Songs,” 
edited by W. A. Barrett (Augener & Co.’s Edition, No. 
8830a), furnish two specimens which adorn our music 
pages of this month. These are two songs which stand as 
Nos. 7 and 14 in the collection. One is called “ Let the 
daring adventurers,” written by Thomas Shadwell, some- 











December 1,1885.) . THE MONTHLY MUSICAL RECORD. 


“LET THE DARING ADVENTURERS. 


THOMAS SHADWELL. 
































































































































(1640—1692.) JOHN ECCLES. 
Moderato. (4 =102.) J etalaaan 
t He an m=: 1 == + e + i =e 
i” al ill ais 2. 
. 1 | 
7 mf | r crest. . i 2 
a ws 4 * n } 5 al a n 
\S. is i iM ; at 1 Lt s 4 mei ts 4 if 
o -m i we J 
ra 
j . n 
> 4. =: 1 c= * < 4 >». i it J 
— a ———— a ————— 
t ; —“ | , 
1. Let the dar_ ing ad - vent -’rers be tossd on the 
2. Just e . nough of such wealth woud a beg.gar en - 
3. There is none need groan un - der a bur ~ den - some 
a, These is no.thing our hearts with such joys can be ~ 
= vs > T t - + a —_ 
== = <= al — ———a Za t 
| ed a 
va aa , an _ 2 baal £ 
: ¥ << + a 
P —— r 




























































































































































































. ' ; 
main, And or rich - dan.gers, no dan - gers de - cline, And for 
rich, And sup - ply the great wants, the great wants of a™ king, And sup- 
life, If this so - ver - eign bal - sam, this bal - sam he gains, If this 
witch, For on earth ‘tis a pow'r,'tis a  pow'’r thats di _ vine, For on - 
+ | 
+ - x ; ra r ———7 a a x 
a \ , | . a an 
—— J = Ps o z ¢ 4 : 
1 | T 
} ~ r t 
p- t + : t + =a t ——- > t —- ; 
—— +—+t sd 
rich. es no dan . gers, no dan - gers de - cline. 
ply the great wants, the great wants of a king. 
so. ver.eign bal - sam,this bal - sam he gains. 
earth ‘tis a owr, ‘tis a ’powr thats di - vine. 
a ; P : ’ x4 1 ad | ” , ———-, 
J ees ee 
x > iL LA. = a he nll iL 
——— ——————— 


+ WEN CAT i *% 
‘We Wintel, St-London. 











MONTHLY .MUSICAL RECORD. [December 1, 1885, 








A 
nt 





L 
nf 








aa 
TL 








ve 
Tho with ha-zard the spoils of both 
It would smooth all the griefs in a 

It will make a man _ bear all the 
Yet with. out it were wretch -ed "tho 


+ = 
1 = 


zx nd x == 
r 










































































4 
i 




















re 





T T T , +—— e — 
Indies they gain, They bring us no trea . sure, no trea_sure like 
com-.fort_-less wretch, And _ in - spire weep- ing cap . tives, in - spire them to 

bur.den of _ strife, And feel light-ly all sor . rows, all sorrows and 
nev . 4 so es 7 is a. ny man, * - By man _ poor that has 


— 


d 





T | 

































































on = ws 














T 














7 TS ag T 

bring us no trea - sure, they can us no 

spire weep - ing cap . tives, and in - weep - ing 

light - ly all sor - rows, feel all 
oe man poor, i 




























































































apn: 2 
trea. sure, they can bring us no trea-_sure, trea . sure like 
cap. tives, and in. spire weep-ing cap- tives, spire them to 
sor. rows, fvel light - ly all sor- rows, sor - rows and 

poor, nor is a -. fy man, a ~- ny poor that has 
4 + 


i. a 
4. cm 











a iN > 
i 4. Zz. 
a. r™ 























[ 
































Fine. after &th mer 





December 1, 1885.] THE MONTHLY MUSICAL RECORD. 





THE BAILIFFS DAUGHTER. 


Words altered by W.A.B. Words and Tune Traditional. 
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time Poet Laureate, with music by John Eccles (1659— 
1735),a member of that great band of native musical artists 
which numbered in its ranks such men as Purcell, Croft, 
Blow, and Greene. The other is the perennial “ Bailifi’s 
Daughter of Islington.” Each of the songs has been 
furnished with new and characteristic accompaniments, 
such as fit the nature of the song and help the singer. 
They are by no means difficult to play. The general 
character of the book from which our extracts have been 
taken, has formed the subject of comment in the columns 
of this journal devoted to reviews ; the particular style of 
the treatment may be understood by a reference to the 
pieces chosen. The work has been carefully edited by 
one who has thoroughly studied the subject, and he has 
been fortunate enough to secure the assistance of many 
eminent musicians as his coadjutors in a task which 
ought to command the approval of all who love the 
monuments of native musical art as shown in our songs. 








Musical Protes, 


By the time this paper reaches the reader M. Massenet’s 
Cid will have been heard -at the Paris Opéra; at any 
rate, the first performance was announced for the 25th of 
November. Next month we shall not fail to record the 
opinions of the chief critics of the French capital. Then 
we shall have also some news to tell of the Opéra- 
Comique, where several novelties are in sight—Arthur 
Coquard’s Le Mari @un Four in the first half of Decem- 
ber. For Lohengrin M. Carvalho has provided two 
casts, so that the two weekly afternoon performances of 
the German work may not interfere with the French 
evening véfertoire. The prospects of M. Rovira’s Italian 
opera become more and more clouded. 

BotH M. Lamoureux and M. Colonne have opened 
their concerts. The former began at the Eden Théatre 
with the following programme :—Mendelssohn’s Italian 
symphony, Wagner's prelude to Lohengrin, two frag- 
ments from Délibes’ Sy/via, Beethoven’s third Leonore 
overture, and Saint-Saéns’ Rouet d’Omphale. M.Colonne 
provided at the Chatelet a not less palatable menu :— 
Beethoven’s C minor symphony, Saint-Saéns’ prelude to 
Le Déluge, Beethoven’s ballet Prometheus, Lalo’s Nor- 
wegian Rhapsody, Massenet’s first orchestral suite, and 
fragments from Beethoven’s Septet. There is a rumour 
that M. Lamoureux has the intention of giving stage 
performances of one or several acts of Wagner’s last 
Operas, 

IN the place of M. Perrin, M. Jules Claretie has been 
appointed director of the Comédie-Frangaise. 

MME. MONTIGNY-REMAURY is going to marry M. De 
Serres, director of the Austrian Company of State Rail- 
ways. This event will have for the musical world the 
regrettable consequence that the lady will retire from the 
profession, and only play in public for charitable purposes. 

A MONUMENT to the composer Massé was lately un- 
veiled in the Montmartre cemetery. It consists of a 
square granite socle, from which rises a marble column 
surmounted by a half-covered urn. The simple inscrip- 
tion runs :— Victor Massé, 1822—1884.” 

A NEw work by Peter Benoit, entitled De Or/og, was 
performed on the occasion of the closure of the Antwerp 
Exhibition, in the festival hall of the Exhibition build- 
ings. “The effect,” writes M. Oscar Comettant in Ze 
Meénestrel, “was colossal, and the Flemish composer saw 
himself saluted by enthusiastic bravos.” Of the colossal 
nature of the work an idea may be formed from the 





following enumeration of the executive forces :—(1) The 
great orchestra ; (2) the soloists ; (3) a solo quartet with 
harps ; (4) asolo chorus with harps; (5) a great chorus on 
the left side ; (6) another chorus on the right side; (7) a 
chorus of priests on the left side ; (8) another chorus of 
priests on the right side ; (9) a chorus of children on the 
left side ; (10) another chorus of children on the right side ; 
(11) a chorus of war trumpets ; (12) the large organ ; 
(13) a chorus of mocking spirits and small accompanying 
orchestra ; (14) another chorus of mocking spirits, which 
answers the first, with another small accompanying 
orchestra ; (15) lastly, on another special platform, domi- 
nating this army of musicians, the conductor of the per- 
formance. Hector Berlioz must have turned in his grave. 
For does not this out-Hector Hector ? 

THE prize (1,000 francs) for the best string quartet 
offered by the musical section of the Royal Belgian 
Academy, has been awarded to M. Adolphe Samuel. 


A GREtTRY Museum is being formed at Liége, the 
composer’s birthplace. M. Radoux, the director of the 
Conservatoire, has taken up the matter enthusiastically, 
and contributions in kind (letters, photographs, &c.) have 
already come in. Here is an excellent opportunity for 
possessors of Grétry relics to ingratiate themselves with 
the Liégois. 

BRAHMS’ fourth symphony, in E minor, was performed, 
under the composer’s direction, at Meiningen on the 
25th of October. Since then it has been played by the 
Meiningen orchestra, under the same direction, at Frank- 
furt and in other towns, Dr. von Bulow having invited 
his friend to accompany him on the orchestral concert 
tour he was going to undertake. “The new.symphony,” 
says the Allgemeine Musik-Zeitung, “is a spirited, in 
part boldly laid-out, work of a grand, heroic character, 
and of undeniable novelty. The first movement, A//egro 
non assat, exceedingly rounded and beautiful in form, is 
of great breadth, and concludes with a climax which is 
greatly and strikingly effective. The very simple Andante 
has great melodic charm, and calms and soothes the 
mind of the hearer which the first movement sets in 
violent commotion. The third movement is. an A//egro 
gtocoso, which, in spite of the gzocoso, assumes a very 
grave air. The finale, A/legro energico e passionato, isa 
masterly-wrought Passacaglia, the worthy conclusion of a 
work which leaves a powerful impression.” 

RUBINSTEIN has given his series of seven concerts, 
illustrative of the pianoforte literature, at Berlin, and thus 
has done a deed that will be talked of by future genera- 
tions. To quote the programmes in full would take up 
too much room, we must confine ourselves to an out- 
line. First concert: pieces by William Byrd, John Bull, 
Frangois Couperin, Rameau, D. Scarlatti, J. S. Bach, 
Handel, Ph. E, Bach, Haydn, and Mozart. Second con- 
cert: eight Sonatas (Op. 27, 31, 53, 57; 90, 101, 109, and 
111) by Beethoven. ‘Third concert: compositions by 
Schubert, Weber, and Mendelssohn. Fourth concert: 
only compositions by Schumann. Fifth concert : com- 
positions by Clementi, Field, Hummel, Moscheles, Henselt, 
Thalberg, and Liszt. Sixth concert : only compositions 
by Chopin. Seventh concert : compositions by Chopin, 
A. Rubinstein, M. Glinka, Balakireff, César Cui, P. 
Tschaikowsky, Rimski-Korsakoff, Liadoff, and N. Rubin- 
stein. Rubinstein also gave gvafés seven morning con- 
certs for musicians and musical students, at which he 
repeated the programmes of the evening concerts. On 
the 14th of November his Berlin admirers held, at the 
Kaiserhof, a festival in his honour, which included 
musical performances, declamation, ‘ab/eaux vivants, 
supper, speeches, and a ball, 
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Two novelties were produced at the Munich Court 
Opera-house on October 15 —Der faule Hans, by Alexander 
Ritter, and Der Barbier von Bagdad, by Peter Cornelius. 
The former work is said to be healthy and vigorous, the 
latter (a many-years-old novelty) finely elaborated. 

ON the 7th of December Xaver Scharwenka will bring 
to a hearing, in the Berlin Singakademie, with a newly- 
formed choir and the Philharmonic orchestra, a new 
choral work of his, entitled Herdstfecer (Autumn Festival), 

AT the Louisenstiidtischen Theatre, in Berlin, a new 
operetta, Das Testament des Herzogs, by G. Seydl, was 
produced, and much applauded. 

ON the 7th of November the pianist, conductor, and 
composer, Wilhelm Taubert, celebrated his soth anni- 
versary as a musician. A concert was held on the 
occasion, the programme of which contained, among 
other items, his new symphony in F minor, and fragments 
from his opera Cesario. 

RUBINSTEIN’S operas are coming in vogue in Germany. 
At Danzig his Children of the Heath has been per- 
formed ; at Vienna his Mero; at Prague his Demon. 
And now we hear from Munich that his Feramors is in 
preparation. 

STERN’s SOCIETY (Berlin) will bring this winter to a 
first hearing in Germany Charles Lefebvre’s Judith, a 
large choral work, which obtained seven years ago the 
first prize of the City of Paris. 

ON Mendelssohn’s death day (November 4th) a per- 
formance of Sophocles’ Antigone, with the composer's 
music, was given in Leipzig. | 

CARL PITTRICH, of Dresden, has invented a new mute 
for the violin, viola, violoncello, and double-bass. It is 
screwed on to the tail-piece, and can be brought into 
action easily and quickly. 

NEw Italian operas: Storia d'amore, by Catalani ; 
Elmira, by Emilio Bertoloni; Graziella, by Vittorio 
Gelich ; Fausta, by Primo Bandini. Sa/ambd, by Massa, 
is said to be this winter’s new opera for the Milan Scala. 

LAST month we recorded the appearance of a band of 
whistlers, this month we have to record the appearance 
of aband whose constitution is almost equally interesting— 
namely, a Spanish nonet, consisting of three guitars and 
six mandolines, ‘which intends to make an artistic tour 


through France, Belgium, Holland, Germany, Russia, 
England, and America. 


AT Vienna died Friedrich Leopold Freiherr von Hoft- 
mann, the Intendant of the Court Theatre. His suc- 
cessor has already been appointed—it is Baron Becezny. 

ON the 21st of October died at Genoa the composer, 


Michele Novara, best known by his patriotic hymn, “ II 
canto degl’Italiani.” 


THE musical world, and more especially Dresden, has 
suffered a great loss by the death (on October 22nd) of 
Gustav Adolf Merkel, the organist of the Roman Catholic 
Court Church, and excellent composer for his instrument. 
But, besides sonatas, fugues, preludes, &c., for the organ, 
he composed also motets, songs, and pianoforte pieces. 

FROM Dresden is also announced the death of the 
music-master, Alwin Wieck, a brother of Mme. Clara 
Schumann. 

A NEw musical journal, Z/ Arte, has been started at 
Buenos Ayres. It is to be hoped that the following 
extract from the first number is not a fair specimen of the 
information it is going to give to its readers :—“ We all 
know that since the world is a world there has been no 
Englishman considered capable of scoring an opera.” 
At last, however, such an Englishman has made its 


appearance, and this Englishman is Mr. Cotsford Dick, 
the composer of the operetta Doctor D.” 

Musikalische Rundschau is the name of an illustrated 
musical monthly, edited by Richard Pohl, and intended 
for the general public, which came into existence in 
Germany on the Ist of October. 

THE Heckmann Quartet gave their first concert this 
season at the Princes Hall, before a very large audience, 
on the 14th ultimo. The works performed were the 
quartets of Schumann in A (Op. 41); Brahms’ in A 
minor (Op. 51), No. 2; and seethoven’s in C (Op. 59). 
Herr Heckmann and his confréres were in good form, 
and gave the quartets with that unity of style and agree- 
ment which distinguished their performance upon the 
occasion of their first appearance in this country. 

THE London Select Choir, conductor Mr. W. G. 
Cusins, gave a performance of Mendelssohn’s “Hymn 
of Praise” and Gounod’s “ Messe Solennelle” at St. 
James’s Hall on the 24th. The performance was ex- 
cellent, and Mr. Cusins deserves the highest praise for 
the careful manner in which he had by thoughtfui pre- 
paration provided Londoners with a new pleasure through 
the musical abilities of his choir. 

HERR J. ST. HENS#, with the assistance of Signor 
Rivegan and Mr. J. Empsall (violin), Mr. H. Sewell 
(viola), and M. Vieuxtemps, has been giving a series of 
chamber concerts in Bradford with great ¢clat. 

THE Richter Concert, one of Mr. Rea’s subscription 
concerts at Newcastle, on the 26th of October, was so 
great a success that another has been arranged for next 
season. ; 

M. DE PACHMANN gave his first pianoforte recital at 
St. James’s Hall on the 11th November, playing selec- 
tions from Henselt, Chopin, Schumann, Raff, Weber, 
Mendelssohn, and Beethoven, before a large and attentive 
audience. He gave all his pieces from memory, and only 
failed in the Beethoven piece, when he made a slip and 
had to recommence. His most successful efforts were in 
the Chopin numbers, in which, as is his wont, he created 
an electrical effect upon his hearers. 

THE Tercentenary Festival in memory of Tallis was 
held on Sunday, the 22nd ultimo (St. Cecilia’s Day), 
at St. Alphege Church, Greenwich. The choir was 
assisted by members of St. Stephen’s and St. Mark’s, 
Lewisham, All Saints’, Blackheath, and other neigh- 
bouring choirs, under the conductorship of Mr. Charles 
E. Ellison, choirmaster of St. Alphege. The service in- 
cluded the Processional hymn, “ The Son of God goes 
forth to war ;” the Litany, and the anthem, “ Hear the 
voice and prayer of Thy servants,” all by Tallis. A 
sermon preached by the Very Rev. the Dean of Man- 
chester was followed by the anthem, “If ye love Me keep 
My commandments ;” the “ Old Hundredth,” and a “Te 
Deum.” The service concluded with the evening hymn, 
“Glory to Thee, my God, this night.” All the music was 
by Tallis, who was buried in the old church in 1585. 

THE Feast of St. Cecilia was also celebrated at the 
Brompton Oratory by the first performance of a string 
quartet in G, by Sterndale Bennett—an early work, and 
the only one of its class the composer is known to have 
written. Mr. Thomas Wingham, one of the lamented 
composer’s pupils, was the conductor. 

A MUSICAL drama, “Capers,” was brought out at 
the Standard on Monday, the 23rd. Miss Bertie 
Crawford, the “Tennessee Nightingale,” Miss Helen 
Kinnaird, and other artists, appeared with success. 





THE guarantors of the Bristol Musical Festival have 
b2en called pon to pay a guinea-and-a-half each towards 
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making up the deficiency of £733 which has resulted from 
their recent enterprise. 

MR. HAMILTON CLARKE has been invited to write new, 
and to compile old music for the forthcoming play of 
“Faust” at the Lyceum Theatre. The old music will be 
taken from Berlioz, the new from Mr. Clarke’s fertile 
fancy. 

MR. AMBROSE AUSTIN gave his annual St. Andrew’s 
Day concert on Saturday the 28th. The Glasgow Select 
Choir, directed by the new conductor, Mr. J. Miller 
Craig, and a number of eminent artists, performed pieces 
appropriate, 

BoosEy’s Ballad Concerts began on the 25th November 
The artists engaged for the series are M. de Pachmann, 
Madame Norman Néruda, and Signor Bottesini, as in- 
strumental soloists; and Madame Valleria, Mile. An- 
toinette Trebelli, Miss Griswold, Miss Mary Davies, 
Madame Trebelli, Miss Eleanor Rees, and Madame 
Antoinette Sterling, Miss Damian, Mr. Edward Lloyd, 
Mr. Joseph Maas, Mr. Santley, Mr. Maybrick, Mr. Bar- 
rington Foote, and Signor Foli, as vocalists. 


A LETTER from Copenhagen, speaking of Madame 
Menter the pianist, says :—“ At Christiania all the tickets 
for the concerts have been sold, the enthusiasm was 
colossal, and the public indefatigable in showering 
flattering ovations upon Madame Menter. The students 
of the university came in front of her hotel after the 
concert to give her a splendid serenade. Here at Copen- 
hagen enthusiasm had no limit, and the students, not 
content with giving her an elaborate serenade, harnessed 
themselves to Madame Menter’s carriage and drew her 
in triumph through the town. The crowd only dispersed 
after Madame Menter had delivered her thanks to them 
in a speech from the balcony of her apartments.” Madame 
Menter will appear in London next spring. 


Mr. GEORGE WATTS, the well known entrepreneur, 
died of typhoid and gastric fever at Brighton on the 
morning before his concert at St. James’s Hall on the 
7th ult., at which Madame Adelina Patti was the chief 
attraction. 

THE death of Mr. Wellington Guernsey, the well-known 
song writer and librettist, occurred on the 13th ult., at 
the age of sixty-nine. He was buried in Paddington 
Cemetery, Willesden. Mr. Guernsey’s name will be 
chiefly remembered as the author of “ Alice, where art 
thou?” “Pll hang my harp on the willow-tree,” and 
“ Mary Blane.” 
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HANDEL. Ninth Concerto for jie i Siete 
in B flat major. Edited and Arranged by W. T. 
BEST. (As performed at the Handel Bi-Centenary 
Festival, Crystal Palace, ae _ 

6762 Complete ... ; 
67622 Organ Part.. ° 
67626 Orchestra Parts — 


AUGENER & CO., 86, Newgate Street, and 1‘ t, one Street, 
ME se FAVORIS pour VIOLIN et. 
PIANO, Revus et arrangés par FR. HERMANN. 
MOSZKOWSKI. Melodie 
F, DAVID. Scherzo we 
R. + fae a Abendlied pm 
Désir ... 
FRANZ SCHUBERE. Moment Musical 
. LOEW. Albumblatt .., 
HENRI REBER. Berceuse 
ENSEN. Landler 
ii S. Romance... ove 
WAGNER. “albumblate 
HAUSER. Le Réve ... 
rs Kinderlied ... 
GADE. Elegie we 
QURLITE. Idylle 
. TH. KIRCHNER, Feuillet d'Album 
. LISZT. Consolation ... ° 


(Augener & Co.'s 


Lh « @ 
o10 6 


net o 


London. 





te Série, 
Ss. ¢ 


- 


je M. 
F. 
N. 
Cc. 


. JOsRy GUNGL. Oderlandler :.. 
. RHEINBERGER. Masurek 


> SPOHR. Romance... 

. SCHARWENKA. Danse Polonaise 
. RUBINSTEIN. Romance ... 
. RAFF. Meditation . ee 
. SCHUMANN. Schlummerlied _... wes 
TSCHAIKOWSKY, Chant sans Paroles... 
FR, SCHUBERT. Ballet de Rosamond: .. 
HENSELT. Chant vee 

tC SPOHR. Barcarole 

:% io Barcarole 

GADE. Spring-flower ... <0 
A. Phantasiestick.. - 


. HENSELT. La Fontaine 
DAVID, Etude... ... 
: RUBINSTEIN. Romance 
. VOLKMANN. Menguies Sketch. . 
SPOHR. Alla Tedesca o 
ra REINECKE. Tears = (Thriinen) 


AUGENER & CO., Newgate Street, and Regant iene London. 


- - 


Cocoon eo ooo OC ODOC OOOO OC OOO OOOO OOOO O OOOO DO ON 
aoeeoancawmoagaoeaaaceg ad ADAAADVCOO AADAC AMAAAGDO AAA 
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“ENDYMION,” 


MENUET CLASSIQUE, 


BY 
BEAUMONT. 
PRICE 38. 


wp: ¢ he charming composition for the Pianoforte is a real gem, and I 
intend not =~ to give it to all my p pee, but to play it myself at 
every opportunity.” —EucENeE WaGner, Professor of Music to H.R.H. the 
late Duke of Albany. 
To be had of AUGENER & CO., 86, Newgate Street, Foubert’s Place, 
and 81, Regent Street, London. 


FIRST. FOUR GRADES NOW READY, 
Prick Two SuHituincs Eacu, 
Under the Sanction and Approval of the Rev. Sir Frepericx A. Gore 
Ousstey, Bart., M.A., ¥ pees ray. “4 Sir G, A. MACFARREN, 


HE MUSICI AN. ~A™ Guide for Pianoforte 


Students. By Riptey Prentice. Contains Analyses of well- 
known Pieces progressively arranged, enabling the Pupil to unitea study 
of musical form with the ordinary pianoforte practice. 

Saturday Review.—'‘ We are quite certain Mr. Ridl 
way the pleasantest that has yet been laid before a ny ianoforte student.” 
—‘A knowledge of form is imparted in simple and pleasant language. 
We heartily commend. it to all who desire to understand, satisfactorily interpret, and 
enjoy beautiful music.” 
onthly Musical Record.—‘‘ No more valuable work of the kind is in existence.” 


ALEX. S. 





Prentice’s road is in every 


Edited by Ripcey Prentice. 
ISTORY OF PIANOFORTE MUSIC. With 


Critical Estimates of its greatest Masters, and Sketches of their 
Lives. By J. Comrort FILLMoreE. 
Price 3s. 6d.. Uniform with “Tue Musician.” [This Day. 


SECOND Ep:TIon. 4to, cloth, 3s. 6d. 
HE CHILD’S PIANOFORTE BOOK. A First 


Year's Course of Instruction. By H. KEaTLey Moore. Illustrated 


by Kate Greenaway and others. The success of this new Educational 
Book has been quite unprecedented in this class of literature, 


‘THE GREAT COMPOSERS. By C. E. Bourne, 


Barrister-at-Law. Second Edition. Crown 8vo, 3s. 6d. 


me we £ piaeat volume indeed . . + gives us a charming insight into their 


SWAN SONNENSCHEIN & CO., PATERNOSTER SQUARE; 
RS. 


ID ALL BOOK AND MUSIC SBLLE! 





Just Published, 
INSUTI?S SONGS OF THE FLOWERS. 


Twelve Two-Part Songs for Treble Voices. Words by Edward 
Oxenford. Illustrated with portrait of Com . Price, Old Notation, 
1s. oe ; Sol-Fa, 4d.—MeETHvEN, Simpson & Co., Dundee ; PATEY WILLIs, 

ndon, 


TEEL ENGRAVINGS of the GREAT 
GERMAN COMPOSERS, 
; Boos (at the age ofseven) 





No. 1. J. S. Bach. 
. L. van Beethoven. 
. Berlioz. 
. Chopin. 
. Clementi. 
. J. B. Cramer. 
. Gluck, 
. Handel. 
Haydn. 
. Liszt. 
. Mendelssohn (at the age of 12). 
. Mendelssohn. 


London : 


4 Purcell, 

. Rubinstein. 

. Scarlatti. 

+ ae cerwuntin. 





3. Beethoven (Young). 


Price : 8vo, net, 1s. 6d. ; folio, net, 3s. 
AUGENER & CO., 86, ‘Newgate Street; Fouberts Place ; 
and 81, Regent Street. 





Just published, tobe had Gratis. 
HRISTMAS CATALO GUES 
or 
HANDSOMELY-BOUND VOLUMES, 
IN 
AvcENER & Co,’s EpITION 


DUCATION for YOUNG LADIES at Frankfurt- 


o.-Main.—A Lady, long resident in England and well acquainted 
with vlned English life, wishes to receive a few more s at her residence, 
healthily situated. A comfortable home, be every ity for learning 
and cultivating to be ex- 
—Apply by letter to ““E. » AUGENER & Co., 86, Newgate Street ; 

or to Miss UNGER, 20, Sommering Strasse Frankfurt-o.M ain, 








N OVELTIES: PETERS’ EDITION. 


PIANOFORTE SOLO. 
BACH, J.S. Dminor Concerto .. a. oe 
BULOW, H. von. Elfenjagd. Op. 14 
peice EB. Norwegian Bridal Process, 
2196 NeEN A. Serenade. From O; 
— IEINECKE, G for the 
a, ity See 


2194 
2195 
2153 


aoe 


From Op. > ae 


fo Young, Op. 183. Two 


TWO PIANOS (Four Hands). 


2200@ BACH, J.S. Concertoinc major... 
22006 —— Concerto in c minor ood 
2212 MOZART, W. A. Concerto in E flat 

VIOLIN SOLO. 


2199 PETRI, & Kiinstler-Etuden. Op. 9° ... 
2211 RODE, P. 12 Studies. (Hermann) 


VIOLIN DUETS. 
18977 HERMANN, F. Second Violiu to the “ Violin School” 
2205 SCHUBERT, F. Select Songs. (Hermann 
VIOLIN, AND PIANO. 


2210 GRIEG, E. Violoncello Sonata. Op. 36. Arr. 
2203 LAUTERBACH, J. Tarantelle ... ove 
21935 MOZART, W. A. Concerto in & flat. (Hermann) se 
2204 SAURE rT. E. Danse Polonaise. Op. 33 


VIOLONCELLO AND PIANO, 
2207 aay ~~ Ea G. ants on. em: Fame and Fens. 
P- 25 


(Petri) 


TRIO FOR VIOLIN, TENOR, AND PIANO. 
2206 MOZART. Symphonie Concertante. (Sitt) ... 
VOCAL. 


1960 GRIEG, E. Romances. Op. to ... 
466e GR RIEG. Album of Songs. Vol. V. a" ste 
1358¢ LUTGEN, R. Kehlfertigkeit. Contralto or Bass. Vol. I.. 

m4 SCHUBERT, F, Nachgelassene Lieder ay Two 
a a 
2209 _ Canales Vocal Duets (Friedliinder) ... opis | dae 


SONGS, bed tt) PIANO ACCOMPANIMENT AND 
VIOLONCELLO OBBLIGATO. 


2181 > UND ARIEN by Bach, Mozart, Séaton, moe, 
alliwoda, Kreutzer, Goltermann - ie 


CITHER. 
Book II. 


Soe AGENTS: 


AUGENER & CO., 86, Newgate Street; Foubert’s Place; and 
1, Regent Street, London. 


3 


14506 GUTMAN. School. ree | 





STROLLERS’ SOCIETY 


(Dustin) Series of 


QUAR TETS FOR MALE VOICES. 


The English Words by Tuomas FaGan, Esq. 


Invocation of Harmon 
The Praise of Men's | 
Battle Prayer ... vs 
The Rover’s Song 
Fair Elsa 
My Native Vale 
Come in the , night 

sian 
Lovely Spring .. 
Liedertafel Polka 
At a singer's grave ... 
Sunday .... is 
The King of Thule =. 
The Moon 
O thou clear shining ‘heaven. 
The dear old town % 
Sunrise .. 
Necken’s Polska. 
Polish Tavern Song ... 
Ave Maria soe of 
Evening rest 
Thou art my Dream .. 
Withered Flowers ° 
Philosophy , 
Eloquence 
—* Night ... 

ybin 
Forest Comfort ... 

, we March .. 


net 


horus 


. Beschnitt 
Wilhelm 
. Schaeffer 


a 

45 
or 

5 

8 

Es 


HZNOROMRE HO: 
< 
2. 


E. S. Engelsberg 
F. Siicher .. ce 


. Julius Rietz 
Otto Lindblad . 
G. E. Stehle 
C, Attenhofer 
C. Santner 
C. Hoffmann 
Fr. Otto ... 

w. (C. Reinecke 
. A. Ueberlee 





AUGENER & CO., Seawas Street and Regent Street, Seiten, 
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OLUMES OF STANDARD WORKS. 


Bound in cloth, gilt sides and edges, 
tk ary FOR PRIZES, PRESENTS, &c. 
BACH, J. S. 
Klavier). Edited by E. Pauer_... 
BEETHOVEN, L. v. Complete Pianoforte Works. With 
Historical Remarks, &c. Edited by E. Pauer :— 
—— Vol.I. 38 Piano Sonatas. With Portrait, Biography, 
Metronome and Historical Notes to each Sonata 
— Vol. II. 21 Books of Mpeg 16 Books of smaller 
Pieces, and 4 Piano Duets ... ° 
CHOPIN, F. | Pianoforte Works “(Klindworth-Schar- 
a 11 Volumes (Classified) each from 4s. to - 
HAYDN, J. Complete Piano‘orte Solo Works. Edited 
oot F ingered by E. Pauer, with Portrait, Biography, &c. 
HAYD MOZART, and BEETHOVEN. Selections 
eg their Works by Eschmann, Edited by John 
Farmer. Bound in cloth only is saa sae . 
MENDELSS JHN’S WORKS. 8vo. (Pauer.) 
Vol Casein, Capriccios, Rondos, &c. «+. 
Vol. {I. Op. 5, 6, 7, 14, 15, 16, 28 
— Vol. III. ép. 33. 35) 54, and g other Works .. 
Vol. IV. Songs without Words .. 
MOZART, W. A. Complete (63) Pianoforte Works. Edited 
by E. Pauer. 8vo:— 
Vol. I. 22 Sonatas, with Portrait, Biography, Metro- 
nome, Historical Notes, and List of all Mozart’s Works 
Vol. II. 21: Books of Variations, 12 smaller Pieces, 
and as 8 Piano Duets... ° 
PAUER The Family Gi ift Book. A. Collection of 
Planslorie Pieces, comprising Christmas Music—Pas- 
torals — Hunting Songs — Love Songs — Soldiers’ and 
Sailors’ Songs—Patriotic Hymns—National Mélodies— 
Dances of the Olden Time—National Dances and 
Modern Dances - many of them composed for this work. 
With Illustrations and Poetical Quotations “ 
he Classic Companion. A Collection of easy and 
moderately difficult Pieces from the Works of the most 
Celebrated Composers of the 17th and 18*h centuries :— 
Vol, I. (Corelli to Mozart.) With Mozart's Portrait 
Vol. II. (Haesler to Field.) cee 
Sunday Music. A Collection of 100 Short Pieces ex- 
tracted from the Sacred, Vocal, and Instrumental Works 
of the most Celebrated Composers. Selected, Arranged 
for the Pianoforte, and Revised by E. Pauer 
—— Old English Composers for the Virginals and Harpsi- 
chord. A Collection of Preludes, Galliards, Pavanes, 
Grounds, Chaconnes, Suites, Overtures, Sonatas, Ke. 
&c. Selected, Revised, and Edited by E. Pauer. With 
Portrait of Purcell, and Biographical Notices by W. A. 
Barrett, Mus.B. Oxon. Cloth, gilt sides and edges 
— Old German Composers for the Clavecin 
—— Old Italian Composers ; 
—— Merry Musicians. Favourite Dances and other cheer- 
ful Pieces from the Works of the most Celebrated Com- 
posers of the 17th and 18th centuries ‘a 
SCARLATTI, D. 50 Harpsichord Lessons. 
pmb d by E. Pauer.. 
SCHUBERT, FRZ, Complete Pianoforte Solo Works. 
Edited by E, Pauer. 8vo :— 
Vol. I. Piano Solo Sonatas, with Portrait, Biography, 
Historical Notes, &c 
Vol. II. Fantasias, Impromptus, Momens musicaux, 
Dances, and Variations = 
SCHUMANN, R. Complete Pianoforte Solo Works with 
Portrait, Biography, istorical Notes, &c. (Pauer) 8vo: 
Vol. I. Op. 1 to 12 0 8 o | 8403 Vol. III. Op. 22 to 68 
Vol. II. Op. 13to2rx 0 8 of 8404 Vol. 1V. Op.72 to124 
—— Album of 56 Original Pieces. With Portrait, Advice 
to Young Musicians, &c. &vo (E. Pauer) 
——_ 4 Symphonies. Arranged by E. Pauer, complete. 
Solo, in cloth, 7s 6d. ; Duet 
WEBER, C. M. v. Com lete (23) Pianoforte Solo ‘Works, 
with ’Portrait, Biography, Historical Remarks, Metro- 
nome, &c. Edited by E. Pauer pe pe - 


VCCAL, 


BEETHOVEN. Complete (47) soap. (Pauer.) E. andG. 
HULLAH, JOHN. 58 English Songs, by angers 
chiefly ‘ot the 17th and 18th centuries, E 
aE a: F. Vocal Album. 
E. and G. Original Edition 
— The same, Transposed Edition ... 
MOZART, W. A. Vocal Album. Complete Songs. (auer.) 
E, and G. Original Edition 
SCHUBERT, FRZ. Songs, E. and G. (Pauer) : — 
First Vocal Album. 82 Songs. Original Edition 
First Vocal Album, 82 Songs. Transposed ” _— 
Second Vocal Album. 82 Songs .. pt 
Third Vocal Album. 43 Songs 
SCHUMANN, R. Album of Songs. 
Original Edition 


Revised and 


8806 
8844 


8860 


€861 
8866 


ll Songs. 


“(Pauer * 
° 


8520 
8901 
8go2 
8903 
8920 


8g21 —— ‘l'ransposed Edition... 

8947 VOLKsLIEDER- ALBUM, Edited by E. Pauer tee 

‘hese Volumes are also to be had in paper covers at from 2s. to 2s. 6d. 
in price. /# ordering please state whether Bound Copy is required. 


‘(Pauer-) E. and G. 


Lond.n: AUGENER & CO. Newgate Street and Regent Sreet. 


Net. 
48 Preludes and Fugues (Das wohltemperirte 45. a. 


bY 


he” saianmanta MUSIC.—A Collection of 100 Short 


Pieces extracted from the Sacred Vocal and Instrumental Works 
of the most celebrated Composers. » Selected, Arranged for the Pianoforte, 
and Revised by E, PAUER. Blue 4to Vol., with Chromo-Litho., &c., 
170 pp., net, 7s. 6d. Or, in 3 4to Vols, (8296a,4,c), each, net, 3s. 


Or, elegantly bound, complete, net, ros. 6d. 


Contents :— 


. Schubert, F. Pax vobiscum. 2. Mozart. W. A. Andante in G. 
" Schneider, Fr. Prayer. (Stille der Andacht.) 
. Cherubini, L. Pie Jesu. 5. Haeser, A. F. Graduale,- 
. Schubert. F. Das Marienbild. 
- Haydn, Jos. Prayer. (Gebet zu Gott.) 8. Arcadelt, Jacob. Ave Maria. 
. Beethoven, L. van. Hope. (An die Hoffnung.) 
. Mozart, W. A. Andante in D. 
. Chorale: Allein Gott in der Hoh’ sei Ehr’. 
. Mendelssohn-Bartholdy, F. Andante in a. 
. Beethoven, L. van. Andante inp. 14. Haeser, A. F. 
- Chorale: Alle Menschen miissen sterben. 
. Handel, G. F. Return, O God of Hosts. (Samson.) 
. Stradella, Alessandro. Sacred Aria. 
. Beethoven, L. van. Nature's Praise of God. (Die Ehre Gottes). 
. Mendelssohn-Bartholdy, F. Song. 
. Hiller, ie = Chorale : Wie gross ist des Allmacht’ oe Giite. 
+ Mozart. Ave verum. 22. Gluck, Chr. W. Hymn. 
. Bach, gs “Seb. Chorus. (Passion Music, "&. Matthew. a) 
. Schubert, F. Litany. 
- Hiller, oh. A. Toe ps Gott, zu dem ich weinend flehe' 
. Mendelssohn-Bartholdy, F. Song. 
+ Chorale: Auf, auf mein Herz mit Freuden. 
h Beethoven, L. van. Prayer. (Bitten.) 
Stradella, Alessandro. O Salutaris, 30. Himmel, Fr. 
- Beethoven, L. van. Andante in & flat. 
- Chorale: Ach, bleib’ bei uns, Herr Jesu Christ. 
. —— Wie schén leuchtet der Morgenstern. 
. Beethoven, L. van. Love of our Neighbour. (Die Liebe des Nachsten.) 
Mendelssohn-! Bartholdy, F. Adagio in &, 
. Beethoven, L, van. arch, (Mount of Olives.) 
. Mendelssohn- See amy hd But the Lord. (St. Paul.) 
. Cantique: Alla trinita beata. (Fifteenth century.) 
Evening Hymn of the Moravian Brothers. 
. Handel, G. F. Chorale: Ehr’ sei im Himmelsthrone. 
- Bach, Joh. oe Hymn in G minor. 
Y Pergolesi . B. Stabat Mater. 
. Handel, nos F. Come, ever smiling Laut. (Judas Mazcabeus.) 
> Schumann, Rob. *** 45. Mendelssohn-Bartholdy, F. Morning. 
. Beethoven, L. van. Andante in &. 
Handel, G.F Adagio in B minor. 
L Pergolesi, G. B. ng oy Corpus. (Stabat Mater.) 
. Chorale: A h’n wirst du. 
. Haydn, Jos. The eae are telling. (Creation.) 
. Schiitz, H. von (Sagittarius). Hymn. 
. Lotti, A. "Oh! hide thy iace. 
Mozart, W. A. | ary Bbw houghts. 
Astorga, E.d’. Sancta 
. Bach, Joh. Seb. My Heart ou faithful. 
§ Marcel x B. From Psalm I. os 
. Crotch, W. Be Peace on Earth. 58. Righini, V. Te Deum 
. Old : Bless thou thy Maker. 
Bortniansky, D. Sanctus. 61. Palestrina, Agnus Dei. 
. Handel, G. F. Adagio and Presto. 
. Bortniansky, D. I pray unto the Power of (_ 
Mozart, W. A. Andante. 65. Hiller, Joh. A is my Song. 
. — Thou mourn’st, O Christ, in heavy suffering. 
-—O re, against Thee only have I sinned. 
. Handel, G. F. Andante. 69. Lo eee N. Litany. 
Marcello, B. Preserve me, 4 
. Handel, G. F. When Jesus, _— Lord. 
ls Mendelssohn- Bartholdy, F. For in His own Hand. 
. Beethoven, L. van. Andante. 
. Schubert, F. The Wanderer’s Evening Song. 
;- Hasse, Joh. Ad. Recordare Jesu. 76. Corelli, A. Largo 
. Mozart, W. A. Fromthe Hymn: Gottheit, dir sei Preis. 
Haydn, Jos. Andantino. a Schubert, F. To Music. 
. Mozart, A. Adagio. . Bach, Joh. Seb. Andante. 
. Crotch, W. Andantino. a Palestrina. Stabat Mater. 
. Bach, ¢. Ph. ” cae Aria from the Oratorio, ‘* St. Peter.” 
Hummel, J. N Andantino. 86. Mozart, W. A. Andante eon moto. 
Beethoven, L. van. Adagio. 
Field, John. Evening Sung. ; 
Mendelssohn- Bartholdy, F. 1 will sing of Thy great mercies 
Corelli, A. Sonatada Chiesa 91. Webbe Prayer. 
Schubert, F. Lies irae, dies illa. 
Beethoven, L. van. Adagio sostenuto. 
Old Hebrew Prayer. 95, Himmel, Fr. Prayer. 
Mendelssohn-Bartholdy, F. I waited for the Lord. 
Beethoven, L. 2 Andante cantabile. : 
98. Dussek, J. gio. 99. Schubert, F. The Weeping. 
100. Handel, G. F. Ane King shall rejoice. 


Pie Jesu. 


Prayer. 








5 seee S| 
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London: AUGENER & CO., Newgate Street aud Regent Street. 
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New Volumes in “AUGENER & CO’S EDITION.” ve 


PUBLISHED SINCE AUGUST, 1884. 





Augenir' Ce ‘s PIANOFORTE SOLO. 
Edition. 


8377¢ ALBUM (Moderne), Vol. V. (Contents: Liszt, Consolation; 
Rubinstein, Trot de Cavalerie; Raff, L’Espiégle ; Bulow, 
La Canzonatura; Hiller, Gavotte; Pacher, Tendcesse 
Spindler, Carillon ; Tschaikowski, Chant sans Paroles) . 


Net, | 4 | auemner Co.'s PIANOFORTE SOLOS—continued. 


I 
ALBUMS, VARIOUS. (For complete title and contents see 


under Author's name.) :— 
8321 a (E. Pauer.) o 


0162 Guat, C.” Album pour la pele (Jugend-Album), Op. 


8166 Stone Atien, Favourite Pieces. C. bi 
84694 Liszt Wagner-Album. Operatic Transcriptions. ae 
8227  Loeschhorn-Album. Tonbilder. C. 

8317 March-Album. (E. Pauer.) * :* oe 


- - oo 


Nocturne-Album. (EK. HE %. “i en - as 
83400,5 Raff-Album. Vols. I. and II. oY ee se eo each 
8362a-d hg ag Vols. I. t Pe +. each 
8382 Scharwenka, X. Album fiir die ad’ “12 ae Vortrags- 
stiicke. Op. 62. C, “ oo oe 
8390  Schulhoff-Album. Favourite Pieces. 
8418 Schumann-Album. (Th. Kullak.) bios ‘Cc Bound, 7s. ‘ 
8410 - E. Pauer.) 8vo. Bound, 5s. 6d.. 
8449 Strauss-Album. 12 avourite Dances. Bound, 5s. 
8438  Tschaikowsky-Album, Favourite Pieces, C. és 
8026 war yt onal srerresanten Sonata in £ minor. 
Pp. 45 see 
802 BENNETT, W. STERNDALE. Three Musical Sketches 
(The Lake, The Mill Stream, The nes Op. 10. 
Edited by E. Pauer ro 
8053 —— Six Studies in form of Capriccios, Op. 11. re 
8058 BERTINI, H. 24 Melodious Pieces, (Pauer.) C. 
8065 BRAHMS, J. Walzer. Op.39 .. 
6065 BRAUER, MAX. Vier C'avierstiicke (wien: Menuetto 
capriccioso, Intermezzo, aid Rhapsodie). Op. 10 
CHILDREN’S MUSIC:— 
Children’s Classics (E. oe see Bach (8016), Beethoven 
(8034), Handel (8151 , Sones (8161), Mendelssohn (6240); 
Mozart peach Schul bert (8388), Schumann (8429), an 
Weber (8471). Scent, each, 4s. ; Paper, each ee 
8033 Beethoven. Easy Pieces. (E. Pauer.) 8vo ob we 
8148  Gurlitt. Albumblitter. Op rox. C. 
6162 —— Album pour la Jeunnese (ugend-Album). Op. 140. C 
8146a-c —— Our Favourite Tunes. 3 Books, C. each 
8159 Haydn. Easy Pieces. (E. Pauer.) 8vo, E. 
8255 Mozart. Easy Pieces. (E. Pauer.) 8vo 
8350 Reinecke, Children’s Album 
8382 Scharwenka, Xaver. a fir die Jugend. 
Vortragsstiticke. >= Cc. 
84r2a Schumann. Scenes of Childhood. Op. 15. (Th. Kullak,) C. 
8417. -—— Album for the Young. Op. 68. (Th. Kullak.) C. 
CHOPIN. Works. Quarto Edition. Pianoforte Works. Re- 
rinted from the celebrated Russian Publication, which was 
evised, Fingered, and carefully Ccrrected afterthe Parisian 
English, an German Editions by Carl Klingworth ; final 
Revise by Xaver Scharwenka. Complete in 11 Quarto 


12 Kleine 


Vols. C.:— 

8079 ~=«-:“Vool.’—«SCO*dZ.s ~Vaises ee Bound 5 o 

3 » II. Mazurkas ., oe » 6.0 
80846 ,, III. Polonaises .. - oe 18-8 
8081 » IV. Nocturnes .. os * on we 60 
8070 as - Ballades .. ee » 40 
8072 » .VI. Impromptus et Fantaisies ee 
8071 »» VII. Rondos et Scherzos ae » 60 
8068 », VIII. Etudes et Préludes * 70 
8077 ” Sonates . ¢ 5 0 
8073 ” Berceuse, Barcarolle, Boléro, Ta- 


rantelle, Variations, etc. e 5 
- Concertos, etc. .. ” 7 
sS— 2 = Studies, Revised “and Fingering supplem, 
by £. P. Pauer. Folio Edition, with Portrait. E. Bound 8s. 
CLEI ENTI. Gradus ad Parnassum. A Selection of Studies. 
Revised and sungened, with Marks of Expression and 
Directions as to the proper mode of practising them, by 
Carl Tausig. With a Preface by C. F. Weitzmann. (Por- 
trait.) Folio. E. :— 
9995 me - Bound, 7s. 6d. “* oo ee 
onse-e 


ao 


.. each 

CRAMER” je B. Studies (School Edition), ‘with Portrait. 

Selected, Revised, and the Fingering Supplemented, with 

Marks of Expression, and Directions as to the proper mode 

of practisin, > fe. Pid E, Pauer. Folio. ith ea 
trait. E. : oe 
9906a-d —— Studies. ry aes <) Folio. E. " 

S09 CZERNY. Etude’ de la Vélocité, The School of a = 
the Pianoforte, competing 30 gener ~ 299. 

Or bound in red clo . oe 

8110 —— 40 Daily Studies. E. .. ee . 

Or bound in red cloth .. oe 


HH RDP DH HED 


Bere DDD HW - Ee ol N ee eee 


oe) 
aoo 


HeWH HW NW D 


ue 


wrwe 


6 | 8118 8 Esquisses. 


“ | 81190 Cah. II. Op. 28. Serenade, Gavotte, Canzonette, Scherzo, 


| DEL VALLE DE PAZ, E. em eal -— 
| 8117 Arabesques. 4 Pieces. ‘Op. 7 oe oe oe 
(sketches, Op. n 

Morceaux de Salon :— 
| 81194 Cah. I. Op. 27. Mazurka, Nocturne, Valse, Barcarolle, 
; Romance, Humoreske .. 


Etude Impromptu 


. 8r19¢ Cah, IIL. Op. 29 Prelude, Menuet, March, ‘Air de Ballet, 


oO; 


eoo0on0000 


eocoo + 


on BODAGVCADGS 


Rigaudon et Tarantella 


| 6x22 DVORAK, A. Walzer “F 

| 8127 ENGEL, CARL. : 12 Classical Waltzes: a 

8128 —— Musica Divina. 12 Sacred Piec 

8300" ENGLISH COMPOSERS (Old) for ithe Vir, inals and Harp- 
sichord. A Collection of Preludes, Galliards, Pavanes, 
Grounds, Chaconnes, Suites, Overtures, Sonatas, &c., from 
the works of William Byrde, Dr. John Bull, Orlando Gib- 
bons, Dr. John Blow, Bey Purcell, and Dr. Thomas 


Augustine Arne. Selected, Revised, and Edited by E. 
Pauer. With Portrait of Purcell, and Biographical one 
Your A. Barett. Bound 
8146a-c FAVOURITE TUNES (OUR). (Unsere Lieblings-Melo- 
dien), A Collection of Melodies, Ancient and — 
By Cornelius Gurlitt. Op. 100 3 Books C. ac 
6136 ae a a, des ee (de l’Opere Philemon et 


cis). 
6161 GURLITT, CORNELIUS. " Fleurs de “Champs. 12 Petits 
Morceaux de Salon, Op. 104. 
6151 —— Mimosen. 12 Morceaux Caractéristiques en Forme 
d’Etudes. Op. 113. C, 


6160 —— “Commedietta * Ouverture. “Op. 3 : 
6162 Album pour la gy (Jugend- Album). Ts Morceaux Melo- 
diques. Op. ‘ 


Etudes Meélodiques e et Progressives. “t= 
6154 Les Premiéres Legons. 


4 petites Melodies. Op. 117 
6155 35 Etudes Faciles (sans Octaves), Op. - ee - 
6156 24 Etudes Mélodiques. oF 293 4. ee 
6157 24 Etudes Mélodiques. , = o ee 
8147 Fleurs et Boutons isitichey? u. nospen). Op. ‘307 ‘ 
6158 —— Kcole de la Vélocité pour les Comminnnets (Die 
Schule im Gelaufi ekeit fiir Antin linger). 
8166 HENSELT-ALBUM. Favourite Pieces by Or adsit Henseit. 


Chanson d’amour. La Fontaine. La Gondola. Chanson 
de Printemps. — ‘amour. Si oiseau j’étais. Berceuse. 
Petite Valse. pe 
8213 LAUBA =. A. Exercices Techniques (Technicai Studies). of 
8224 LISZT, F. *Consolations .. a 
— Schubert's gua transcribed. C. :— 
8389a@ Vol. I. 10 Lied oe ee ee 
8227 LOESCH HORN, “Album, 20 Meloditse ‘Tonbilder in 
fortschreitender Sains mit genau mma Finger- 


Cc. 
8258 MOZART, w. 
Hutchins Callco oe ee oe 
NEW GRADUS ‘AD PARNASSUM. “i00 Studies for the 
Pianoforte, Selected, oe ser gerne Supplemented and 
Revised by E. Pauer. Folio. 


service No. 12, jin c. * Arranged’ by w. 


New Edition bound in red cloth. 

993" = Sect, 4. Scales and Velocity sy, 08 oagorns 
9932 » 8B. Studies in Thirds aad Sixths i... ” 
9933 » C. School of the Shake ee ee ee oo 
9934 » D. School of the Aneape oe ” 
9935 » E, Wrist Studies P o ” 
9936 »» F. School of Octaves., mi 
9937 »  G. Studies in Chords eat 
9938 »» HH, Extensions in Arpeggio Chords ” ot 
9939 » 1. School of Staccato . oe oo” 
9940 ” = School of Legato... ee ee 


” 

9941 School for the Left Hand 

8297 OLD GERMAN COMPOSERS tor the Clavecin. Selected 
pw Arranged, bon Neeetet with Marks of Expression an 

iographical otes, Revised and Edited by E. Pauer. Com- 

plete, 6s. ; ox bound in cloth, with Portrait of Bach 

82974 ——_ Vol. I. Contents: Kerl, Buxtehude, Froberger, Kuhnau, 
a Handel, j. S. Bach, Wagenseil, Muffat, 

"ars Bach, and Krebs . 

| 82978 —— Hae C. P.'E. Bach, Gluck, Eberlin, ‘Nichelmann, 
Ty Tolle, boy ~ te a os 8. Bach, J. C.F 
Bach, tad oy 

8315 PAUER, E._ Trois (dag o 

8316 —— Suite Facile (Prelude, Allemande, Bourrée, Sarabande, 
Gavotte, and Gigue) res 


POPULAR — hese by E. Paver. 40: om 


8300f Arne, Dr. A. ee ee 
8008 Bach, C. Ph. E. ° 
8013 Bach, S. (8vo). E “ ae 
8300d Blow, Dr. eo * ° os 
83006 Bull, Dr. e - 
83004 Byrde, ° ee 


(Continued on next page.) 
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New Volumes in AUGENER & CO.’S Edition—continued. 


PIANOFORTE SOLOS—continued, 


No. of 
Augener & Co.'s 
Edition. 
8103 Corelli, A, ue ne F “6 ‘i a . “a 
8135 Field, J. C.. “a ee ae x 3S ; 
'8302¢ Gibbons, O. 2 és a ‘ 
8150 Handel, G, ne (Bvo). me 3. oe ee ‘ 
Saat Liszt, F, oe ee ee . 
8239 Memiclssoha, OQ: we Se Ne © « és 
8299 © Old French engeper (Pauer).. we ee os ne 
8300¢ Purcell, H. a ea te aa ° 
8345 Rameau, J. P. gh arr dy aa 
8423 Schumann, R. C. .. «se ‘a me - an <a 
633t RAFF, J. Suite in # minor. Op. 72. en Minuetto, 
Toc Romanza, and Fu uga) - 
83f 2d RUBINSTEIN -ALBUM. ol. IV. ” Trot de Cavalerie 
Caprice in & flat, Souvenir, Nocturne in F .. +“ 


SACRED MUSIC FOR PIANOFORTE :— 


8040 BEETHOVEN. 6 Sacred Songs. Transcribed by F. Liszt 

8128 ENGEL. 12 Sacred Pieces (Musica Divina) .. “a ee 

8155a-c — 36 Choruses from Oratorios. (Callcott.) 3 
ee +. each 

8258 MOZART. Twelfth Mass in c. *(Callcott ) a 

8296 SUNDAY MUSIC. Acollection of rco Short Pieces ex- 


tracted from the Sacred Vocal and Instrumental Works of 
the most celeb Selected, Arranged for 
the Pianoforte, and Revised by E. Pauer, "with Chromo- 





Litho, &c. Cloth, gilt sides and edges, ros. 6d. 
8296a-c The same, in Three Parts or each 
8382 SCHARWENKA, X. Albi fiir die Jugend. 12 Kleine 
Vortragsstiicke, Op. ee 
6390 SCHOLTZ, HERMA N “‘Albumblitter 


8449. STRAUSS-AL BUM, 12 Favourite Dances (complete) 
3449* —— The same handsomely bound 
8449a —— BookI An der schénen blauen Donau; Auf freiem Fusse; 
Been , "ae Geister ; Figaro Polka ; Frauenherz . 
8449 —— Book II. rgenblitter ; Promotionen ; s Schiitzen 
uadrille; * x... acht; Wein, Weib und Gesang; 
iener Kinder 
8450 STRAUSS, J. The Bat’s Revenge (Die Fledermaus). “Comic 
pera. Arranged for Piano, with new Ballet Music, by 
Boetiton Clarke. 8vo 
$130 VOLKSLIEDER OHNE WORTE. 


» German’ ‘Songs. 
ged 


PIANOFORTE DUETS. 
85034 = ie CLASSIQUE, revu par Max Pauer :— 
PB hang p March; Dussek, Larghetto ; Speke, Scherzo ; 
omance ; ‘Beethoven, March) 
35036 Vol. v "U.S - Bach, Fuga ; Spohr, Andante con Variazioni ; 
~* r, Mazurka’ Schumann, Romanza; Schubert, Polo- 


ise) 
8503¢ Vol. Til, (Ww. A. nee Maurerische ‘Trauermusik ; Ignaz 
Moscheles, Andantino quasi allegretto ; John Field, Grande 


Valse 
$503¢ Vol. IV. Handel, Adagio ; Mozart, Minuet ; Schumann, 
Jmpeompte 5 Hummel, Andantino ; and Schubert, Marche 


héroi ee 
WwW. STERNDALE. “Works : — 


BENN Er 
3 Diversions, oO 
D/O Es Soirées Musicales. ‘Book ill. ( Slumber 
Song, —— Song, Gavotte, Hungarian, samen Spinning 


3523 
Seow 


ng, oe oe oe oe oe 
ae Cay: Italienne - ee “a oe ee 
DVOR . Polonaise on 
ENGEL CARL: 12 Classical Waltzes .. 
GOUNOD. Danse des “pemanes (Philémon et Baucis) 
GRIEG, E. Fantaisie. Op. 11 ee 
GURLIT" r,C. “ Commedietta” Ouverture. Op. 137, 
— Our Favourite Tunes. 
JENSEN, “3 35 Klavierstiicke (Scherzo, Wiegenlied, Pas- 
. Op. 
HORN, i " Feuiliets d’ Album. G 
W. A. Service No. 12, in G. Arranged by w. 
ins Callcott . 
6946 -L. § mphonische Variationen. c minor. 
6950 resto 4 la Tarantelle . oe 
6960 . Alison. Valse a la Viennoise.  C. 
9075a REINECKE, C.- Good-luck and Bad-l Hock Gliickskind und 

ty 5 A Fairy Opera. Op. 

SCHUM. _—— Arranged by E. Pauer :— 
3622 Complete. Bound, gs. ‘ ia rapt 4to) 
8620a No. 1, in B flat we 
86206 -No.2,inc  .. or 


6910 
6585 
6913 
6920 
Ps 
549 
8547 
8562 


$566 
$945 


oo 


Op. 27 


862cc No. 3, in E flat on ee “ ée pe 
8620d No.4,inDminor . 
8641 VOLKMANN,R. Op. 24. Hungarian Sketches (oblong). Sc 


TWO PIANOFORTES, 8 Hands, 
651a CLARK, SCOTSON. Marche aux Flambeaux 


6655 GURLITT, C.: “ Commedietta” Ouverture. Op. 137 f 
ORGAN. 
4801 BACH, J.S. Organ Works. Edited by W. T. Best. Vol. I. E. 


No. 1. Prelude & Fugue, inc, 
2, —— in G minor. 
3. —— in D major. 


0. 4. —— in E minor, 
5. —— in F minor, 
—— m G major, 


6. 





| No. of 
a |4 ee a ORGAN (continued). 
2 o | 8705 BEST, W.T. Fantasia and eomst ine minor. (Oblong) .. 
2 0 870929 —— Scherzo in A minor. (Oblong) ‘ ée 
2 o 8715 —— 12short Preludes on Old English Psalm Tunes se 
1 o| 8701 —— ‘‘Cecilia.” A Colleciion of Organ Pieces in diverse styles, 
s 6.0 Edited by W. T. Best. 24 Books. (Oblong.) (For con- 
2 0| 8724 tents see ‘‘ Cecilia”) P + eac 
2 o 8757 =— Handel Album, containing Extracts from “Instrumental 
2 6| a-% Music 7 Handel, now rarely performed. The Curtain 
2 o| Tunes, Marches, ‘and other Incidental Music from the 
$ 6! Italian Operas, Selections from the Sonatas for Stringed 
| Instruments, Organ and Harpsichord Music, Oboe Con- 
certos, Grand Concertos, Water and Fire Music, &c., ar- 
r 6} ran ed from the scores. 20 Books. _— contents see 
= | andel.”) (Oblong 4to) +. each 
63 \ —— SuperiorEdition, on larger paper, in 2 Vols ~ bound 15s. 
2S cre FILIPPO. Pezzi Originali per Organo. (Original 
2 © | an Pieces.) :— 
8742a Book re (1, Andantino; 2, Melodia; 3, Offertorio; 4, Solo di 
-_ lauto; 5, Meditazione) . 


Ukr eae 


= a = 


ee ee! 


“see 


HH RD HD Ww 


6| | 87426 Book i (6, Preludio ; 7, Marcia ; 8, ‘Larghetto; 9 Introduzione 

e Fuga ; 10, Finale) 

| S74ac Book Ill. (rz, Entrata; 12, Cantabile ; ; 13 Scherzo ; ; ™ Solo 
di Oboe; 15, Offertorio) .. 

| soqad Book IV. (16 Gran coro trionfale. 

6 | Preludio e Fuga. Marcia) ae 

© | 8742 as (Offertorio. Andante con moto. “Sonata. Larghetto. 


nale) 
8742 Book: VI. 


Preghiera. Allegretto. 


} 
af | (Melodia. * Corale-Offertorio. " Invocazione. Ca- 
| . oe +. - * - * 
o| ceciiia, A Collection of Organ Pieces in diverse styles, 
° Edited by W. T. Best :-— 
8716 Meditation, Toccata, and Paques fleuries, by Alphonse 
Mailly. Book 16 
| 8717 Fantasia, Andantino, Priére ‘by Ambroise Thomas, and Offer- 
toire by Chauvet. Book 17 
| 8718 Fugue, Eberlin; Funeral Prelude, Chauvet ; Offertoire, 
Ambroise Thomas; 2 Fugues, Tépfer. Book 18 
| 8719 Fugue, in c major, by Samuel Wesley ; and Pastorale by WwW. 
6 | T. Best. Book 19 e 
| 8720 a in A major, by C. S. Heap; and Andante, i in p flat 
sa majer, by Franz Lachner. Book 2 
| 87ax Prélude funébre, Marche solennelle, ond Cantiléne, by Al- 
| phonse Mailly. Book 21 
| 8722 Fantasia, in c minor, Op. 25, by Hermann Berens ; and An- 
dante Cantabile, by Paladilhe. Book 22 
6/8723 Offertoire, in B flat major, by A. Thomas ; Adagio (Eléva- 
tion), by Ch. Collin; Fugue, in F minor, by J. Rhein- 
berger; Alla Marcia by V. A. Petrali. Book 23 .. 
6 | 8724 — (Elévation) by A. D. Méhul ; Prelude, in c major. 
by A. . Boély ; Adagio, in G major, by C. G. Hépner; 
| fantasia, i in c minor, by A, Hesse. Book 24 on 
6 | 8714 CHIPP, E J. Four Organ Pieces. 1. “O Sanctissima,” 
with agg and Finale. 2. Andante con moto. 3. 
| Intermezzo. Fuguesin A minor .. ee we 
6 | 8743 COOPER. Sener. olio . 
HANDEL-ALBUM. Containing Extracts from Instrumental 
°| Music by Handel, now rarely performed, the Curtain 
Tunes, Marches, and other Incidental Music from the 
Italian Operas, Selections from the Sonatas for Stringed 
4 Instruments, Organ and Harpsichord Music, Oboe Con- 
°|} certos, Grand Concertos, Water and Fire Music, &c. Ar- 
°| - ranged from the scores, by W, T. Best. 4to, oblong :-—= 
: eke | Superior Edition, in 2 vols., bound each 
6 6757-58, In ANDEL covers, 2 vols. «. each 
° 7 DEL. Ninth Concerto for Organ and Orchestra, i in B flat 
6) major. Edited and Arranged by W. T. Best :— 
6762 Complete on ee ee «e «a ee 
© | 6762a Organ Part 
© | 67626 Orchestra Parts P es és ee ee 
| gy16 MAILLY, A. Meditation. ‘Toccata et Paques fleuris 
° 8721 — Prelude funébre. Marche solenelle et Cantiléne .. ee 
6| MODERN PIECES. Arranged for the Organ :— 
6 | 8767f Gavotte de la Dauphine, by Scotson Clark... “ 
“ | : HARMONIUM AND PIANOFORTE. 
o| 8781a CLARK, SCOTSON. Marche aux Flambeaux 
‘al HARMONIUM. 
6 | 879t Harmonium Tutor. Edited by E, F. Rimbault... ae ee 
o | 87934 —— Vol. Classical Movements, etc. Arranged 
6| y Scotson Clark . 
6 | 87934 Vol. ht Classical Movements, &e. Arranged by Scotson 
6 | 


“Original Voluntaries. By J. Liw .. 
INSTRUMENTAL (ORCHESTRA). 


7053 GAUTIER, L. Bowe gr Arranged for Full Orchestra, 
or Septet. Lev 


8793¢ Book fit 


- - 


| GURLIT * CORNELIUS. v1 retin Odeuens. 
Op. 13: 37: — 

| 7056@ Ful Score... ee ee ee oe 

70565 Orchestra Parts 


(Continued on next page.) 
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New Volumes in ‘*AUGENER & CO.’S EDITION ” (continued) 


of 
Augentr &Co! ' QUINTETS. 


GURLITT, CORNELIUS. “ Commedietta” Godan,” 


I 
Piano, ion Violons, Alto et Violoncelle 
Piano, Fifite, Violon, Alto et Violoncelle 
MOZART. Service No. 12, in G. Arranged “for Pianoforte 
ou! _— savin and beens: by W. — 


QUARTETS. 

87815 CLARK. Marche aux Flambeaux. For Harmonium, Piano, 
Mw and Violoncello .. ‘i ny as 

GUR C. ‘Commedietta” Ouverture. Op. 137 :— 

7211 oo Viclous, Alto et Violoncelle. . i oo oe 

7229 Flite, Violon, Alto et Violoncelle.. 

7176 ~—- Piano, Violon, Alto et Violoncelle. . ee 

7235 Piano, ig) Alto et Violoncelle .. 

7180 MOZART A. Service No. 12, in G. Arranged. by w. 
Huochies¢ Callcott, for Piano, Flute, Violin, and age W 


TRIOS. 
we CORNELIUS. ‘‘ Commedietta” Ouverture. 


P. 137 — 
Piano, Victon et Violoncelle 
Piano, Flaite et Violoncelle .. 
Piano et deux Violons 
Piano, Fifite et Violon 
Fiate, Violon et Violoncelle 
Deux Violons et Violoncelle be ow 
L. Trios Faciles (Kinder Trios) for Pianoforte, 
Violin and Violoncello :— 
9317a No.1, mG .. ‘ ° 
93176 ite 2, ae 
9317¢ No. 3 
9329 TURNER, *BRADBU "RY, “Trio i in c minor 


VIOLIN AND PIANOFORTE. 
7355 COURVOISIER, C. Bagatelles. 6 petites Phew, Op. 35 
7547¢ CZIBULKA. Gavotte de la Princesse. Arr. par Fr. Hermann 
8676 GURLITT, C. “ Commedietta” Ouverture. Op. 137 
HERM ANN, F. Album :— 
7322f Vol. VI = Rubinstein, Mélodie; Jean Becker, Romance ; 
Haydn, Ox Minuet; F. Renard, Berceuse ; P. Tschai- 
kowsky, Andante cantabile ; R. Volkmann, The Knights ; 
oltz, Drei apna e hy and Emile Dunkler, 
Morceau de Salon .. res 
VIOLONCELLO AND PIANOFORTE. 
7701d CLARK, SCOTSON. Marche a Flambeaux 
9280 HAUPTMANN, M. Sonata. 6. (F. Hermann) 
9281 =—— Three Sonatinas, Op. 10, tlk ag = me 
77034,6 LEE, Tr 6 Airs Nationaux. “pet 123. 2 Books .. each 
7722 NICODE J. L. Sonatainc. Op. 5 <a 
7758 WAGNER, R. Album-leaf (Albumblati). Arranged by Se- 
tian 
7759 WOERST, R. “Sous ie Balcon. Serenade for String ‘Orches- 
tra, with Violoncello 5300 Op, ha — by 
Sebastian Lee 


- 


. - o oe 


- on o * on 


FLUTE AND PIANOFORTE. 
GARIBOLDI, G. Album :— 
7785a = Vol. I .—Moszkowski, David, Schumann, Hauser, Schubert, 
Low, Reber, Jensen, Anon , and R. Wagn er a 
77856 Vol. Th. —Hauser, David, Gade, "Gurlitt. | Kirchner, Liszt, 
‘aubert, Reinecke, Gungl, R te Raff, and Srp ohr 
778s¢ Vol. IIL. er i pdm Smet artini, Campagnoli, 
Baillot, Lully, Rameau, and Leclair .. 
7785a “= IV. Sicrwen ka, Rubinstein, J. Raff, Schumann, 
Tschaikowsky, Schubert, Henselt, Spohr 
7785e Vol. v. Nicodé, Gade, Scharwenka, Chopin, Hensel, David, 
Se Wag Volkmann, Spohr, and Reinecke 
7788 GURLITT, C. Ouverture, ‘‘Commedietta.” Op. 13 
7797 HAUPTMANN, M. Sonata. Op. 6. (F. me 
7798 --— Three Sonatinas. Op. to. y. Hermann) “si 
9217 MENDELSSOHN, Adieu 4 Ber 
7842 babar veo R. Album-leaf (iibambli) “Arranged by 
ari ne 


FLUTE AND VIOLIN, 
7845 GURLITT. ‘“Commedietta” Ouverture. Op. 137 


TAO VIOLINS. 
7605 DONZ tid 20 Exercices progressives . ee 
7599 ITT. “Commedietta” Ouverture. Op. 1 
HERMAN N, FR. 25 Etudes spéciales pour le 2 sicn avec 
end Violon ag libitum). Op. 24 :— 
7606 Complet ~ es * = 7 sie 
7606a, b,¢ Books|. ii., ie ée 5 +. each 
VIOLIN SOLOS. 
9999 BLAGROVE, H.G. 12 Studies for the Violin . 
7605 DONT, JACQUES. 20 Exercices ereeres, poor le  Violon 
avec accompagnemen d'un 2nd Vi 


VOCAL MUSIC.—Vocal Exercises and Schools. 
CONCONE, J _ 52 Legons de Chant pour le Medium de la 
Voix. 8vo :— 
10302 Complete (avec Piano) ee ee 
05 =< Voice Part only Ss 


on oe 


No. of 
-~ duaguerS Co's 














po VOCAL MUSIC (Continued). 


103024, 3 }CONCONE, rp: ec Lecons, In Two Books (avec Piano) -_ 

8%0sa,6 —— In Two Voice Part only 4 

6794 LUTGEN, B. 26 Vocalises for Contralto, Bass, or ag 
Fragments from the Works of Great Masters ‘ 

6803 NAVA. and Répertoire de Solféges pour Soprano (ou “Mezzo- 
Soprano). Complete . i és at de 

Sol’ézes in 3e, 4e, se, 6e, 7ie .. 
63036 os ee a es in Octaves et Mordente, ete. ee 5 
6803¢,d ,, III. andI Mordents, etc. ie +. each 


SONGS. 


8811 ABT, F. 25 Children’s Songs (Kinderlizder) for Voice with 
Bianoforte Accompaniment. English and German Words. 


- 


8vo 
The Lark ‘(Die Lerche) : Evening “Hymn Abendlie¢) . 
The Cat and a Bird (Voglein hiite dich) ; The Fir-tree 
Tannengriin) : Mater Johnny’s Ride (Hinschen miclt 
ein Reiter sein): Farewell to the Birds (Der Véglein 
Abschied) ; Old Friendship (Alte Freundschaft) ; Were I a 
Bird (Voglein so klein); Morning (Morgenlied) ; ; In the 
Green Forest Glades (Wold in dem griinen Wald); The 
Lovely Garden (Der shénste Garten) ; The Little Jockey 
(Der Lieine Reiter); To Heaven a rach Oben); At the 
Spinning-wheel sek Spinnrad) ; e Little Giant (Der 
kleine Riese Goliath) ; marae (Zur Bulgnes); To the 
ane ‘ee den Sonnenschein) ; Good N: # ht (Nun, gute 
Nacht); The Easter Hare (Osterhaschen); he Moon and 
the Children (Mond und Kinder); Home (Heimath so 
traut) ; The Jom of Nature Naturfreuden) ; A She te 
Boy I'd wander (Wiir ich ein Hirtenbube) ; Oh, how PPy 
were I (Ach! wer doch das kénnte); The Merry Goldfinc 
(Ein lockerer Zeisig). 
8850 JENSEN, A. Gorton. Op. 40. 12 Songs for Bass, E.andG. 
88ey MOSZKOWSK I, M. The Vale of Tears. (Thriinen.) Poem 
Th... (4 to.) E. and G. 
8897 RUBI STEIN, ‘ANTON, 58 Songs, with Portrait. “Bound, 
6s. 6d. ; in paper cover .. ° om 


o | 8897a—d_ ~=In 4 Books ee ° oe ee i t) each 


VOCAL DUETS. 

$9612 ABT, FRANZ. Buds and Blossoms, 12 a by Edward 
Oxenford. For Treble Voices. (Book 

89616 hk of me mes 12 Poems by Edvard Oxenford. 


8404 CO CONE E, 1. “School of Part Singing. ” Exercises for Two 
Voices. Edited by B. Lutgen. 4to .. ee ee 

8404a Voice Partsonly. 8vo 

84046 i Bese . dito (Class’ Edition). Arranged by W. H. 


HEALE 1 H. Tesgat Songs, for Female Voices, to be sung 
without accompaniment :— 

40or Hunting Song oe = se oe oe ee 
4:02 We'll goa-Maying .. $e ‘ oe ae 
4003. +«2‘The Rovers’ .. ée . : ° 
4c0o4 _— Drrifting.. oe 
4005 When Golden Stars :. ° ae 
40.6 Behold the Dawn 
8976 bas eh *F. Hark ! hark! the Lark. Arranged _ H. 


8981 TAUBERT. Cradle Song. ‘(H. Heale).. :. 


VOCAL TRIOS FOR FEMALE VOICES. 

13537 BISHOP. Home, sweet Home. (H. Heale).. 

CONCONE, J. Trios and Choruses fur Three Female Voices, 

with Pianoforte Accompaniment :— 

4250 Behold the Storm se oe 
4251 The Butterflies, from Ressi.1i’s “ Moses” 
4252 Native re eg: | 
4253 Onthe Lake ( xs 
4254 Sailing (Trio) . ‘e oe 
4255 Song Of Dawn 
13546 One dl Spring ‘and Love (Frithling und | Liebe). E. 


- 


13545 ——_ Twilight ‘Song (Zwiegesang). 
HEALE, H. Three-part Songs to be sung without accompani- 
ment :— 
Lullaby oe 
Evening Bells.. ae 
Ho! The Wild ‘Wind’ ee 
Sweet Nightingale .. oe 
Over the Flowery Meadows 
Blow, gentle Zephyrs ! oe 
Hekate sme oe 
ERM The Lonely Rose: (Das einsame Réslein 


NESSLER, VE. Joyous Spring (Wer wolite stehn und 
_ } 3 ee ee 
rn (M: orgenwanderu: ng) . de .e ae 
t PROCH. a In a Gondola 3 (Gondelfahrt) ‘ ° 
13580 SCHUMANN. O Sunny Beam. (H. Heale).,. ° 
VOCAL QUARTETS,. 
ABT, F. Four-part Songs, S.A.T. & B. :— 
13705 ASpring Morning .. “| ee - 
13706 The Night-Watch at Sea .. 
(Concluded on next tage.) 
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New Volumes in A BECEDARIAN (THE) IN PIANOFORTE 
7) AUGENER & CO.’S EDITION” (continued.) | PLAYING —Element-ry Pianoforte School, arranged in easy steps 


ny | kading from the first beginning up t» the degree of diffi :ulty of Clement's 
anconer & Co's’ VOCAL QUARTETS (continued). - Sih, | Se 


cae | Part I. +7 Melodious Pianoforte Duets. The Treb'e (for £ s. d 

. 3707 Ye Woods, how dear you are & ee a» J within the compass of five notes. Crotchets 

137 y Favourite Bower Caly usec > B> rests 

ned The Fountains are Flowing Part. 1. 10 Melodious Pianoforte Du-ts. The Bass (for ? 

13719 Sail on, poor Bark . the Pup'l) within the compass of five notes. Duets 

13711 Lovely Spring Frithlingspracht) a? . : to 6, only anges p and we — Duets 7 to - semi- 

4901 itto 3 i ve mn ad reves. minims, and crotchets use 

13714 BIANCHINI. Labour's ‘Strong and Merry Children. Part III. Introduction to the Rudiments of Music. ” Daily 

S.A. a B Exercises, Duets within the compass o° five notes of 
= value, Airs and Melodies (in the Treble clef 





° 


'* . oe. o. es. @ 
13724 BRAH = “Lieder und Ror zen (for Female 
Chars) a Capella. E. and G.. I ly) 
EALE, H. Songs for Female Voices, to be sung ‘without Part T - Daily Exercises. 14 Instructive Pieces, Airs and 
accompaniment :— 
The Stag Hunters 
The Gondolier 
Falling Leaves 
Forest Music .. oe 
A Spring Song 
~~ Hippling Brooks ib ¥ " 
— Serenade. Song for Male oices without accompaniment x 
——_ The Fleet. (On its reported insufficiency.) Patriotic EL VALLE DE PA Z E. (Euvres 
Song, wd _— Fee: with Pianoforte accompaniment. choisis :— £ . 
ords by Lord Tennyson 
(Full een Score and Orchestra Parts to be had in a . —— dshechs o2 7 ep - : 
manu: 


pt.) iat 
13875 RI CHARDS, BRINLEY. The Bridal of the Birds. Chorus 81194 ag gy on Op. -7 ven ove ° 


o° Female Voices . oe O If. ; 
14168 a Night i in the Forest. Op. 139. Chorus for oti bey) (7 — o ns me a 3 : 


Male Voi 1 0 
STROLLERS” SOCIETY (Dublin). "Series of Quartets London: AUGENER & CO., Newgate Street and ene Street. 


ag Male Voices. Ihe English words by Thomas Fagan, 
re PIECES by FR 

MANN :— 
Op. 6. 2Mazurkas 
No.1,inA minor... 

»> 2, in B minor a 
Op. 15. Guai! se tisfugge un moto, “Trio from a Lucrezia 

Borgia,” transcribe oe 

La Bella Espagnola. Morceau. espagnol 
Foaming Biillows. Caprice... 
Libelle. Etu’e chantan‘e 
Mignonette. Pensée mé odique a 
M onlight Raptures. A Love P em 

Morceaux é:égants : — 

No. t. Nocturne Mélodie ... 

» 2 Capri.e - a oe ee vo 
Sérénade du Gondolier. Barcarolle. (Illustrated) 
Le Papillon. Morceau de Salon pom p 
Le Rubis, Valse brillante ... « 

Sweet Souvenir, Mélodie - 


London: AUGENER & CO., Newgate Street "en Shape 


a w > Fwsrew 


Part v. Daily Exercises. Variations, Aus, Pieces, &e., 
le ding up to the — of letumanieg at a 1st 


Sonatina in c ° 4 


London: AUGENER & Co, Nengete Street - ene Street. 
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con 


Invocation of Harmony. Wassermann . 
he Praise of Men’s Chorus. Fr. Otto.. 

Battle Prayer. A, M. Storch 

The Rover’s Song. C. Eckert 

Fair Elsa. E. Hermes ie 

My Native Vale. L. Liebe fa 

Come in the stilly Night. E. Wendler |. 

Ossian. J. Beschnitt 

Lovely S pring C. Wilhelm’ 4 

Liedertafel Polka. H. Schaeffer . 

Ata gag s Grave. C. Ecker .. 

Sunday. C. Albrecht 7 i 

The ing of Thule, W. H. Veit.. 

The Moon. E. S. Engelsberg 

O thou clear shining _ se F. ‘Silcher 

The dear old Town, F, Silcher .. 

Sunrise. Julius Rietz ‘ 

Necken’s Pulska. Otto Lindblad... 

Polish Tavern Song. G. E. Stehle 

Ave Maria. C. Aitenhofer 

Evening Rest. C. Santner 

Thou art my Dream. C. Hoffmann 

Withered Flowers. Fr. Otto 

Philosophy. C. Reinecke .. 

Eloquence, A. Lg lee .. 

Summer Night. W. H. Veit 

Oybin.. Fr. Abt + 

Forest Comfort. B, Bogler™ ee 

Comrades, we March, J. Stern .. 


ooo 
eoo 
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AUGENER & CO.'S EDITION, No. 8382; net 2s. 
a SCHARWENKA.—Album fiir die 


Jugend. t2 kleine Vortragsstiicke fiir das Pian>forte. Op. €2. 
CONTENTS :— 
Marsc, 


eoecoooeo ooo oOoO ooo eo OOO OOOO o ooo 88 
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VOCAL SCORES. 
036 ABT, F. Christmas (Weihnachten). A Cantata for 2 reveenene 
and Alto. (Solo and Chorus.) Vocal Score . 
9037 —— The Gipsy Queen. A Pastoral Cantata for ‘ditto +. 
9035 —— The Harvest Moon. A Pastoral Cantata. Soprano and 
Alto Soli and Female Chorus. Vocal Score.. 
9°38 7 orinda and Jorindel (after Grimm’s Fairy Tale). 
dward Oxenford. Cantata for Soprano and Alto sal, 
and Chorus for Female Voices .. 
9738a —— Book ot Words, with connectin Text for Recitation. 16° 
9034 ——_The Promised Land. Cantata for Soprano and ane of 
pa Voices 
gcg6. LEV C. Robin Hood. Cantata for Boys’ Voices. 
9048 ORCZY: BARON BODOG. Il Renegato (The Renegade), 
yan <} 3 Acts (Italian by Marchesi, English by Corder.) 
core, 
9072 SMITH, 2 SEYMOUR” The Moon. Ode for Female Voices 
SUNDRIES. 
1.015 CELEBRATED MUSICIANS OF ALL NATIONS. A 
collection of 400 Portraits (Photos), with Short = 
phical Notices. 4to. Bound 
9178 a nd C. Ping of Music. Translated and Edited 
by e. Bou 
9180 NIECKS, FREDERICK, A Concise Dictionary of Musical 
Terms, to which is prefixed an Introduction to the Elements 
of Music. Bound.. 2 
1804 —— sotomion to the Elements of Music (separately). “Bound 1 
Bs8ca SOUTHGATE, T. L. Description and Analysis of 90s 
kowski's “Joan of Arc,” Symphonic Poem. 16° .. ‘— 
also page 300. 


AUGENER & CO., LONDON : 86, NEWGATE STREET; 


1, FOUBERT’S PLACE ; AND 81, REGENT STREET. 


Im Volkston 
Erzahiung. 
Barcarolle, 
Menuetto. 
Gavotte. 

Lied ohne Worte. 
Praeludium. 

. Entschwundenes Gliick, 
10. Scherzino. 

iz. Andante. 

12. Tarantelle. 


Bie ss ONeye yn 


London: AUGENER & CO., Newgate Street and Regent Street. 








~ Sypney Smitu’s 


Three New Pianoforte Duets. 


Tarantelle, in E minor. Op. 8.. Sea 
Lily of the Valley. Mazurka. ‘Op. 14 
Der Freischiitz. Grande Fantaisie de Concer. Op. 16 


The Original Solos, each, 4s. 


London : AUGENER & CO., Newgate Street and 81, Regent Street. 





“(Un the Press.) 


~EW CATALOGUE OF PETERS’ EDITION, 
1885, containing over 4,000 Vols., at REDUCED PRICES, Sole 


| Agents, AuGENER & Co., Newgate Street and Regent Street. 
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ORNELIUS GURLITT’S PIANOFORTE| Cornelius Gurlitt’s Pianoforte Solo Works epreage ) 


SOLO WORKS. Folio Edition. Excellent for Teaching emt 5. Giony Dance Webi) mcs ak ” 
Fugen-Sonate. a per ea eS Te eh eee ee r 
Albumblitter ior he _ Op. ror. English Fingering :- ag 4 18, Jobeltone Gieldensohne (Ei ‘Euryaithe *. (Weber). 
March in pb. . 101. : + oe 19. Lascio ch’ io pianga (Handel) .... we 
Slumber * ally .101. No.6... a wi 20, The Minstrel Boy (Irish) .. oe tae to 
The Fair (Kirmess), Op. sor. No.8 ... ene oy 21, Volkslied aus Thiiringen (German) pi om 
Turkish i kiss (Tiirkischer Marsch). Op. 101. "No. : i ~ « Forelle (Schubert) (German) 
co da <5 ne a a ror. No, 10 24 Marlborough s’en va-t-en Guerre (French) 
The Little Wanderer. Op. ror. No. "2 25. Die Lorele omnes 
Valse Noble. Op. ror. “Ne: z 14 « 26. Der rothe Sarafan (Russian n) 
Loss (Verlust). 27. March of the Men of Harlech (Welsh) ” 
Scherzo. Op. . Auld Lang Syne (Scotch)... pe 


see ae Cease your Funning (English) . 
ey : Song aan Op. tor. No. 19 . Drink to me only with des Eyes (Eng' slish) .. 


oe oe e ” 
Albumblatter fiir die Jugend (Album-' leaves for the Young). 20 Short P ae Mille’ oi Daten sis | (Weber) 
nN pieces Op. 1or.* Continental etatittned — ” Ye Banks and Braes (Scctch) vl 
0, Te _— ee ov . Logie o’ Buchan (Scotch)... 
2. Morning Prayer (1 Morgengebet) .. : The Old Head of Dennis (Irish) 
3 —— suing ( eiterer Morgen) . The Rising of the Lark (Welsh)... 
4 eee | Tectia dee tek . linge) . . The Dashing White Sergeant (English) 
$: the a ning {gah er eri a . Coming through the Rye (Scotch) ase 
ened ne , chlummerlied) .. 39. The Harp that once through Tara (Irish) 2 
ry The Frais lage) ) . oe 40. The Blue Bell oy caieg BA we 
9. Turkish March (rk kischer M hs ove Commedietta. Overture. 13, 
so der chen Ww = . er 3 area ow The First Instructor in Piano! orte laying. Op. rr 
4 out Words (Lied ohne orte) oo London: AUGENER & CO., Newgate Street” aa "Regent Street. 


11. Waltz (Walzer 
12. The Little Wenderes (Der kleine Wandersmann) ORNELIUS GURLITT’S PIANOFORTE 
SOLOS. In Cheap Volumes. Price 


13. Grandfather's Birthday (G 
14. Valse Noble ... ne ooo ove No. 
nad Augener & Co.s Pig 
Eaition. sd. 
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15. Loss (Verlust) ooo 
16, _- (Scherzo) ... 
1. Free Fancies (Schwiirmerei) 
18. Sunday (Sonntag) ... 
13. Huntin 5 Rong 4 agdstick) 
20. Salto 
{osendhest (Youth's d aclight).” “Walz +. Op. 103, 


8148 aon fiir die Jugend (Album-Teaves for the ae 
o Kleine Klavierstiicke. Op. ror. C... 
6161 Seme de Champs. 12 Petits Morceaux de Salon. Op. ‘04. é 
6146 Ouverture des Marionettes. Op. 105. 
* Our Favourite Tunes. (Unsere Lisblings ‘Melodien) “A Col- 
arionette-Overture (Puppenspiel- eneee). ‘Op. 105 ‘ane lection of Melodies, Ancient and Modern. Op. 1 
La Pensée. Mélodie, Op. 107 8146a,4 Books I. and II. C. kee ite we each 
Fliegende Blatter (Flying ee adlie, =E Volantes). “Short Pieces. 8146c Book III. Mod-rn Composers only. Cc. 
P. 112 :— 8147 Bliithen und Knospen (Budsand Blossoms ; Fleurs et Bout ons). 
- Under the Maypole 12 small Pieces. Op. 107. C. 
Pantaloon .. 615t oo. 12 repeal Codatielitiqnes: en forme d'Etudes. 
. Rustic Revels Op. 
. A Little Study . 8149 The t Classi -ality. “The Melody. “Ach du lieber Augustin” 
In the — on (Buy a Broom), ted treated in the style of aa 
Ghost «= Composers. Op. 115 eve 
First Grief 6154 Les Premiéres pag 34 petites I Melodies, Op. 1 
. Tarantella 6152 Petite Suite de Danses (Polonaise, Lindler, Mazurka, Polka, 
. Sweet Home... Valse, et Galop). Op. 127 ... 
to, The Post 6155 35 Etudes Faciles (sans Octaves) Op. 130 des oe ses.” 
11. The Echo . 6156 24 Etudes Mé odiques. Op. 131 ek” aide 
12, The Tournament on “ ” 6157 24 Etudes Mélodi ues. Op. 132... bsé aes Vda. hoe 
Mimosen, Characteristic — . 113: 6160 ‘‘Commedietta” Ouverture. see! Bed? eo 
No. 1. Cascade ~~  - a 6162 Album pour la Jeunesse (Jugend- PAlbum). " “20 Morceaux Mélo- 
2 Babbling Brook diques. Very Easy. Op. 14> 
3 Nocturne... 6158 Ecole de la Vélocite pour hy Conieanpicts (Die Schule der 
4. Love Song Geliufigkeit fiir Anfanger). Op. 1 2 
: Blesy as London : AUGENER & CO., Newsnse Street and. Regent Street. 
a 
7. Sleepless Night ... IANOFORTE DUETS IN AUGENER & CO.’S 
8. Summer Hours. Idyl EDITION. 
g- Resignation... ... GURLITT, C, Grateful Tasks (Erholungsstunden). 26 Ori- 
to. The Fountain oor ae be Ne ginal Pieces in all the Major and Minor Keys ; the Melodies 
tr. Funeral March ove éde oe ove constructed upon five notes, Op. 102. C. ... oe Ot 
12. Barcarolle ihe ove —— Ouverture des Marionettes. Op. 108 (Gai we 
—— “‘Commedietta” Ouverture. Op. 137 iat’! edt B08 
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No. 


I 
2. 
3 
4 
5 
6. 
7. 
8. 
9 
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La Napolitaine. Tarantelle. “Op. ir : 
The Classicality. The melody oni du lieber Augustin” (Buy. a 3 —— Our Favourite Tunes oo «net 
ng humorously treated in va ™ of Classical seh eae AUGENER &CO,., Newgate “Street and Regent Street, London. 


The ist Lessons. 34 ‘Short Pieces. Op. 117, complete vee tee ORNELIUS GURLITT’S COMPOSITIONS 
—— Or in 2 Books “ eee each for Violin and Pianoforte. Folio. PETITS MORCEAUX DE. 
Six Sonatinas. Op. 121 :— SALON FACILES pour le Violin, avec Accompagnement du Piano, 


. Op. 146 :— 
No. pi op os “i No. 1. Lindler ee eee eee eee eee eee 
3 inG 2. Neues Leben... ove 
4 in D . Nocturne 
sin F - lo a 
6 in A minor en 4 
Our Favourite Tunes. Op. 135 :— i Landlicher Tas anz 
No. 1. O sanctissima (Sicilian Air) see Romanze 
> -# segretto per esser felice (Donizetti) : oe . Barcarole 
ohn Anderson, my ‘4 (S ogee ae & 10. Capriccio : age 
obin Adair (Scotch, . 11, Andante Religioso ... 
: God — the Emperor (Aus 12. Fantasie 
é 5 Go ing is on the Cold = eesglish)” 
7» Russian National Anthem (Hymn) - 
8. The Girl I left behind me (English) 
9. The Last Rose of Summer (Irish) . . 
to, Oh, the Oak and the Ash (English) _... 
It, Die Zukunft soll mein Herz a ad (Weber) Fa 
12, The British Grenadiers English oe 
13. Air from the “‘M ives of Windsor ” (Nicolai) his 
14 Come, cheer up, m we then (English) ... dag 
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“In VoLumes, 
7371 Op. 105. Ouverture des Marionettes ie aa 
7375 Op. MG: Our Favourite Tunes (Unsere Lieblings- Melodien). 
A Collection of Melodies, Ancient and Modern _.., 
Op. 134. Sonatinas :x— 
73788 No. i pened 
” 
376 >. ty wt ‘Comimedietta” Ouverture 
AUGENER & CO., Newgate Street and Regent Street, ‘London. 
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ORNELIUS 


GURLITT’S 


DUETS. Folio Editions :— 


Grateful Task Ln age ag 
major and minor yay ¢ Melodies constructed = the 


notes. 


Marionette-Overture Pa al "Op. 105 


26 Original Pieces in all the 
five 


Op. 102. each 


Six Sonatinas. Op. me — 


No. 1, in c eee eco eco ooo eee 
2,inF 
3, inD 
4, in E flat 
5, in C minor 


6,ina . 
Our Favourite Tunes. . 13 
O sanctissima (Sicilian Air) ~ 
. Il segretto per esser _ (Donizetti) « 
" a Anderson, my ‘ 


No. 1. 


tc 


obin Adair (Scotch). 


. God Preserve the Emperor (Austrian) a 


My Lod 
\ teeny 


g is on the Cold Ground (English) 
ational Anthem (Hymn) .. 


. The Girl I left behind me (English) 

. The Last Rose of Summer (Irish) a 
. Oh, the Oak and the Ash (English) __.. 

: Die Zukunft soll mein Herz bewiihren (Weber) 


The British Grenadiers (English) ain 
. Air from ‘‘ The — Se of Windsor (Nicolai) 


. Come, cheer up, my 
. Minuet (Mozart) 


ds een 


. Gipsy Dance (Weber) 
. Home, Sweet Home (Engli: 


. The Minstre 
. Volkslied aus Thiringen 
. In einem kiihlen Grunde 


sh) “eee 
ubeltone, Heldenséhne as Euryanthe ) (Weber) 
scio ch’io pianga (Handel)... 


Boy (Irish) .. 
(Geman 
German) 


. Die Forelle (Schube  _ 

. Marlborough s’en va-t-en guerre (French) 
. Die Lorely (German) a 

. Der rothe Sarafan (Russian) 

. March of the Men of = (Welsh) « oe 


. Auld Lang S 
. Cease your eee 
. Drink to me only with thine Eyes oy 
. Bridesmaids’ Chorus (* Freischiitz ”’) ( 


od poe) 
unning English) 


reber) 


. The Jolly Miller of the Dee — 
Ye Banks and Braes (Scotch)... 


Logie o’ Buchan (Scotch 
. The Old H 


a 
ead of Denis Irish) | 


. The Rising of the Lark (Welsh) ... 


The Dashing White Sergeant as 


. Coming through the Rye (Scotch) 
. The Harp that once through Tara (Irish) 
2. The Blue Bell of Scotland (Scotch) 
Eighteen Short Pieces (the second within the compass of five notes) 


EUILLETS chines MUSSAVE. On I 


OO MY ANEW YH 


. Marche 

. Chanson de Matelots: 
. Gavotte eve 
. Valse Noble ... 
Danse Négre ... 

. Polonaise 
Scherzo 

Im Circus 
Idylle ... 
Ballade . 


on 


4 


+r eres 
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AUGENER & CO.'S EDITION No. 88302. 


NGLISH STANDARD SONGS. Edited, Re- 
The 


vised, and the Words 
Accompaniments arran 
Mr. A, J. Caldicott, 


Editor :— 


. Eccles, John. 


2 Sy oNsyY ws 


artially re-written, by W. A. Barrett. 
ed by 


Pook I. 22 Songs ee iad 
CONTENTS— 
Boyce, Wm. Heart of Oak. 
Hook, James. My Friend is the Man I would Copy. 
Geary, T. A. The Glas:es Sparkle on the Board. 
ones, Robert. Tell me, cement, what is Love? 
low, Dr. John. To Phillis. 
By a Lady unknown. The Banks of Allan Water. 
Let the Daring Adventurers. 
The Anchor's Weighed. 


net o 


Braham, John. 


. Mazzinghi, Count Joseph. O Sing, Sweet Bird. 
. Hook, 


ames. The Lass of Richmond Hill. 


, Linley. Thomas. Here’s to the Maiden of bashful fifteen. 


, — ya Angie 
. Carey, a y in 

. Traditional. ‘its D 
. Traditional. Cease your Funning. 
§ faseys Henry. The Contented 


Rule Britannia. 
r Alley. 

The Bai aughter, 
armer. 
J. The Bay of Biscay. 


‘ Berkoven (?) om Evening Bells, 
. Horn, C. E. Ripe. 


. Bishop, 
. _—> ——, 


Sir H. x Re Hees, Sweet Heme. 
Hope told a nas Tale. 


G. H. Return, O my 


Br. Stainer, Dr. Martin, Mr. Henry Gadsby, 
r. Burnham Horner, Mr. ties Barnby, and the 


AUGENER & rind ., Newgate Street ad Regent Street, London. 
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NEW WORK BY 


MORITZ MOSZKOWSKI. 


Caprice Espagnole pour Piano. Net, 1s. 8d. , j 
AuGener & Co., London. 


bled SYMPHONIES AND DANCES, ETC., 


BISCHOFF. Op. Kinder-Sinfonie. 
Violoncello, a %, Instruments ... 

CHWATAL. Op. 193. Eine heitere Schlittenpartie. 
Joke for Piano Duet and Toy Instruments 

ee, Ooms Seamenegpanee a for a Pianoforte, 
and Toy nstruments . 

GRENZEBACH. Op. s. 
Instruments 





Pianoforte, 2 Violins, £ s. da. 
“a o12 0 
A Musical 
°o 8 
or 
Waltz for Pianoforte ond. 's Toy 


. 6. Melly-Landier for Pianoforte and 8 Toy Instruments 
HAYDN, JOS. Toy Symphony for 2 Violins and Violoncello, or 
Piano, and 7 Toy Instruments. Score and Parts (7109) _net 
—— Ditto for Pianoforte Duet and 7 Toy Instruments 
—— Ditto. Arranged in G major for Treble Voices, Pianoforte, 
and 8 Toy Instruments :— 
9241 Full Score and Compl 
9241a Vocal a son 
(The Toy Instruments to be had of the Publishers). - 
LACHNER, I, Toy Symphony for Pianoforte _— 9 faa ” 
struments, and String Quartet ee “ “ 
he same for Pianoforte Duet and ditto 
—— The same for Pianoforte Solo and 9 Toy Instruments (without 
Strings) . - 
—— The same for Pianoforte Duet and ditto’ 
MEYER, H. Carnevals-Marsch. For Piano, 2 ‘Violins, 
Violoncello, and 7 Toy Instruments one 
OFFENB Concerto for Pianoforte and Toy ‘Instruments... 
ROM BERG. Op. 62. Toy Symphony for : Violins and Bass, or 
mR and 7 Toy Instruments (7116) a net 
The same, arranged as a Piano Duet... 
SCHULZ-BEUTHEN, H. Op. 11. Kinder-Sinfonie, for Piano 
Duet and 13 Toy Instruments Full Score, 5s. ; Piano Score, 


Instr I Parts .. 





waLLENSTEIN.” Op. ie Kinder-Sinfonie for Pianoforte and 
{ Toy Instruments, with 2 Violins and Violoncello ad 4d. . 
nstruments to Haydn’s, Romberg’s, or Wallenstein’s Sym- 
—, and to — a — to be had at on 
set, net 


POPULAR PIECES IN AUGENER & COS 
CHEAP VOLUMES. 

= FiEvv, 10 Popular Pieces by Pauer (8135), 2s. 
RANZ Liszt, 1o Popular Pieces by Pauer (8221), wr 

F. MENDELssoun, Popular Pieces by Pauer (8230), 2 

R. ScHUMANN, 17 Popular Pieces by Pauer (8428), - 

MarcH ALBUM, 45 ey oo Marches by Pauer (8317), 2s. 

Gavotte ALBuM, 24 Popular Gavottes by Pauer (8321), 1s. 8d. 

Nocturne ALBuM, 12 Popular Nocturnes by Pauer (8323), 2s. 

Saton ALBuM Morceaux de Salon (8377), 5 vols., each 1s 6d. 

STRAUSS-ALBUM, 12 Favourite Dances (8449), 2s. 

AUGENER & CO., School Department, 86, Newgate Street, London. 








CATALOGUES OF 
UGENER & CO’S PUBLICATIONS 


ARE ALWAYS IN PRINT, and to be had gratis on application. 
Pianoforte Music. 
Addenda. 
Organ and Harmonium. 
Vocal Music. 
Buff Catalogue. 
AUGENER & CO.'S Edition. List of over 2,009 cheap 
Volumes sold at net prices. 8vo Catalogue. 
AUGENER & Cv.’S Edition Catalogues. 16 pp. 4to. 
A. Pianoforte Pieces. 
B. Organ and Harmonium. 
c. Vocal Music. 
D. Instrumental Music. 
List of handsomely bound Volumes specially adapted for 
Presents and School Prizes, &c. 
List of Selection Parcels for Teaching, classified according to 
character and difficulty. 
List of Pianoforte Pieces for Teaching a me arranged in 
steps according to the degree of difficulty. 
Works suitable for Public Performance at Breaking-up o 
Schools, Musical Parties, &c. 
Peters’ Edition (3,000 cheap Classical Vols. ). 
Cotta’s Editions of the Classics. 
Numerically-arranged Catalogue of AUGENER & Co.’ Ss. 
Edition.. Supplement. 


AUGENER & CO., Newgate Street and Regent Street, London. 


XI. 
XII. 
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SUITABLE FOR PRESENTS. 


THE FAMILY GIFT BOOK. 


A Collection of Pianoforte Pieces comprising Christmas Music—Pastorals—Hunting Songs—Love Song-— soldiers? 
and Sailors’ Songs—Patriotic Hymns—National Melodies—Dances of the Olden Time—Nationa/ 
Dances and Modern Dances—many of them composed for this Work, 


Selected, Edited, and Partly Arranged by 


ERNST 


PAU ER. 


With Illustrations by EGGana and Lasy, and Poetic al Quotations by H. W. Dutcxken, Ph.D. 
CONTENTS:— 


CHRISTMAS MUSIC. 
‘Chorale. J. S. Bacu. God rest you, merry Gentlemen 
Lullaby. (Coventry Mysteries.) (Carol). 
‘Chant de Noél (1640). German Christiuias *. 
Noél Bourguignon (1701). Christmas Carol. Fr. STEINBACH. 


Noél Maconnais (1720). 
PASTORALS. 


‘Pastorale. CoreLtt. Shepherd’s Song. J. Haypn. 

Pastorale. J. S. Bacu. Shepherds’ Chorus, fr»m ‘“ Rosa 

Pastorale. G. F. HANDEL. mond.” F. ScHUBERT. 

La Villageoise, Rondo. J. Pu. Nocturne Pastorale. J. Fieip, 
Ramgau. Le Ranz des Vaches. G. Rossin. 


HUNTING SONGS. 


The King’s Hunting Jig. JoHn Buct. 

The Hunt. J. Haypn. 

Selection of Celebrated Hunting Songs and Choruses. 
La Chasse du jeune Henri. H. E. Méuut. 
Jagd-Scene. J. RHEINBERGER. 


LOVE SONGS. 


Love Song (1284). GuiLLaume p& Macnaup. 

Der Wolkensteiner (1425). Oswatp Grar voN WOLKENSTEIN. 
Love Song. J. Haypn. 

To the Distant Beloved. L. vAN BaxTHOVEN. 

Adolar’s Romanza. C. M. von Wazer. 

Du bist die Ruh. F. Scuupert. 

Auf Fligeln des Gesanges. F. MenpgLssOHN-BARTHOLDY 
Altdeutsches Liebeslied. C. Reinecke. 

Sweet Remembrance. J. Léw 

First Love. E. RoMMEL. 


MILITARY LIFE. 


Lager Scene. V. LacHNer. 

Quick Step. E. Paver. 

Cavalry March. C. WILHELM, 

Mollwitz March. FREDERICK THE GREAT. 
La Rétraite des Gardes frangaises. 

Drinking Songs and Sailors’ Songs. 


PATRIOTIC HYMNS. 


God Save the Queen. Belgian Hymn 

Rule eet Dutch Hymn. 
ustrian Hymn. Danish ; 

Die Wacht am Rhein. Swedish wy 

Was ist des Deutschen Vaterland. La Marseillaise 

Prussian Hymn. Partant pour la Syrie. 

Russian Hymn Pio IX. 

Polish Hymn. Spanish Hymn. 


NATIONAL MELODIES. 


ENGLISH.-—In my Cottage; Sweet smells the Brier ; O’how shall I in 
Language weak; I have a silent Sorrow; Pretty Polly Oliver ; The 
British Grenadiers. 

SCOTTISH.—Within a Mile of Edinboro’ Town ; The Braes of Balle- 
dine; Auld Robin Gray; Loch-na-Garr ; She rose and let me in; On 
Bothwell Banks. 





NATIONAL MELODIES—(continued). 


IRISH.—The Moreen; The Dandy; Savournah Deelish; St. Patrick's 
Day ; Speic Gailleanac ; Melody in a major. 

WELSH.—The Ash Grove; The Sweet Melody ; The Melody of Mona ; 
The March of the Men of Glamorgan. 

GERMAN.—O, Tannenbaum ; Es kann ja nicht immer so bleiben; Will- 

kommen o seliger Abend ; Herzig’ Schatzerl; Auf der Alm; Wohlau!, 

noch getrunken. 

SWEDI1SH.—Na 5d mjunka; Min Far war; Karin; Wedding March. 

NORWEGIAN.—Melody in D minor ; Allegro in F major ; Melody in A 
minor; Allegretto in G minor. 

RUSSIAN.—Melody in a major ; Schéne Minka ; Dreigespann; Russian 
Gipsy Air ; The Nightingale ; The Red Sarafan. 

POLISH.—Spring Song: Melody in 8 flat major; The Young Maiden’s 
Melody in a major ; Melody in F sharp minor ; Kujawiak. 

BOHEMIAN.—Melody in B flat major ; Melody in & flat major, Melody 
in C major. 

HU NGARIAN.—Melody in G major; Melody in & flat major ; Melody 
in G minor. 

FRENCH.—Je suis Lindor; Lison dormait ; Une fiévre brfilante; Le bon 
vieux temps ; Délice de la vie ; Rendez-moi ma patrie. 

ITALIAN.—O Sanctissima ; La bella Rosina; La Carolina; La Partenza 
Tic e toc: La Stella dell’ Arena. 

SPANISH.—Melody in c major ; Andantino in A minor. 

POR TUGUESE.—Melody in G major ; Andantino in a flat major. 

DANISH.—Tove Lille; Ridder Bryaning; Svend Vonved; Dronning 
Dagmars Dod. 


DANCES OF OLDEN TIME. 


English Dance (1577) ; Cebell (PurceLt) ; Pavane ; Passepied ; Sarabande 
aon Corgtui, Matrtueson); Chaconne; Gaillarde; Gavotte 
English, Italian, and French) ; Bourrée ; Courante ; Rigaudon ; Gigue ; 
Tambourin ; Contredanses ; Minuets, 


NATIONAL DANCES. 


Country Dances,—{Sir Roger de Coverley—Speed the Plough—The De’il 
oe Tailors,) Anglaise. Lancers. College Hornpipe. High- 
land Dances.—(Lady Lucy Ramsay—Lady Nelly Wemyss—Gillan a 
Drover.) Scotch Reels.—(Miss Falconer—Greig’s Pipes—Clyde-side 
Lasses—John Cheap, the Chapman.) /rish ¥igs.—(Norah Creina—The 
Irish Washerwoman—St. Patrick’s. Day— “. Owen.) Lcossaises 
1 to 6); Monferine ; Dance of the Savoyards; Tarantella; Fandango ; 

1 Zapa Teado ; Jaleo de Xeres ; German Valses (1 to 6); Swiss Valse— 
Austrian Valse ; Styrian Valse ; Galop; Bohemian Dance (Redowak). 
Polish Dances.—(Mazurka—Polonaise—Krakoviak.) Russian Dances. 
(Cossak—Vivace, in D minor—Allegretto, in G major—Ziganka.) Mo/- 
davian Dance. Servian Dances (1 and 2). oumanian Dances— 
(Hora Sentimental pherds’ Dance—Soldiers’ Dance.) Hungarian 
Dances (1 to 3). Danish Dances:—(Dands fra Tur§—Taprisér Amager- 
Dands—Totiiur.) Swedish (Allegro in p—Totuur—Firtuur). Morwe- 
gian Reels,—(Allegretto in a—Springdans.) Lapland Dance Melodies 


(1 & 2). 
MODERN DANCES. 
12 Landler, with Appendix. V, Lacuner. 





Valse Brillante. . MoszkowskI. 
Mazurka. X. SCHAKWENKA, 
Polka. J. Léw 


Drawing Room Quadrille and Galop. E. Paver. 


Quarto, bound in cloth, gilt sides und edges, price One Guinea. 





“** The Family Gift Book’ is the title of one of the most comprehensive musical publications ever presented to the world under a single cover. 


It isa 


pane of pianoforte pieces, comprising Christmas music, pastorals, hunting songs, love songs, soldiers’ and sailors’ songs, patriotic hymns, national 


melodies, dances of the olden time, national dances, and modern dances. 


The several sections spoken of above have been worked out with the greatest 
taste and judgment, and are creditable alike to the eclectic and antiquarian po 
*The ‘ 


wer of the compiler. 
istmas music ’ has specimens of English and German carols, lullabies, and ch 





admired among the compositions of Handel, Bach, Corelli, and ot 


chorales; the ‘pastorals’ comprise all the best known and most 


hers ; the ‘hunting songs’ are no less comprehensive ; the ‘love songs’ commence 


with the ancient ditty written by Guillaume de Machaud in 1284, and finish with one, though last, yet ‘ First Love,’ by E. Rommel, written expressly for 

the book. The musical pictures of ‘ military life’ are mostly German ; the ‘patriotic hymns’ include the well-known national tunes of the chief 

nations; while the ‘national melodies,’ or people’s songs, form the most remarkable section of this remarkable book. In this respect the 

student and the curious inquirer will find a feast of the rarest dainties, a solace for the present, and store for lasting reference. England, Ireland, Scotland, 

Wales, Germany, Sweden, Norway, Russia, Poland, Bohemia, Hungary, France, eww Spain, Portugal, and Denmark are each represented by a number 
ie: 


of the most beautiful and characteristic melodies peculiar to the several nations, mel 


there are many tunes eq' 
the light heart.’ The 


§ to which words have been set; while in the ‘national dances,’ 


ually beautiful which are employed by the same countries, as the ‘ Merry measures to which the light foot springs, in consort with 


dances of olden time’ include contredanses, minuets, rigaudons, gigues, chaconnes, sarabandes, gavottes; &c., and the modern 
dances Landler, by V. Lachner ; a valse brillante, by M. Moszkowski; a mazurka, by 


ver Scharwenka; a polka, by J. Low; and a drawing-room 


quadrille and galop by the illustrious and industrious editor of the whole work, Herr Pauer. Each section of the woik is finished with a spirited and 


artistic drawing by Eggena, en 
from some standard writer. 
as ‘a gift of the highest prize.’”—Aforning Post, February 4th, 1878. 


LONCON: AUGENER & Co., NEWGATE STREET AND REGE&NTIr STREET. 


ved on wood by German hands, in addition to which Dr. Dulcken has selected some motto appropriate to the subjects 
The binding and printing are alike elegant and pleasant to the eye, so that the whole book is a treasure worthy to be offered 
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ECILIA. A Collection of Organ Pieces in 
diverse styles. Edited by W. T. BEST :— 


Augener & 

Co. a dition Price 

oes Boox I. Fantasia-Sonata in A flat major. By ry 
bay Rheinberger__.. 

Book II, Raff, Introduction and Fugue; Boély, Andante 
in G minor; Hesse, Prelude and Fugue oe 

Book ITI. Sonata in c minor. Op. 27. 
Rheinberger _... 

Book IV. N.W. Gade. Three ‘Organ Pieces. 

Book V. W.T. Best, Fantasia and Fugue : 

Book VI. G. Merkel, Op. 35, Adagio in E major 
Perelli, Marcia religiosa; and Polibio Fumagalli, Alle: 
gretto villereccio, Op. 2 

Book VII. Boély, Toccata—Interlude ; Tépfer, Fugue i in 
Bflat—Fugueinpb _... 

Book VIII. Hesse, Toccata; Chauvet, Marche religieuse 

Book [X. W. T. Best, Scherzo... 

Book X._ F. Benoist, ‘Andante _(Priére) in & flat major: 
J. L. Krebs, Double Fugue in F minor; W. T. Best, 
Adagio in F sharp major; 4 Rheinberger, Trio in 
E flat major ded 

Book XI, Samuel Wesley, "Fugue in major; Th. 
Dubois, Andante in B flat major; Latltens Wély, 
Andante (Priére) in p flat major... aaa 

Book XII. Albrechtsberger, Fugue in E flat major ; J. 
G, Tépfer, Fugue in & minor ; A. P. F. Boély, Scherzo 
in B major, Advent Hymn in F m-jor, Christmas Carol 
in G major 

Book Xill. Adolf Hesse, "Prelude and Fugue in B 
minor ; F. Benoist, Marche Religieuse ; Lefébure Wély, 
Andantino 

Book XIV. E. j. Chipp, Four Organ Pieces :—1. “O 
Sanctissim.,” with Variations and Finale; 2. Andante 
con moto; 3. Intermezzo; 4. Fugues in a shake 

Book XV. . T. Best, Twelve short Preludes on Old 
English Psalm Tunes... 

Book XVI Meditation, Toccata, ‘and Paques fleuries, 
by Alphonse Mailly_... 

Book XVII. Fantasie, ‘Andante et ‘Prigre, ‘par Ambroise 
Thomas ; Offertoire, par Chauvet ... ie 

Book XVIII. Fugue, Eberlin ; Funeral Prelude, Chauvet; 
Offertoire, Ambroise Thomas ; ; 2 Fugues, Tépfer ‘ 

Book XIX. Fugue, in c major, by Samuel Wesley ; and 
Pastorale by W. T. Best m 

Book XX. _ Fantasia, in A major, by Cc. Ss. Heap ; and 
Andante, in p flat major, by Franz Lachner__... 

Book XXI. rélude funébre, Marche solennelle, and 
Cantilén=, by Alphonse Mailly si 

— on Fantasia, in c minor, Op. 25, “by Hermann 


Op. 65. 
3702 
8703 By Josef 
8704 


8705 
8706 


Op. 22 = 


8707 
8708 


8709 
8710 


8711 


8712 


8713 
8714 


8715 
8716 
8717 
8718 
8719 
8720 
8721 
8722 


8723 oan XXIi. Offertoire, by Ambroise Thomas ; “Adagio, 


by Collin; Fugue, by Rheinberger ; and Alla Marcia, 
by V. A. Petrali 
Book XXIV. Andante " (Elévation), by A, D. “Méhul ; 
Prélude, c major, by A. P. F Boély; Adagio, G major, 
by C. G. Hopner ; Fantasia, c minor, by A. Hesse o.r 
London : AUGE NER & CO., Newgate Street. and Regent Street. 


8724 





NEW AND POPULAR PIECES. 
ALTER BROOKS. Feu Follet. Air de Danse 
pour Piano. 3s. 


HORTON CORBETT. Poitou. Minuet. 4s. 
EONARD GAUTIER. 


brillant. 


E. IRONS. Lisette. 
REDERIC MANN. Mignonette. 


melodique. 4s. 
AUGENER & CO., Newgate Street and Regent Street, London. 


R LEONARD. Kénigs-Husaren, Marche brillante. 


1. Pianoforte Solo in D major. 4s. 
2. Pianoforte Solo in p flat. 4s. 
3. Pianoforte Duet in p. 5s. 


inne Vergissmeinnicht (Forget me not). 


Gavotte. 4s. 
Hermit’s Even Song. 3s. 
The Prisoner of Chillon. 35 


Lo. JOS. Gondolier’s Morning Song. Barcarolle, 
45. 


La Gazelle. 


4s. 
Polka caprice. 


Galop 


4s. 


Pensée 





Song, without words. 








ORA, ANTONIO L. 


Aime-moi. Valse. 
Good Cheer, Polka’ ” 4s. 


. Valse brillante 


°| 
°o 





P AUER, E. Gavotte 


| [2 OECKEL, 24 





MOST POPULAR PIECES. 
DRAWING-ROOM PIECES BY 


M ORITZ MOSZKOWSKI. 


Polonaise. Op. 17, No. 1 


Minuet. p. 17, No.2 
Melody. Op. 18, No. 1 
Study. Op. 18, No. 3... 


OS. L. ROECKEL. Kermesse de St. 


(Air de Danse. - 
No. 1. Piano Solo a «e ee 
2. Piano Duet 
3. Harmonium 
4. Organ (8767a) . 


EASY AND INSTRUCTIVE PIECES. 
— SCOTSON. Favourite Pieces, 


Marche aux Flambeaux. 3s. 
Die Wassernixen. Valse élégante. 4s. 
Sur les Boulevards. Polka-March. 4s. 


FAVOURITE PIECES (FOLIO). 
PpOCCBERENL Celebrated Minuet, transcribed by 


E. Paver. 3s. 


ENSEN, A. The Mill. Die Mihle. 
Recollections of the Highlands. 


a j. 
Idyl. 3s. 
oo G. Fairy Flowers. Brilliant Waltz. 3s. 


35. 


from Mozart’s “ Idomeneo. 
38. 
Heather Dreams. Idyl. 3s. 

BRILLIANT YET NOT DIFFICULT PIECES. 
~DOUARD DORN’S 


Bright Eyes, Mazurka .., 
Gondolina. Barcarolle (Illustrated) 
Mountaineers Dream (Réve du Montagnard). 


oe one oo 


Spring Blossoms. Mazurka 

hite Lilies. Melody (Illustrated) 
Happy Thoughts. Caprice & la — 
Good Words. Romance .., “ 
Sunny Smiles. Romance 


AURICE LEE, 


Papillons et Cascade 


Romance 


WWE EWHWW 
e200 00000 ® 


POPULAR PIECES. 
OS. L. ROECKEL’S Air du Dauphin, 


Danse de la Cour, 


Ancienne 


No, 1. Pianoforte Solo 

2. Pianoforte Duet 
3- Two Pianofortes i 
4- Viclin and Pianoforte (7547¢) on 

. —, Transcription, by Scotson Clark 

an Paraphrase, 7 W. T. Best @r6ray 

le re 1 Merge? (7081) .. a 

. Small Band (7031) 

. String Orchestra (7083) 

. Violoncello and Plano. by Sebastian Lee (7010) 


POPULAR PIECES. 


AURICE LEE’S Gavotte de Louis Quinze. 
Played by C. Godfrey's Band, the Guards, at the Crystal ee as 


No. 1. Pianoforte Solo... 
2. Pianoforte Duet a 
3- Two Pianos (Eight Hands) 
4. Organ Transcription, by ¥ Gladstone (87678) 
5. Violin and Pianoforte (754 
6. Violoncello and Piano, t Shasta Lee Gros) 
7. Harmonium and Pianofexte.. oe oo 
8. Harmonium So'o ae 
® Orchestra (7068) 
o. Military Band ~ 
mas a AUGENER & CO., Mogae oul and Regent pom 


Eight Hands) nn Ps § ays" a 


net 
net 
net 
net 
net 
net 


Orn nH OW OMUWW & 
mocomowo0e ® 


oe oe see oe 


net 
net 
- net 
see +» net 


_WAwWnNo OMww Ye 
0000 mmmo0 oS 
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USIC FOR THE SEASON.| 


PIANO SOLOS. s. d. 


D’ALQUEN, FRANZ M. Ada. A Christmas Ballad on ene GO 


CERITO, ALWIN. Dance Album. Containing 15 Favourite 
Dances, by wae Scotson Clark, Godfrey, Marriott, &c. 
(8066) ‘oo net 

CLARK, SCOTSON. “Hallelujah, ton the « Messiah” 

— [know that my Redeemer liveth... on 

— Chorus of Angels, arranged by J. A. Anschiitz <.. 

DORN, EDOUARD. Merry Christmas, Fantasia on ola English 

hristmas Airs a 
a Happy New Year! Brilliant Gallop, introducing * Hearts 0 of 


— Holiday Frolic. “Galopade j joyeuse .. 
— Fifty favourite Operas (each Opera with Illustrated ‘Title in 
Colours) each ‘ 
GADE, NIELS W, Christmas Pieces for | Children (No#l) asi) -. 
8149 GURLITT, C. The Classicality. The Melody ‘ Ach du 
lieber Augustin ” (Buy a Broom), humorously treated in 
the style of classical composers, Op. 115 we = ass Ssnnett 
HANDEL, The Children’s Handel. Short Pieces (30 Solos, 6 
Duets). Selected, arranged yennen Octaves), Fingered, en 
Revised : Pauer : (8151 
— >= ‘A Child’s Vision on ChristmasEve—* Sileat ‘Night, 
A German Popular Melody. Transcribed eee 
MEN oly Might: * Hymn of Fosien arranged by J. et ose 
wnaiags ys C. Christmas Eve. Solo, ts. ; ~y 
—— The Children’s Album, 53 Short pieces (8350) .. oe net 
SCHUMANN, 3 R. New Year's Song and ie Stranger. Two 
ty BOYTON. Tilustration of Handel's “Messiah” | 
STERN, L. Christmas Fantasia ... 
STRAUSS = 12 was cu Dances. Bound, net, 58. 64. 5 net 


see 


ae 


nove DD 


Yew w neue 


oa” ee ate and 
—— Grandmother's Songs. Children’s Pieces, “Revised and Edited 
by E. Pauer... fon a rT 
THE FAMILY GIFT BOOK. A Collection of Pianoforte Pieces, 
comprising Christmas Music, Pastorals, Hunting Songs, Love 
Songs, Soldiers’ and Sailors’ Songs, Patriotic Hymns, National 
Melodies, Dances of the Olden time, National Dances and 
Modern Dances, many of them composed for this Work. Selected, 
edited, and partly emneet by Ernst Pauer. With illustrations 

by Eggena and Laby, -nd Poetics! Quotations by H. 
Dulcken, Ph.D. In coloured cloth, gilt sides and edges ters) 


net 21 
: ORGAN, 


ae = Choruses from Christmas Oratorio. Arranged by E. 
rout :— . 
No. 21. Herrscherdes Himmels ... 4, ee 
Christen atzet diesen Tag . 


a 


. ts » s 

BEST, W. £. A Christmas Fantasy on Ancient’ English Carols, for 
Christmas-tide on evs on 

— The oe 4to oblong Edition, 8756. ads net 


BOELY, A. P. F. Advent Hymn and Carol. Cecilia, Bk. XII. net 
CLARK, SCOTSON. Chorus of Angels rT 
—— Noél. Christmas Anthem. (Harmonium) ne 


SONGS. 
ADAM. Christmas, With Piano and Harmonium ee 
in C; 2, in B flat ach 2 
BEETHOV VEN. eames, Shepherds with their Flocks abiding 
ee ~~ ae Star brightly shining, where = yang 7 


us . are eco is 
BUNN TT, E. “A New Year's Burden ne ~- eos ove 
CLARK, SCOTSON. ign ® 
HAITE. sees to the Roof oo se under, Convivial Song 
KNIGHT, J. P. Why Chime the ag cfety se “one and the New 
Year. Ballad soe 
LAUE, CARL. A Christmas Carol. set oe s0 
TYROLESE CHRISTMAS SONG (ooo. OO ae 
VOCAL MUSIC (In 8vo Volumes). 
APT, F. Cantatas for Soprano and Alto Soli and Chorus of 
‘emale Voices :— s. 
9036 =—— Christmas (Weihnachten), A- Cantata for 2 Sopranos 
and Alto (Soliand Chorus) Op. 621. Vocal Score eve 
E— Little Red Riding satan Gane) 
9040 Vocal Score one 
90408 Book of Words «. ce ooo 
— Cinderella (Aschenbrodel)— 
ne gh oe ove ee ee ae gee 
° 
Seay HULLAH, JOHN. 58 English Songs, by Composers chiefly 
aaa _ 17th ~~ = ° raerveg. i e ove 


8844a e same. 
8848 JACKS SON ~ SP: 1 Rhym ° 
8886 URSERY RHYMES (from the ¢ German) Dedicated to the 
hildren of Robert and Clara Schuman I 
9047 OTTO, J. Christmas Time. Cantata for Children, Solo, and 
Chorus. Vv Score eee eee o 
90474 —— Book of Words to ditto ooo 


eooo00a0°0 eooonm oOo 


° 


CON COAHAOA AN 


VOCAL MUSIC—continued. 
8889 PEEL, F. 25 Songs for yore, heist sed Home or 
chool use ... ° 
goso POISE, M. F. Little Christmas. A Village " Legend, for 
Ladies’ Voices. Adapted by W. en apes 
gosoa —— Book of Words to ditto 
8893 REINECKE, C. 50 Children’s Songs. eo, 
8893a —— Thesame. Bound .. 
9056 —— Bethlehem. A Sacred ‘Cantata for "So ane and Alto 
Soli, and Chorus bad Female Voices. 170. 
Score .. a 
88.6 ROUNDS ‘for Singing ry ‘Danciag ond Popular Nursery 
Rhymes, with the Original French, and an — Trans- 
lation by E. M. Traquair 
8951 ae ™ Family Singing Book. Gs Sg 28 and 
Duets ves A 
8951a—— The same. co oe ooo eos 


AUGENER & CO., 86, Newgate Street, Foubert’s Place, i 81, Regent 
treet, London. 





HE CHILDREN’S BEETHOVEN.—SHORT 

PIECES FOR THE PIANOFORTE (30 Solos, 6 Duets) by L. 

VAN BEETHOVEN. Selected, Arranged (without Octaves), Fingered, 

and Revised by E. PAUER. 4to Vol., with Illustrated Biography, &c., 
net, 3s.; or bound in cloth, net, 4s. 


CONTENTS :— 
1, Andante ing (Sonata, Op. 26), | 17. The eCounge Maid. Welsh Song 


. Allegretto in c (Choral Fan- 
tasia, Op. 80). oO eanctissime. Sicilian Air in F. 
. Bagatelle in Fr. Op. 33. . Air Tirolien in F. 
. Tema con Variazioni in B flat | . Minuet in c. 
. Minuet inc. 


—— Op. 20). | 
- Polonaise in F (Serenade-Trio, - Minuet in c (Trio, Op. 87). 
Op. 8). . Minuet in G (Sonata, Op. 49, 
. Allegretto in a minor (Sym- No. 2). 
phony, . Minuet in & flat. 
. Presto A c “trio, Op. 87). . Minuet in p, with two Trios 
. Allegretto in c (Sonata, Op. (Serenade- Trio, O p. 25). 
27, No. 2). . March in > renatoal” 
. Andante con moto in G (Violin . March in G (Kin; me 
Sonata, Op. 12, No. 1), . March in B flat (Leonora), 
Six easy Variations i in G. . Rustic Dances in p. 
. Finaleinc (Symphony, No. 1). . Six German and six Contre 
. Adelaide. Song in B flat. | Dances. 
. “a love, new life. Song | 31. Rondoin pv. 
. Allegretto con Variazioni in B 
Wks God save the King.” In flat. flat. 
. “Sally in our alley.” Scotch 
Song in p. 
. The Misb-tne. Irish Song in | 
B flat. | 


" Andante i in B flat. 
34- Romanza in F. 

. Terzetto di Groteski in p. 
36. Turkish March in B flat. 





AUGENER & CO.’S EDITION, 8254. 


HE CHILDREN’S MOZART. Short Pieces for 
the Pianoforte (30 Solos, 6 Duets) by WOLFG. AMAD. MOZART. 
Selected, Arranged (without Octaves), Fingered, and Revised by E. PAUER. 
4to Vol., with Illustrated Biography, &c., net, 3s.; or bound in 
cloth, net; 4s. 
CONTENTS :— 


. Three Minuets (composed in his | . Figaro’s Aria in c (Nozze di 

sixth year) in F. | ‘igaro). 

. Allegro grazioso (com ee in « Duet, “Su Varia” in B flat 

his eighth year) in B (Nozze di Figaro), 

. Theme, with Vatesieen, inc. . Aria, ‘* Deh vieni,” in F (Nozze 

** Ah! vous dirai-je, Maman.” di Figaro). 
Larghetto (Clarinet Quintet) . Duettino, * —_—" in B flat 
in D. (Don Giovanni 

" aay 7 osname § in D min.) | is Minuet i inG ine (Don Giovanni), 

in B fi . The e” — in B 
. Rondo (Duet for Violin and flat Den jiovann 

Tenor) in G. Duetto, ‘ =. ” in B flat 
« Adagio (Sy: yee in c) in F. (Clemenan i Tito) | 
. Benedictus (Requiem) in B flat. 27. Chorus, “ Ah grazie,” in F (Cle- 
. Minuet (Quintet) in p. menza di Tito). 
. Minuet (Symphony in k flat), 28, Fapnesao'’s Song, in G (Magic 
. Minuet ivertimento) i in D. 

Song, ‘* The Violet,” in G. * 29. — of the Priests, in F (Magic 

; Song, ‘To Chloe,” in & flat. lute). 

4. Chorus (Idomeneo) in F. 30. Six Toots (com; for the 
. Aria (Idomeneo) i in F, Imperial Balls of Vienna). 
Aria, “Wenn der Freude” | 31. rater? in p (Ga&rtnerin .aus 

(Seraglio), i in B flat. 
7. Osmin’s songs in G minor 


Pe eg 
18, Ari elche Wonne,” in G | 34. Presto (Sonata in s flat). 
Se raglio). 35. Minuet (Symphon in G minor). 
» ° ivat at Bachus” in c (Sera- | 36. — in G (Symphony ip 
glio, D 


32. sie (Sonata i in D). 
33- Andante in F (Sonata in c). 








AUGENER & CO., Newgate Street and Regent Street, London 
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CANTATAS FOR FEMALE VOICES. 
Suitable for performance at School Festivals, Musical ae" &e. 


b @& 

gogo ABT, F. Little Red Ridinghood (Ro “|: For yo 
So wit 0 and Alto Soli, Chorus of Female or Boys’ Voices, 
rng , and i we _ 
— "i eye same. Book of Wo poeererse Recitation 

—y and Words for Music. 12mo rds, e0 gine 

— Cinde: Delp Potennteed. For Soprano and Alto 

Soli, Chorus of Female or Boys’ =, — Pianoforte 
accompaniment and Recitation (ad 4d.). Vocal Score. E. 
9041a———_ For the same, Book of Words, contaiing wee and 
Words for Music. 12mo 
9042 —— Little Snow-White (Schneewittchen ) for ‘Soprano 
and Mezzo-Soprano Soli and Chorus of Female Voices, with 
= oforte sgaenee and a (ad lib.). Vocal 
ore, “ oon 
9042a —— For the same. Book for Recitation . oe eve 

9043 — The Hermit’s Cantata for Female Voices. 
Written by Edward Oxenford ... 

9044 —— Riibezahl. A Cantata for Sopraio and “Alto Solos 
and Choruses of Female Voices, with Pianoforte. 
Connected by Declamatory Recitations. Op. 593. En- 

lish Version, from the German of Hermann Tienthe 
after Musaus), by W. Grist. Vocal Score .. 

9044a——  Forthesame. Bookof Words. 12mo ., ee 

945 —— The Golden Link, A Cantata for Ladies’ Voices “ 

9037 —— The Gipsy Queen, A Pastoral Cantata 

9046 —— The Isle of Song. Vocal score ... 

9039 —— The Seasons. A Masque. 

9036 —— Christmas (Weihnachten). Cantata 

9035 —— The Harvest Moon. A Pastoral Cantata 

9038 —— Jorinda and Jorindel . 

9038@ —— Book of Words, with connecting Text for Recitation. 

9034 —— The Promised Land. A Sacred Cantata... 

241 HAYDN, J. ph Arranged in G major for 

_ Treble Voies st yan 8 baad "struments ull 
Score and Complete Parte ove ove 

9241a —— Vocal Partstoditto ... 

(The Toy Instruments for tuning to ‘be had of the Publishers. ) 
goo2 HEALE,H. The Watersprites. Cantata 

g096 LEVEY,W.C. Robin Hood. Cantata for Boys’ Taha. 

9047 OTTO, J. Christmas Time... .. ... ... 

90474 —— Books of Words to ditto oe exe 

goso pOue, M.F. Little Christmas. A Village 

r Ladies? Voices. — by W. Chalmers 
gosoa —— "Book of Words 

gos2 REIBECEE, C. Little. ‘Snowdrop (Schneewittchen). 

For Soprano and Alto Soli, Chorus of Female or Boys’ 
wee with gy fee ee and Recitation (ad 
re 

9052a ——__ For the same. Book of Words, containing Recitation and : 
Words for Music. 12mo war - te 

9053 —— Little Rosebud, or the Sleeping Beauty " (Dorn- 
a For Soprano "and Alto Soli, Chorus of Female or 

Boys’ Voices, with Pianoforte ‘aes and Re- 

citation (ad ib.). Vocal Score. E. 
—_— an the same. Book of Words, contelain Recitation 
— d Words for Music. tamo ... .. -_ “ 
- 9054 —— ““cind erella (Aschenbrédel). For Mezzo-So " 
4 Soprano Soli, Chorus of emale or Boys’ Voices, 

with Pianoforte accompaniment and —— (ad Uib.). 
Vocal Score. E. ... ove 

gos4a—— For the same. Book of Words, containing Recitation 
and Words for Music. 12mo ... 9 ove 

goss ——_ The Enchanted Swans (Die Wilden Schwane). 
For Soprano, Alto, and Baritone Solo, Chorus, and Piano- 
forte Accompaniment (with — 2 angers and Cello 
ad lib.). Vocal Score é 

gossa ——For the same. Book of Words. 12mo we 

9056 Bethlehem. A Sacred Cantata for Soprano “and 
Alto = and Chorus . — — Op. - 
Vocal Score os 

9076. —— Good-luck and Bad-luck (Gliickskind nn Pech- 
vogel). A Fairy ra in Two Acts for Female Voices 
Solo and ene). with chong “3 gas Accompaniment. 
S 177. English and German W: ove 

9057 REEINDSRCE?. J. Poor asi A Comic Cantata 
for Voices, with Pianoforte accompaniment, and 
aia ers. Vocal Score with complete Words. E. 

155 —— The Daughter of Jairus. Cantata, for Soprani 

si and Ali Soli, ‘Chorus of Female or Boys! Voices, with 
forte accompaniment. ‘ocal Score. 

go7o0 SMITH, "SEYMOUR. The Moon, ead! eee, 000, 090) 0 

London: AUGENER & CO., Newgate Street and Regent Sade. 
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SCHOOL-PRIZES, PRESENTS, &c.—The 
following interesting volumes of music contain besides music, 
letterpress, and in many instances woodcuts or engravings :— 

Augener In Paper In 
* Cover. Cloth. 

& a. 8. a. 
net 


PIANOFORTE. 


dren's Bach. Short Pieces (32 Solos, 

‘o— Selected, Arranged (without Octaves), 

ingered, and Revised by E. Pauer. With Portrait 
Illustrated Biography &c. oe 


The Children’s Beethoven. Short ene Go 
Solos, 6 Duets) Selected, Arranged (without Oc- 
taves), Fingered, od Revised by E. vena With 
Illustrated Biograph par 

The Children’s DF Short Pieces (3 0 Solos, 
6 Duets). Selected, Arranged (without Octaves), 
Fingered, and Revised by E, Pauer. With Portrait, 
Illustrated Biography, &c. 

The dren’s Haydn. Short Pieces (24, Solos, 
6 Duets), by Jos. Haydn. Selected, Arranged 
without Octaves), Fingered and Revised by E. 

auer. With Illustrated Biography .. 

The Children’s Mendelssohn. Short Pieces (30 

Solos, 6 Duets). Selected, Arranged (without Oc- 
taves}, hy ered and Revised by E. Pauer, With 
Illustrated Biography... “ 

The Children’s Mozart. Short Pieces 
6 Duets). Selected, Arranged (without 
Fingered, and Revised by E. mama 
trated Biography, &c. ... 

The Musical Scrap-Book. 
by various Classical Cx 
Arranged aigmaen Octaves), 
E. Pauer 

Children’s Musical Pastime. 36 Short and Easy 
Characteristic and National Pieces. (In the Treble 
Clef, without ‘Octaves). benef aang and 
Fingered by E. Pauer ... 

The Children’s Schubert. Short Pieces (20 Solos, 
6 Duets). Selected, Arranged (without Octaves), 
Fingered, and Revised by E. Pauer .. 

The Children’s Schumann. Short Pieces (36 
Solos, 4 Duets), Selected, Arranged (without Oc- 
taves), Fingered, and Revised by E, Pauer. With 
Portrait, &c. * 

The Children’s Weber. Short Pieces a Solos, 
6 Duets). Selected, ‘>> 3 (without Octaves), 
Fingered, and Revised by E. Pauer. With Illus- 
trated Biograph y &c. 


Go Solos, 


ctaves), 


With Illus- 


100 > Short — 


artly 
and Revised by. 





Or as Albums in red cloth with gilt imprint at 
4s. 6d. each. 
London : AUGENER & CO., Newgate Street and mage es Street. 
A CHRISTMAS FANTASY for the Orga Organ, o on 
Ancient English Carols for Christmastide. By W.T. BEST, 

Fouio Epirion, 5s. 

, Aucener & Co.'s Epition, No. 8756, small quarto, net, 1s. 

The ancient Carols on which this “ Fantasy” is founded "are—“' God 
rest you, merry gentlemen ;” ‘‘A virgin most pure; ” “The Babe of 
Bethlehem ;” “ A Rare Song i in praise of Christmas” (A.D. 1600) ; “ Christ 
was born in Bethlehem ;” and the ‘‘ Boar’s: Head Carol.” Minnis last 

sses historical interest as being still annually sung Queen’s 

‘ollege, Oxford, on Christmas Day. 





VOL. XV. (Year of 1885) 


THE MONTHLY MUSICAL RECORD 
(With Title and Index, Year 1885, completed, bound in cloth), 
PRICE 3s, NET. 

For 1s. an exchange of the Single Numbers of the Year 1885 against the 
Bound Volume can be made at the Publishers’. 
Covers for Binding Back Numbers, 1871, 1872, 1873, 1874, 1875, 1876, h 3877, 

1878, 1879, 1880, 1881, 1882, 1883, 1884, and 1885, each, 18. 

ALL BACK VOLUMES TO BE HAD. 


HE CULTURE OF THE LEFT HAND. 


A Collection of Useful and Practical Exercises and Studies for giving 
strength, firmness, independence, and suppleness to the left hand, Selected, 
Fingered, Revised and Edited by E. Paver :— 

Book I. 185 Short five-finger Exercises for Daily Putin, 
46 Exercises by HERMANN BERENS. 

Book II. Moderately difficult Studies by Grevuicn, L. Benczr, 
H. Berens, Czerny, Paver, &c., for the Left Hand ay 

Book III. Studies for the two hands, with apne. sare to the 
Left Hand .. oe 

Book IV. Difficult and brilliant Studies for the Left Hand only. 
by Guruitt, Jacques Scumitt, Paugr, &c... o7 6 


London: AUGENER & CO., Newgate Street and Regent Street. 





°5 0 
07 6 
o 7 6 








300 


THE MONTHLY MUSICAL RECORD. 


[December 1, 1885. 





OVELTIES 
Published 
December ‘1st, 1885, by 
AVOENES & CO., Newgate Street and Regent Street, London. 
B.—This list is not published in any other Musical Paper. 
PIANOFORTE SOLOS, 
ACTON, CHARLFS, . Gavotte. Op. 415 «0 sue 
DVORAK, A. alzer ... “het 
GURLITT, C. i 
ae - 34 sinc Mélodies. 
p- ee => et 
Cahier il. a Etudes faciles (sans octaves). “Op. 130 = net 
Cahier III. 24 Etudes mélodiques.. Op. 131 -» met 
HANDEL, Gavotte from “ Ottone.” Arr. by F. Mann ... 
—— Allegretto, from ‘‘Ottone.” Arr, by F. Mann. eee 
PAUER, E. Celebrated Concert rere = 
Io. Thalberg. Les Arpéges ... oo pes 
11. Ch, Mayer. La Fontaine .. 
12. Liszt - Paganini. La Campanella 
PIANOFORTE DUETS. 
DVORAK, ANT. Polonaise 
ag of OD. Sacred Half-hours with Gounod. Arranged 
W. H. Callcott ove 
Gu RLITT, C. Our Favourite Tunes... a hee 
MOSZKOWSKI, M. Valse brillante .. oe 
SHARPE, H. F. Marche Slave 
ORGAN. 
cages? A collection of O-gan Pieces. Edited by W. T. 
est > 


8724 "Ea XXIV, A. D. Méhul, Andante (Elévation) ; 
A. P. F. Boély, Prelude (c major) ; Cc. G. Hépner, 
Adagio (G major) ; A. Hesse, Fantasia(c minor) net 
HARMONIUM. 
8793¢ Voluntaries for the Harmonium :— 
Book IV. Original Voluntaries. By J. Low... net 
VIOLIN AND PIANOFORTE. 
7329 BEETHOVEN-ALBUM. Arrangements by F. Hermann 


net 
8547 ot C Petites Morceaux de Salon (faciles). 


ubliées 


Etudes mélodiques et progressives 
“9 premiéres Legons. 


NS. "ah. “Andante religioso 


J sa, f "TS Fleurs des Opéras..  Mélodies cho’sies. 
Revu- s et duigtées gin G et = 

7441 Bellini. Sonnambu' — . net 
7aqs- Beilimi. Tt Pivato  ... ocr ce ven, ne ome Ut 
geq3 Sellini. TPuretanl.., = 0. sen centre OE 
7444 Belinii Norma... we ae ‘ — joo Ta 
7445 Be'lini, LaStraniera.., - net 

FLUTE AND PIANOFORTE, 


7785 GARIBOLDI, G. Album pour Fitte et Piano. V.!. VI. 

net 

JANSA, L. earns er aaa ae ties choisies :— 

7471 Sonnambula.. .. oo = oes Mt 

7472 ‘I Pirato ove ove ove ose ove oe ooo §= Dt. 

Ei ere et eee eae 

7474 Norma.. o . ove eee oes oo ©. Bet’ 

7475 ua Straniera .. vo §=—s net. 
INSTRUMENTAL MUSIC. 

7116 ROMBERG, B. Toy yo (Kinder Symphonie), 

for Pianoforte, or 2 Violins a — with 7 Toy 

Instruments... ee oo. => Met’ 


VOCAL MUSIC. 
13724 BRAHMS, J. 12 Lieder und Poe ~ Female 
Chorus) 4 Capella. Op. 44. E. and G. 
Love Song (Minnelied) . 
The Bridegroom (Der Briutigam) 
Barcarolle ( Barcarolle) ... 
a (Fragen) 
he Miller's Maid (Die ‘Mallerin) 
The Nun (Die Nonne) . 
COMCOME, 7. Trios and Choruses for Three Female 
— = Pianoforte Accompaniment :— 
4256 aes, Solo and Chorus for , Voices net 
4257 The ani tingale’s Concert. Contralto Solo and 
ALE A -—, for 3 Voices ., ei ae net 
2 HE. e atersprites. tata ior So sare 
ee nd Alto Solos and Chorus aN Female Voices. = 
= ove ove eee aoe ove oe = 


BOOK is. 
9178 LOBE, J. Cc. oe of Music. Translated and et 
bi 


Bac! Bound 
gt90p bie’ agg MUSICAL RECORD. Vol. Xv., for 


9196 smibLER, f J. "the Great German Composers. a iogra 
cal Notices, with some account of their severa 


137244 
3748 


net 

1001s Celebrated Musicians of All Nations. A Collection 
of 400 Portraits olga one on Biographical 

Notices (English) . w= net O10 

London: AUGENER & CO., 86, ‘New, e Street, Foubert’s Place, 

. __and 81, Regent wens F 


le rer Décemtee 1885, chez 





N OUV z AU T ES| The following Music has appeared in “ Our Music Pages” 


of the MONTHLY MUSICAL RECORD, 
Vol. XV, _ 1885 
No. 169. January. 


Nicodé, J. L. Canzonetta. Op. 13. 
No. 170. February. 


No. 
Heale, H, The Stag Hunters. tee part Song for 
Female Voices. 
Pauer, E, Minuetto and Trio, from No. 1 of the 
‘Three Sonatas for the Pianoforte. 
Ba: nett, Joha Francis. Fragment from Sonata for 
sits the. PianoS rte. 
April. Mann, Frédéric. Libel'e, Etude Chantante. 
May. Moszkowski. M. Miniatures. Op. 8. No. 5. 
June. Heale, H. The Fieet. ceaniee Song. Words by 
Lord Tennyson. For Male Chorus, 
» July Franz, Robert. ’Mid the thorns a rose is blooming. 
(Lieber Schatz, sei wieder gut _ _ 
Scharwenka, Xaver. Mazur No. 2. 
Bennett, Sterndale. Three “Modest” ” Sketches. 
Op. 10. No. 1, The Lake. 
eee? i, Filippo. awe from Pezzi Originali 
8. 


Bk ano. oO. 1 
eale, H, Ho! the wild wind. Three-part Song 
for Female Voices. 

agers X. Album fiir die : rom. Op. 62. 

11, Andante ; and No. 5, Menuetto. 

ficclce, “Let the Daring Adventurers.” The 
Bailiff's Daughter. - rom W. A. Barrett's 
English Standard Song 

The complete Vol. net, 3s. or —— Numbers, with 20 pages Text, post 

ree, 24d. 


London : AUGEM ER & CO., Newgate Street and Regent Street. 


. 171. March. 


August. 
September. 
October. 
November 


No. 180. December. 





TO SCHOOLS, Just published. 


ATALOGUE OF WORKS suitable for PUBLIC 


PERFORMANCE at the Breaking-up of Schools, Musical 
AuGenger & Co., School Department, 86, Newgate Street 


Parties, &c. 
London, E.C. 
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265. A Lone Review or A SHort Treatise: J.C. Lose’s “ CaTecHism 
or Music.” By Fr. Nigcxs. (Comcluded.) ‘ 
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270, CHRISTMAS. WaITs. 
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o - DIE 7. 
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Vou 

296. E. Pavers: “Tue Famity Girt Book. 
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298, Music FOR THE SEASON. 
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